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$5.00 PER ΥΕϋΚ,, WITH 36 TO 60 FULL-PAGE 
SUPPLEMENTS, consisting of Reproductions of the 
Master-Work of Noted Painters, Sculptors, etc., in-
cluding Etchings, Engravings, Photo-Gravures, Photo-
Etchings, Photo-Engravings, etc., forming a magnifi-
cent collection of Pictures suitable for Framing, the 
Portfolio, or as Studies. $3.00 per year for First or 
Main Edition only, with all the full-page supplements. 

A TJ T T f t l r e I n 1 8 9 0 T H E S T U D I ° Λ ν ί 1 1 enter upon its eighth year of publication, and the fifth volume 
A i l i i u L L · » ^he New Series. The arrangement the editor has made with eminent writers on art 

matters enables him to promise greater variety in the literary contents of the journal, while 
at the same time preserving that independence and individuality that have made a great part of its success, and 
have won for it the support of the educated and cultured portion of the community. Art criticisms, sales, etc., 
by the best critics, notices of home and foreign exhibitions, correspondence from England and France, with 
occasional letters from Germany and elsewhere; book reviews and notes on matters of art-interest, the world 
over. Nothing will be spared to make T H E S T U D I O in the future as it has tried to be in the past, an impartial 
and interesting record of all that is going on in the art world of our own land, while the best foreign corres-
pondents procurable will enable us to keep our readers informed of the important doings in the older world. 
TT Τ ΪΤΟΤΙΤ) i Φ Τ Λ Τ ΰ Ο During the course of the year a number of valuable illustrations will be pub-
l L l l j U t j 1 i t A 1 l U r l D . l i s ted ; Etchings, Engravings, Photo-Gravures, Photo-Etchings, Wood-cuts, and 

Drawings, these last reproduced by process, representing the best that can be 
accomplished by American artists. Recourse will seldom be had to foreign assistance : the aim of T H E S T U D I O 
being to .do all that lies in its power to encourage and develop the talent of our own men and women not in any 
blind spirit of know-nothingism, but because we think in this .way best to interest the world at large. 
Γ Τ Γ Ι Π Τ ΰ Γ C Mr . S I D N E Y L . S M I T H , already known to the readers of T H E S T U D I O by his Etchings 
£ l £ of "A Silver Coffee-pot set with pearls," " A Portrait of John Quincy Adams at the age of 

sixteen," has accepted commissions for four plates. I. and II., groups from Asia Minor," The 
Rape of Europa," " Hermes leading Sappho to Charon." These two groups are of the highest beauty and are not 
exce led by any thus far discovered. III., a group from the base of the bronze Candelabrum designed by Barye, 
" Athene and Aphrodite." Only three copies of the Candelabrum are known. IV., a group of Angels from the 
fresco in the Riccardi Chapel, Florence, by Benozzo Gozzoli. Mr . ΟΧΤΟ H . B A C H K K has completed a plate 
of an inkstand of majolica of Italian manufacture. This remarkable work bears distinctly the date 1492, the 
date of the discovery of America by Christopher Columbus, and will no doubt be a conspicuous object in this 
coming four-hundredth anniversary of that event. Mr. Bacher has produced a brilliant and spirited etching. 
His etching is the exact size of the original object, and wants only color to reproduce its ful l effect. Other plates 
by Mr. Bacher will appear in the course of the year. Mr. W I L L I A M M. C H A S E has promised to etch a 
plate from some one of his recent works. M r . l i O I i E K T F . l JLUM has accepted a commission to make an 
etching from a picture in the Gallery of the Yale School of Fine Arts. This portrait, attributed to the school of 
Francia, represents a Princess of the Vilelli family, and is a striking and beautiful work. 

M r . H E N R Y M A R S H , it is hoped, will enrich the pages of THE 
S T U D I O with some of his wood-cuts—an announcement that we are sure 
will be read by the lovers of pure art with as much pleasure as it gives 

us to make it. Mr. Marsh's wood-cutting made an era in the art in this country ; it is one of the things in that 
field of which we have most reason to be proud, and we cannot consider T H E S T U D I O complete until it lias some-
thing to show from the hand that engraved the Moths and Butterflies of Massachusetts, and the drawings by 
Francis Lathrop, not to mention other works in which this subtile and original genius has expressed himself. 
T t D A W T A I P C ! Other artists have promised their co-operation; among them Mr . K E N Y O N COX, 
1 J 1 1 A ψ! J j j j , one of our most brilliant and accomplished draughtsmen, who has just finished a draw-

ing for Ceracchi's Bust of Washington, lately shown at the Centennial Loan Exhibition, 
and which was published in the November, 1889, issue. Messrs . H . W . H A L L , S I D N E Y L. S 3 1 I T H , 
R O B E R T E. B L U M , C. A . Y A N D E R H O O E , and others, have also promised drawings. 

