








imitators, however good, of the great Westphalian master attained to 
the anatomical vigor, and the coloring of the flesh, characteristic of 
him, which we observe in the present work. Job rises, from the waist 
up, with all his Herculean bust, from the dunghill where he is confined 
and tortured. We see on the edge merely a part of the straw mat 
that covers him, and on one fold of it, at the left extremity, is to be 
read, by a bright light, the signature, which is almost complete, and 
consistent with the painting itself, and so authentically of the artist's 
age. 

J ob is .represented still in all the vigor of health and with powerful 
muscles, because, at this stage of his distress, which reddens his eyes 
and moistens them with tears, there is about to break forth from him a 
cry of agony wrung from his sufferings, too great for human endurance:, 
but the patient sufferer presses his breast with his bent right arm - a 
masterpiece of anatomy and of life, - and with the other pressed to 
his chest he extends the fore-arm. The hand is almost wholly open, to 
accompany the action of despairing supplication by which he is success
ful in relieving his repressed pain with an agonizing sigh of prayer, 
with his head held high and his glance fixed on the heavens. 

As a vivid contrast (common in Rubens's works), on the spectator's 
left, where the space would be unoccupied on account of Job's bending 
to the right, a mature woman is depicted in the shadowy background. 
Only her head is seen, turned three-quarters to the right. According 
to the sacred tradition this represents Job's wife, angry with him on 
account of his persistence in resignation. With her hand open and 
pointing donward, she appears to be making a sarcastic response to her 
husband's prayer: 

"And thou dost inyoke that god of thine that maketh thee to suffer 
so I A fool art thou to endure in such wise, such great tribulations, 
and hast verily fair profit therefrom I" (Job 11, 9) . 

Among the generally known works of Rubens this one of Job does 
not appear, so far as I have as yet been able to discover. So we have 
now before us not only an original work, but a picture upon a subj ect 
which Rubens, with his remarkable versatility, does not appear to have 
treated elsewhere, although we have convincing means of comparison 
to identify the technique and style as Rubens's, even without and in 
addition to the signature. For the anatomy of the bust, it is sufficient 
to recall the Democritus in Madrid, the Drunken Hercules in Dresden, 
the magnificent torso of the Dying Seneca in Monaco. Job's right arm 
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recalls the St. Sebastian in Berlin, the Bacchus in Cassel, the Prome
theus in Oldenburg, the St. Christopher and the SamsQn in Monaco, 
and the man on the left of Silenus in London. The head, which is 
admirably modeled, seems to be that of the praying soul in the St. The
resa in Antwerp, the man's head in Berlin, but more than all these, 
th~ head of the praying St. Andrew in Vienna. The Job, then, of Cav. 
Vittorio Pietra, clearly appears to be a work of art of the first rank from 
the Ruben's best period (1615-1625) and of exceptional artistic value. 

AMERICAN ANTIQUES 

Notes on Colonial and Early American Furniture, 
Silver, Needlework, Portraiture, Silhouettes, Pewter, 
Engravings, Glass, China and other Arts and Crafts. 

I~================================================~ 

PEWTER BY FREDERICK BASSETT 

v 

The pewter plates, basin and porringer by Frederick Bassett reproduced here
with are excellent signed pieces by a native craftsman of Colonial days. The 
maker was a brother of Francis Bassett, the silversmith, of New York, and him
self worked in that city from 1789 to 1800. However, it seems probable from the 
fact that many of his pieces are found in Connecticut that prior to that period, 
or perhaps later, he was established there. During a part of the time he was in 
New York, from 1795 to 1798, he appears in the Directory as a "Plumber and 
Pewterer." He was one of the executors of his brother's will, proved in 1799 and 
was the beneficiary (?) under the curious will of one Francis Mayon of New 
York, proved in 1798, which reads, "To Frederick Bassett, New York, Pewterer, 
all my goods, chattels, monies, debts, etc." Bassett's pewter is characterized by 
the honest workmanship of the conscientious earlier craftsman and is generally 
simple and dignified in proportion, of good form, and the decorative features, as 
in the handle of the porringer shown, admirably conceived. He used, from time 
to time, a number of "touches" in marking his pieces; sometimes simply the ini
tials "F. B." surmounted by a fleur de lis in a heart-shaped indentation, at others 
a highly ornamental stamp of rather large proportions, oval-shaped, containing 
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his first name in the upper border, the last name in the lower border, and, within, 
a rose surmounted by a crown with the letters Nand Y at either side of the head
band of the crown. Below the latter device he generally used another stamp in 
the form of an arc containing above, his name "F. Bassett" and below, the words 
"N ew York." 