I N Y A L U A U L E TO 
Artists, Amateurs, Artisans, Instructors, Con-
noisseurs, Patrons and Lovers of Art, Archi-
tects, Builders, Decorators and Furnishers, 
Collectors of Antiquities, Coins, Medals and 
Vases, Art-Classes, Clubs, Schools, Colleges, 
Libraries and Museums, and to every one 
interested in the Fine-Arts. Needed in every 
cultivated family. 

WOOD ENGRAVINGS. 

Energetic and intelligent Representatives wanted in 
all parts of the civilized world. Liberal pay. 

T H E S T U D I O P U B L I S H I N G CO., 
8 6 4 B r o a d w a y , N e w Y o r k . 

A SPECIAL OFFER. 
P l i o t o - E t c l i i n g s ot Six F a m o u s P a i n t i n g s 
F r e e , i n c l u d i n g Mi l l e t ' s » 1 1 5 , « 0 0 P i c t u r e , 

L ' A N G E L U S . 
To any one who has not yet seen a copy of 

THE STUDIO, we will, upon the receipt of only 30 
cents in silver or stamps (7 cents extra for post-
age to foreign countries), send two specimen 
numbers of our superbly illustrated journal, and 
photo-etchings of six famous paintings, statues, 
etc..including a copy of The Angelus, aggregating 
in value to nearly one quarter of a million of 
dollars. They are reproduced direct by the 
Azaline process, and retain their ful l color 
values, and are printed on heavy plate paper, 
being suitable for framing, the portfolio, or as 
studies. Orders should be sent in at once, as 
the edition is limited. Mention this journal . 

T H E L A S T S O C O P I E S . 

BARYE, 
TH E STUDIO for December 7th contains :i Brilliant 

Essay on the Life and Works of Antoine-Louis 
Barye, illustrated with an original Etching by 

Otto H. Bacher, of a Venus and Juno, from the Bronze 
Candelabrum designed in 1846 for the Due de Mont-
pensier ; two Photo-Etchings of" Bas-Reliefs, by Barye, 
dated 1831 ; a portrait of Barye, by Bacher; and seven 
engravings of the most important of his bronzes 

Price, only 30 Cents a Copy . 
Orders should be addressed to 

T H E S T U D I O P U B L I S H I N G C O . , 
8 6 4 B R O A D W A Y , N E W Y O R K . 

DOES IT PAY TO ADVERTISE IN 

THE JOURNALIST? 
T h i s is what shrewd advertisers say about i t : 

TTIE JOSEPH DINON CRUCIBLE CO.. 
J E R S E Y C I T Y , N. ,T., Sept. 24th, 1889. 

B R O T H E R F O R M A N : 
What charm have you put upon our advertisement In 

T H E J O U R N A L I S T that tie .-ditors from Maine to Frisco 
are rushing in 1 or samples of Dixon's " 786 & 341 ? " 

Wc have received (265) two hundred and sixty-five 
answers to ;he adv. in T I I E J O U R N A L I S T already during 
the month of September—twenty-two days. Our sample 
packages have run out and we are about seventy-five or 
a hundred behind on orders, but will catch up again in 
a few days. Yours 'ruly, 

GEC. E . LONG, Adv. Manager. 
POPE MANUFACTURING COMPANY, 

B O S T O N , M A S S . , Sept. 21st, 1889. 
M r . A L L A N F O R M A N , 

Editor >f The Journalist, New York, N.Y. 
Dear Sir.—Th< IVye . advertisement has been 

In THE JOUI.NALIU'1 r . » o ; rs, nd it will stay there, so 
long as T H E J O U R N A L I S T main- Jns its position, and tlie 
Pope Mfg. Co lias something fo b 11. The bright news-
paper men f the country read T H E J O U R N A L I S T ; there is 
110 economical way to get at them except tnrough the 
columns of T H E ' O U R N A L I S T . 