Two EIGHTEENTH CENTURY PEWTER TANKARDS 

Of the two early American tankards in pewter illustrated herewith, the one with 
the flat top with projecting rim, to the right, was probably made not later than 
1750, when pieces similar in form were being produced by the various native sil
versmiths. The other tankard, to the left, with the domed top, straight thumb
piece and handle-tip suggestive of the coin sometimes used by the early silver
smiths, is perhaps of a little later date, though the straight-sided form was super
seded by the bulbous body before the end of the eighteenth century. As with 
practically all early native pewter, neither of these pieces is marked. They are, 
however, probably of New England origin, in which section they were found some 
years ago. 

A KISSING MIRROR 

The unusual mirror with the three hearts carved above and the medallion in re
lief below was secured several years ago in Stonington, Connecticut, by an enter
prising collector. The whole frame is roughly carved out of one piece of soft 
wood, and that it is very old is evidenced by the hand-wrought iron staple on the 
back, by which it was hung. There is a decided groove in this staple, worn by the 
nails or hooks that have supported it in the past. This mirror is unquestionably 
a home-made piece and its origin probably the Eastern section of Connecticut, 
where it was found. The people from whom it was secured called it a Kissing 
Mirror, the name by which it had passed from generation to generation in the 
family, and the motif it presents is perhaps symbolical of two hearts that beat as 
one. So far as the writer has been able to ascertain it is a unique object in the 
way of Colonial furniture. 

AN EARLY EIGHTEENTH CENTURY CLOCK CASE 

This interesting clock, whose works, now mostly missing, were hand-wrought 
of brass and pewter, is intact so far as the case is concerned. The crudely painted 
face is a charming bit of early decorative work and is dated at the top 17 - the 
last two figures being indistinct. It probably dates from the first half of the cen
tury. Below, the pewter scroll about the oval opening adds a nice touch. The 
sides of the upper part of the case slide in and out from the top; and the front, 
the glass of which is missing, is hinged, the catch being curiously bent to fit around 
the molded corner of the case. 

COURTING MIRROR SHOWING COLUMBUS WITH FERDINAND AND ISABELLA 

The courting mirror showing crude representations of Ferdinand and Isabella 
together with Columbus in the frame, with a ship on the bottom of the mirror 
gl~ss is a remarkable example of this form. The whole thing is of glass, the frame 
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PEWTER PORRINGER, BASIN AND PLATES BY FREDERICK BASSETT 
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being composed of a number of small pieces fitted, all colored in a fanciful man
ner. It measures 17~ inches high by 12~ inches wide. Ferdinand, who appears 
in the panel at the left, wears a red coat, white shirt and green kilts with yellow 
hose and Isabella, opposite, appears in a red dress and wide brimmed hat. Co
lumbus, in the centre, above, represented in half-length, wears a black hat and a 
red coat edged in gold with black cross straps. 

CURRENT COMMENT 

AN INNOVATION IN JVIAGAZINE ILLUSTRATION 

For many months we have meant to call attention to the interesting experiment 
in illustration in black and white inaugurated in the Century Magazine at the 
time the change in that periodical wa.s made, eliminating the coated paper former-

. ly necessary because of half-tone illustrations. The line engravings now appear
ing in this monthly, distinguish it from all competitors and artistically have en
abled it to escape finally from the banality of the commonplace which dominates 
its contemporaries. Of photographic representations of feminine pulchritude and 
the stereotyped and hackneyed products of the modern illustrator we have had 
quite enough. It is a relief to turn to a different and decidedly simpler, stronger 
and finer form of graphic art which complements rather than disturbs the effect 
of the printed page. 

MODERN AMERICAN AND F OREIGN PAINTINGS 

The exhibition of modern European and American pamtmgs at Mr. C. W. 
Kraushaar's gallery during December last included masterpieces like Daumier's 
"Le Meunier, son Fils et son Ane", COUl"bet's "La Vendange a Ornans" and 
Rosseau's "La Hutte des Charbonniers." Beside them the American pictures 
were hardly noticeable, though the "Woman with Macaws" by George Luks 
managed to make itself seen - and felt. Even the little cabinet paintings by 
Puvis de Chavannes and Toulouse-Lautrec were infinitely better than the largest 
and best of the remaining pictures by our native artists. 

NEW ART BOOKS 

THE NEXT-TO-NoTHING HOUSE. By ALICE VAN LEER CARRICK. THE ATLANTIC 
MONTHLY PRESS, BOSTON. ILLUSTRATED. 8vo. 1922. 

There is probably nothing more interesting than to acquire an old house, Rev
olutionary or Colonial, and then hunt things of its time with which to furnish it. 
If you are engaged in such an undertaking or contemplate it in the future, this is 
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an engaging book which tells how the fortunate author furnished one on next-to
nothing, and did a remarkably good job as well. However, the collector is not 
likely to find much to add to his knowledge of American antiques in its pages. 
The author is careful to tell the prices she paid for various things but does not 
seem to appreciate even the best of them sufficiently to describe them minutely or 
to make a painstaking study of the works of their makers, where the makers are 
known. She has some really good silhouettes by Bache, Miers, Day and others 
whom it would have been a real contribution to present-day knowledge to have 
told us more about. 

RAPHAEL. By FELIX LAVERY. FREDERICK STOKES Co.) NEW YORK. · ILLUSTRATED. 
8vo. 1922. 

Mr. Lavery has compiled a useful book on the life and work of Raphael. It is 
chronologically arranged and at each stage in the artist's development is given a 
valuable check list of his work. The author has spent ten years of research upon 
his task and an extended bibliography is printed at the end of the book. Curious
ly enough he has devoted half his pages to a lost "Nativity," about a third of the 
illustrations also bear upon this subject and these are not by Raphael. The pub
lication of several photographs and engravings of former owners seems gratuitous. 
Benjamin West is called "Sir" Benjamin West probably for the first time in his
tory. 

CATALOGUE OF AN EXHIBITION OF PRIMITIVE MASTERS. THE BACHSTITZ GALLERY) 
THE HAGUE. ILLUSTRATED. I6MO. 1922. 

It is a pleasure to record the publication of this charmingly illustrated publica
tion with a scholarly introductory essay on the paintings from the pen of Dr. 
Friedlander. Among the pictures we note one formerly in the Yerkes collection 
in New York and two from Mr. Langston Douglas's collection. There is a fine 
little portrait by Corneille Lyon and two by Francois Clouet. 

ARTHUR RACKHAM. A LIST OF BOOKS ILLUSTRATED BY HIM. COMPILED BY FRED
ERICK COYKENDALL. WITH AN INTRODUCTORY NOTE BY MARTIN BIRNBAUM. 
PORTRAIT. OCTAVO. PRIVATELY PlRINTED. 175 COPIES. NEW YORK. 1922. 

This charmingly made little volume is a bibliophiles item and an interesting 
and valuable guide for the fastidious collector of Rackham's individual art. Mr. 
Birnbaum's note is done with his customary happy facility, exquisite touch and 
sympathetic appreciation. 

CATALOGUE OF PAINTINGS AND DRAWINGS. Worcester Art Museum. Illustrated. 
Octavo. Wrappers. Worcester, Mass. 1922. 

Mr. Raymond Henniker-Heaton has prepared a very attractive and useful pub
lication describing and reproducing most of the important pictures in the Wor
cester Museum, of which he is the Director. It is a scholarly work and will prove 
of great value to both the student and critic of painting. It could have been con
siderably improved with very little additional effort by giving references to the 
publication in other places of opinions, attributions and appreciations of a num
ber of the pictures. 
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