Very truly j rs, Adv. Department, 
P O P E M F G . CO., Boston, Mass., 

N A T H ' L C . F O W L E R , J r . 
A L L E N & G I N T E R ( I N C O R P O R A T E D ) , 

Tobacco Manufacturers, 
R I C H M O N D , V I R G I N I A , Sept. 21st, 1889. 

A L L A N F O R M A N , E s q , 
Editor The Journalist, 117 Nassau St., Ν. Y . 

Dear Sir.—It gives us pleasure c say that we have used 
the columns of T H E J O U R N A L I S T for several years with 
results that are more than satisfactory. We consider it 
one of the best adver sing mediums in the country. 

Yours very truly, 
A L L E N & G I N T R R , (Incorporated), 

THOMAS F . J E F F K E S S , Sect'y & Treas. 
Among our regular patrons are The United Press, The 

Mutual Life Insurance Co., The Equitable Life Assurance 
Society, lhe New York Life, The Trave;eis' Life and 
Accident Insurance Co., 2'he New York World, The 
Boston Globe, The Chictir/o Herald, The New York JPresn, 
The Stockholder, and others of the best and most enter-
prising -on-ern^- Ir the United States. 

W o u l d t h e s e s u c c e s s f u l b u s i n e s s 
m e n adver t ise in T H E J O U R N A L I S T 
if it d i d not pay t h e m ? 

For fu l l particulars, rates, etc., apply to 

ALLAN F O R M A N , 
Editor and Proprietor of THE JOURNALIST, 

117 Nassau St. , N e w Y o r k , Ν. Y. 

CLASSICAL AND MODERN 
2,000 DESIGNS R N R R 
P A M P L E T R J T L L L 

C. H E N N E C K E & Co., M I L W A U K E E , Wis. 
C H I C A G O S T O R E N O . 2 0 7 W A B A S H A V E N U E . 
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The Studio, 
P U B L I S H E D W E E K L Y . 

T E R M S O F S U B S C R I P T I O N . 
WEEKLY, with all full-page supplements, etc., 

$5.00 a year, in advance, or $2.75 half-yearly, in 
advance, post-paid to any part of the United States 
or Canada. Extra for postage to foreign countries 
comprised in the Postal Union, $ 1 .00 on yearly, 
and 50 cents on half-yearly subscriptions. 

FIRST, OR MAIN EDITION OF THE MONTH, with 
all full-page supplements, etc., $3.00 a year, in ad-
vance, or $ 1 . 75 half-yearly, in advance, post-paid 
to any part of the United States or Canada. Extra 
for postage to foreign countries comprised in the 
Postal Union, 50 cents on yearly, and 25 cents on 
half-yearly subscriptions. 

T E R M S OF A D V E R T I S I N G . 
Our card of Advertising Rates will be forward-

ed on application. 
Address all communications, and make Money-

Orders, Drafts, etc., payable to 

T H E S T U D I O P U B L I S H I N G CO., 
864 Broadway, New York City. 

P U B L I S H E R S DEPARTMENT. 
T H E S T U D I O . 

T h e Only W e e k l y Art J o u r n a l P u b l i s h e d in 
A m e r i c a . 

With the first number of the new volume, the fifth of 
the New Series, published on Saturday, December 7th, 
T H E S T U D I O began its weekly issue. The number pub-
lished on the first Saturday of the month will contain 
from three to five full-page supplements consisting of 
etchings, photo-gravures, photo-etchings, photo-engrav-
ings, etc., etc. The literary contents will continue to be 
of the same high character as at present: art criticisms 
by the best hands, notices of home and foreign exhi-
bitions, correspondence from England and France, with 
occasional letters from Germany and elsewhere; book-
reviews and notes on matters of art-interest, the world 
over. 

The numbers of T H E S T U D I O to be published on the 
succeeding Saturdays of the month will consist of eight 
pages, but will be increased to twelve as occasion arises. 
This issue of T H E S T U D I O will not be illustrated. All 
the issues of T H E S T U D I O will be printed on the same 
size page, with paper of the same quality, but in smaller 
type, except the headings, which will be uniform in all 
the numbers. 

It is intended in this portion of T H E S T U D I O to cover 
a field that has thus far not been occupied by any art-
journal in this country, though something like the same 
purpose is served by the Chronique des Arts, the Courrier 
de I'Art and the Kunst-Chronik, the weekly flyers of the 
Gazette des Beaux-Arts, L'Art, and the Zeitsclirift fur 
Bildemde Kunst, respectively. But even these publica-
tions do not cover the whole field to be occupied by the 
weekly issue of THE STUDIO, which is intended to be a 
chronicle as complete as the publishers can make it, of 
all the minor art matters of the country, and of as much 
as is possible to get hold of, of what is going on abroad 
m each week. This chronicle will consist of announce-
ments of art exhibitions, present and to come. Reports 
of sales, items of news, short book notices ; whatever, 
in short is of current interest and importance in the 
world of art. 

This venture must, we are certain, commend itself to 
the art-public, to connoisseurs, amateurs, and to artists, 
instructors in art, to art clubs, schools and art institu-
tions. 

THE STUDIO can be ordered through any art, book or 
newsdealer in the United States, or subscribed for at this 
office for a year, six or three months, as desired. 

^ r t i e t e p h ^ c i r t t n n j * 

The name and address of artists will be inserted in 
every issue of THE STUDIO, for a year at $15.00 for a 
single line, and $10.00 for each additional line, which 
will include a copy of T H E S T U D I O for the same term, 

Bacher, Otto H . , 58 West 571I1 St. , New York . 
Blum, Robert F . , So Washington Sq., New York. 
Chase, William M., 51 West 10th St. , New York . 
Hall , Henry W. , 26 Bank St. , New Y o r k . 
Vanderhoof, C. Α . , 52 East 23d St., New York . 

TIFFANY * CO., 

UNION SQUARE, NEW YORK. 
H a v e r e c e i v e d t h e fo l lowing a w a r d s at t h e E x p o s i t i o n Univer -
selle, at P a r i s , 1 8 8 9 . 

FOR SIL VER WARE, 

T h e O r a n d J P r i ^ e 
a n d to t h e Managing- D i r e c t o r of t l i e ir M a n u f a c t u r e s o f Si lver, 

THE DECORATION OF THE LEGION OF HONOR. 
F O R J E W E L R Y of P r e c i o u s Metals , c h a s e d , carved , e n a m e l e d , 
inlaid, m o u n t e d a n d Unagreed , set w i t h d iamonds , pearls a n d 
prec ious s tones , and for D i a m o n d Cutt ing . GOLI) M E D A L . 

For Prec ious a n d ornamenta l s tones of N o r t h A m e r i c a i n t h e i r 
natura l s ta te a n d cut , s h o w i n g var ious forms of Cut t ing . G O L D 
M E D A L . 

F o r co l lec t ion of Pearls w i t h t h e spec ies of shel l s in w h i c h t h e y 
are f o u n d in t h e brooks , r ivers a n d 011 t l ie coas t s oi N o r t h A m e r -
ica. G O L D M E D A L . 

F o r F i n e Lea ther goods , P o c k e t - B o o k s , N o t e - B o o k s , Card, 
Cigar a n d Cigare t te Cases, Port - fo l ios , B l o t t e r s , P a d s a n d var i -
ous art ic les for t h e l ibrary table r ich ly m o u n t e d in go ld a n d 
s i lver: Ivory art ic les for t h e to i l e t a n d l ibrary table , r ich ly carv-
e d a n d M o u n t e d in Gold and Silver, chased , e t c h e d , e n a m e l e d 
a n d inlaid. G O L D M E D A L . 

For Copper-plate E n g r a v i n g a n d P r i n t i n g . G O L D M E D A L . 
A n d F i v e Si lver a n d F i v e B r o n z e Meda l s for Collaborators. 

P R A C T I C A L W O R K S 
ON 

A R T , D R A W I N G , PAINTING, ETC. 
Woodward's Art i s t i c Drawing S t u d i e s . 

f A drawing-book of Heads, Figures, Animals, and 
landscapes. Superior Studies for the Lead Pencil 
and Crayon, for Artists, Art Students, and Schools. 
The finest work of the kind ever published in this 
country. Adapted to all ages and all conditions of 
progress. Eighty quarto plates. Price $6.00 

Book of J a p a n e s e Ornamentat ion. 
A collection of designs adapted to the use of De-

corators, Designers, Sign Painters, Silversmiths 
and others. Designs all practical, range from the 
simplest to the most elaborate. Price $2.00 

S k e t c h i n g from Nature in Pencil and 
Water Colors.—Excellent work for young art 
students; full of practical information, clearly pre-
sented. Illustrated. Price 50 cts. 

Use of Colors. 
Valuable treatise on the properties of different 

pigments and their suitableness to uses of artists 
and students. Price 25 cts. 

Marine and L a n d s c a p e Paint ing in Oil. 
P'^ctical guide. Fully illustrated. Price.. 50 cts. 

Marine and L a n d s c a p e Pa int ing in 
Water Colors.—Practical guide. Price 50 cts. 
A D D R E S S : 

THE COMMERCIAL 
864- BROADWAY, NEW YORK. 

J V — 3 l E — 
When buving D R A W I N G PENCILS ask for 

DIXON'S A M E R I C A N G R A P H I T E ARTISTS'. 
If your stationer does not keep them mention THE 

STUDIO and send 16 cents in stamps to the J O S E P H D I X O N 
C R U C I B L E C O . , of Jersey City, N. J . , for samples worth 

uble the money. 

T . A. W I L M U R T , 

Picture Frames 
and Mirrors, 

54 East Thirteenth St. 
Established 1848. N E W Y O R K . 

Artistic Designs in (iolcl, Bronze, Hard Woods, etc. 
Paintings Restored. Re-gilding and repairing done in 
the neatest manner. Special attention given to arrang-
ing Galleries and Dwellings. Careful packing for ship-
ment by Rail or Water. Also, Oil Paintings, Etchings 
and Engravings for sale. 

J. MARSCHING & CO. 

Artists ' Materials, 
27 Park Place, New York. 

^ ~ S e n d for New Illustrated Catalogue. 
M e n t i o n T H E STUDIO. 

Μ. H. H A R T M A N N , 
S u c c e s s o r to P . J . ULRICH, 

Importer of Artists' Materials, 
Cor. 12th Street and 4th Avenue, 

N E W Y O R K . 
For Reduced Price List of Dr. F. Schoenfeld & Co.s 
Winsor & Newton's and Hardv-Alan's Colors. 

E N G R A V I N G 
Illustrations for Books, Magazines, Newspapers, 

Catalogues, etc., reproduced from pen, 
pencil, or crayon drawings, en 

gravings, etchings, photo-
graphs, etc. 

Sena Copy and Particulars for Estimate. 
J O S E P H J . K O C H , Manager, 

No. 864 Broadway, New York. 
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P A I N T I N G S , S K E T C H E S , A N D S T U D I E S B Y 
J O H N LA F A R O E . 

MR. J O H N L A F A R , E has placed on view in the 
gallery of Messrs. Reichard & Co., in New York, 

about a hundred examples of his art, in oils, water-
color, and other mediums, some of them lately done, 
and others, examples with which the public has long 
been familiar. Among the newest are the studies 
and sketches made by the artist during his recent visit 
to Japan. These make about one third of the exhibi-
tion. 

While there is, no doubt, considerable pleasure to 
be had from this exhibition, it is not to be disguised 
that, as a whole, it is somewhat disappointing. It is, 
after all, little more than a collection of scraps, mostly 
of a trifling sort, of small importance in themselves, 
and certainly not always made more important by 
their treatment. We are not sure that we are justi-
fied in objecting to the reappearance 011 these walls of 
drawings which have been seen again and again in 
public and private exhibitions, and in particular col-
lections of Mr. La Farge's works; since those who 
have not already seen these water-lilies and bits of 
landscape and book-illustrations may like to see them 
now, and there may be some who would say they 
cannot see them too often. But we must think we 
shall carry many with us when we express a wish that 
someone would buy the "Nicodemus and Christ" 
and the " Isaiah" and the various " s tudies" of an-
gels of one sort or another, and cherish them hence-
forth jealously at home. They do Mr. La Farge but 
little credit, either by their conception or their execu-
tion. The "Nicodemus and Christ" is disagreeably 
crude and unmeaning in color ; the figures are weakly 
drawn, the hands without force—a failure very com-
mon with Mr. La Farge, as we have often pointed 
out ; and, most serious objection of all, there is no 
dramatic relation between the two personages. Of 
all the badly drawn figures that Mr. La Farge has 
produced, the two worst, assuredly—not even except-
ing his " S t . Pau l " and " S t . John"—are the 

" M o s e s " and " I s a i a h " in that omnium gatherum of 
decorative scraps, Trinity Church, Boston. They 
are ridiculous as conceptions of character, and, as 
paintings, they are fussed and fumbled beyond tell-
ing. At this late day, therefore, we had not expected 
to be reminded of these artistic shortcomings; but it 
is evident that Mr. La Farge still cherishes an affec-
tion for this work of his salad days, since he insists 
upon bringing out again this study for the figure of 
" I s a i a h , " and asking us not only to look at it, but 
even to buy it. Leaving out of the question the con-
fusion of the drapery in which the luckless prophet is 
muffled, we are lost in wonder at the awkwardness of 
the pose. What can a man mean by putting a proph-
et-bard like Isaiah—bold, haughty, relentless—into 
an attitude so mean—spreading a great hand upon 
his thigh, as if some rude Israelitish gamin had hit 
him with a stone? We do not like to use the word 
" affectation," but if it were not affectation it must 
have been want of taste or want of tact that dictated 
such a movement. 

And angels ! We certainly cannot think Mr. La 
Farge has anywhere proved that he has a vocation to 
paint angels ! Vet, here in a miscellany-lot of sixty-
five drawings, etc.. there are not less than sixteen an-
gels, or studies of angels ; and after going over the 
whole company carefully, we find ourselves carrying 
away no individual impression from anyone of them. 
They are the merest commonplace, while the itera-
tion of the same idea—curiously reflected in the cata-
logue, where ten " sames" follow one another down 
the column—shows, to our thinking, a singular lack 
of invention. But, certainly, invention is not Mr. La 
Farge's strong point, nor ever was." 

The greater number of these pieces, where they are 
not declared studies from nature—flowers, landscapes, 
or portrait-studies—are either directly borrowed, as to 
their design, from the works of the Italians of the 
Renaissance or else are distinctly reminiscent of these. 
Thus, the " M a l e Head with Helmet," No. 56, re-
calls the well-known drawing by L e o n a r d o — " A 
Warrior with a Helmet" ; the " Suonatore," No. 55, 
is own sister to the family of child-angels who strum 
on various lutes and viols on the steps of the Ma-
donna's throne in Lombard and Venetian pictures ; 
the "Working design for Embroidery," called a 
" M o t i f irom Sansovino," might as well own up at 
once to its parentage without circumlocution, for, 
unless our memory much misleads us, the part of it 
that is not Sansovino's must be very small. And what 
shall we think of the taste that can propose an orna-
ment designed to be carved in marble, as a "Work-
ing Design for Embroidery" ? The effect of such a de-
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sign in execution can be judged bv looking at this 
painting from the other side of the gallery, when its 
heaviness and the want of balance between the wreath 
and the background will be only too apparent. 

If the exhibition make an impression upon the vis-
itor of scrappiness and want of ideas, it is because 
scrappiness and want of ideas are characteristic of 
Mr. La Farge's contribution to our art. This would 
not have needed to be said had the artist been con-
tent to work in fields where his abilities and his taste 
could have been employed naturally, without strain-
ing or exaggerating. Mr. La Farge's sense of color, 
though bv no means always sure, is often happy, and 
he sets an excellent example in these days, when mor-
bid tones anil dull combinations are so much in fash-
ion,— the easy refuge of men who cannot trust them-
selves,—by the frank use he makes of pure color and 
fresh hues. Had other things been equal, he would 
have been a valuable man in a monastery, set to work 
upon initial letters or borders to the missals, or at 
designing anything on a small scale. No sooner, 
however, does Mr. La Farge attempt anything of 
large dimensions or on a grand scale, whether it be the 
decoration of a church or the designing of a big 
window, than he loses himself in confusion, and pro-
duces a patchwork without beginning, middle, or 
end ; where models, gathered together from various 
sources and warmed over to suit, dazzle the eyes of 
the unwary, but cease to please as wider knowledge 
teaches the secret of their factitious charm. 

There are plenty of bits on these walls that show an 
exceptional talent for color, in which, however,we come 
to have less confidence as we see how often it goes 
astray. Thus, it is hard to understand how the same 
taste, or want of it, that produced theNos. 14 and 15, 
"F lowers : Decorative Studies," which are only coarse 
parodies of Diaz in one of his moods, with the other 
pieces on which we* have already commented, could 
have produced the " Λ'ο/i r//e tan^ere," No. 2 1 ; the 
" W i l d Rose , "No. 5; the " Study ofPink Hollyhock," 
No. 4 ; the "S tudy of Apple-blossoms," No. 26 ; and, 
among the Japanese studies, the " O n the Pacific-
Sunlight," No. 24. There misrhtbe, also, more to 
like in No. 44, " A Shepherd Listening to the Song 
of the Siren," if the design were not spoiled by the 
shepherd himself, a sad case of curvature of thespine. 

The Japanese studies and sketches are a disap-
pointment, or ought to be, considering the amount 
of talk and writing there has been about them-— 
though it must be allowed that these have measur-
ably abated since their publication in the Century 
Magazine began. The drawing in most of these Jap-
anese sketches is of a primitive sort, recalling the 
painful exercises of clever school-girls fifty years ago, 
or less ; and none of it is beyond the reach of pains-
taking and patience. The " A v e n u e of Crvptome-
rias," the " Bronze Tomb of Iyeyesu," the "Stable 
of the Sacred Horses" etc., etc., are neat perform-
ances, but there is surely nothing artistic about them ; 
while the various lifeless faces of Buddhist priests, tat-
tooed grooms, etc., etc., have nothing to show beyond 
the skill of any one of fifty of our voting draughts-
men. So far as real interest goes, and the sense of 
being in company with a competent and intelligent 

reporter who is thinking only of how best he shall 
make us understand what he has seen, much more 
was to be had from Mr. Wores' pictures of Japan 
than we can get from these of Mr. i.a Farge ; while, 
in an artistic sense, the Japanese themselves have set 
so high a standard of perfection in design, draughts-
manship, and color, that it is almost an impertinence, 
for one not exceptionally endowed, to labor in the 
same field. 

A L E T T E R F R O M M R . S A L O M O N R E I N A C H . 
T H E D I S P U T E D T E R R A - C O T T A S . 

C H A T E A U DF, S T . G E R M A I N - E N - L A Y E , ) 

S E I N E - E T - O I S E , >-

12 April, 1890. ) 

TO the Editor of T H E S T U D I O : I would not have 
thought of answering M. Gaston Feuardent's let-

ter published in T H E S T U D I O of March 1 if that 
gentleman had not deemed it proper to mix up my 
name in a discussion pendent between Mr. Stillman 
and himself. Several reasons, on which I think it 
unnecessary to insist, have always induced me to 
avoid any antiquarian polemic with those who 
are busied in the commerce of antiquities. One of 
these many reasons will suffice : dealers have always 
the right, perhaps even the duty, of putting forward 
the secret prof essionncl, and are perfectly entitled to re-
fuse the information they may possess about the anti-
quities, or so-called antiquities, which are brought on 
the market or intrusted to them for sale. 

M. Feuardent's letter gives no new argument in 
favor of the genuineness of the groups and the figures 
ejusdem farince which are now being sold as Tana-
graean, Corinthian, etc. There is not one qualified 
archaeologist in Europe—as far as I know—who 
would dare print a testimonial vouching for the anti-
quity of the groups and figures which I attacked ever 
since 1884 in the Nation, the Revue Arckeologique and 
the Classical Revieiv. All the German authorities— 
Conze, Furtwaengler, Kekule, Mayer—have openly 
adopted my opinion ; the case of Dr. Furtwaengler, 
in Berlin, was particularly interesting, as he had be-
gun by believing in the groups, and had even cauused 
several of them to be purchased bv the Antiquar-
ium in Berlin. 

I do not think it worthy of myself to answer M. 
Feuardent's statements on the " rough manner" in 
which I am said to have conducted the excavations 
in Myrina. Such talk is merely a non-acknowledged 
loan from Dr. Frohner's preface to the Greau collec-
tion ; but I have answered that gentleman's accusa-
tions and exploded his voluntary mistakes, so that, 
while referring your readers to the Revue Critique, 
1886, I, pp. 481-486, I may abstain from stating once 
more of what little notice such scurrilous attacks are 
worthy . 

M. Feuardent quotes Dr. Frohner, who, in his re-
marks to the Burlington catalogue, indicates the 
groups for the "neighborhood of Myrina." He also 
quotes M. Cartault's pamphlet, published in 1887, 
where the Asiatic provenance of the groups is sternly 
maintained. But he forgets that the same M. Car 
tault, who is a mere dabbler in Greek ceramics, pub 


