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EILEITHYIA*

CHAPTER 1

InpoLs oF CHILDBIRTH

The oldest images of divinities found on Greek soil are
idols of a most crude shape, belonging to the prehistoric period,
which dates not later than 1500 B. C. It is very remarkable
that those idols which represent females are by far more common
than those representing males. The female idols are found not
only throughout the Greek world, but also in the Orient. In
Assyria, for instance, we have evidence that they were common
as early as the fourth millennium." They play a most important
part in the earliest history of religion, and demand therefore our
closest attention. We frequently hear the terms ‘Babylonian Istar’
or ‘Pheenician Astarte’ applied to this female type of idol without
sufficient reason. It is not my intention to deal with the vexing
question as to their proper terminology and original home, but
we must, and this is of far greater importance, have a clear con-
ception of the nature and character of these primeval female
divinities. To attain this end it is necessary, on the one hand,
to make a careful study of the manner in which they are repre-
sented ; and on the other, to trace the development of the type.
We shall thus reach the interesting result that the goddess—I
do not attempt to give her a name—was worshipped for many
centuries without interruption, from prehistoric times to the best
period of Greek civilization,

*This work is a translation and revision of an article published by
the author in the Philologus, Supplementband, VIIL., pp. 453-512.

* See v. Fritze, in Jahrbuch d. k. d. archaolog. Instituts, XI1. 1897, pp.
199 $4q.
208] 1



2 UNIVERSITY OF MISSOURI STUDIES [209

The most primitive example of a goddess of this type is a
lead idol found in Troy." It represents a nude standing female
divinity, with arms crossed on her breast, with long curls over her
ears, and with strongly marked vulva. Noteworthy is her neck-
lace, consisting of a number of rings. Every candid and un-
prejudiced observer will recognize in this figure characteristic
features of a female goddess of generation.

A similar type of female figures, but of terra-cotta instead
of lead, has been found on the island of Cyprus. These divinities
are called ‘Brettidole’ by the German archaeologists, because their
bodies have the shape of a board. The peculiar characteristics of
the Cyprian type of prehistoric idols are the large breasts, the
exaggerated indication of the vulva, and the hands laid on the
abdomen.” Especially common on the island of Cyprus is another
type of oriental divinity, considerably later in date, a type which
covers a long period. Here again the goddess is represented as
standing and nude, but instead of laying her hands on her
abdcmen, she presses her breasts. A combination of the two
types is occasionally found, in which the right hand presses the
left breast, while the left hand covers the vulva.® These gestures
indicate clearly enough that we have not only a goddess of gener-
ation, but also a nourishing goddess before us. The later type,
of which we have just been speaking, is not, however, limited to
Cyprus; it is found in all parts of the Greek world. Quite fre-

2 For an illustration see Schuchhardt, Schliemann’s Excavations, transl.
by Eugénie Sellers, p. 67 fig. 60; Hoernes, Urgeschichte der bild. Kunst in
Europa, p. 178 fig. 30. In Hoernes’s illustration the hooked cross or swastika
on the vulva is not given, for on cleaning the idol it was discovered by von
der Steinen that this sign was a modern forgery. On this point see Hoernes,
L c. p. 178 note 1; p. 330 note 3; and p. 344, where he cites v. der Steinen’s
article, Prihistorische Zeichen und Ornamente, Sonderabdruck aus der
Bastian-Festschrift, Berlin, 1896, p. 7 note 3.

* For illustrations see Hoernes, Urgeschichte, p. 180 figs. 32-34.

* Pervot et Chipiez, Histoire de I' Art dans I’ Antiquité, I11. p 555 figs.
379, 380; b. p. 450 fig. 321; ib. p. 557 fig. 382. Cp. Hoernes, Urgeschichte,
p. 93.
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quently it is modelled not in full figure, but in bust form, or, to
speak more accurately, the upper part of the body is represented
as a mask. As such it is found, for instance, in Boeotia in the fifth
century B. C. When we take up the study of the votive offerings-
to the divinities of childbirth, we shall have occasion to refer once
more to this remarkable mode of representation as a mask or
mporowy). It seems quite certain that the worshippers of the
Cyprian terra-cotta board-shaped idols, and of the later lime-
stone and terra-cotta idols of more human form, considered their
divinity to be endowed, above all else, with maternal qualities.
As a goddess of generation and nourishment she would naturally
be the deity under whose special protection mothers would be
willing to place themselves. As a motherly goddess she would
furthermore be a care-taker and cherisher of children, a divine
nurse or Kourotrophos. That she was in reality considered as
such is proved by the monuments themselves, on which she is
sometimes represented with a child on her arm.® It is a verv old
idea that the goddess under whose protection mothers and children
stand, should be represented in her images as a mother or as a
nurse herself. And so it is only natural that the goddess who
produces fruitfulness in marriage should herself be treated as a
fruitful divinity.

The prehistoric birth-giving and nourishing deity occurs not
only in lead, terra-cotta. and lime-stone, but also in marble. On
the islands of the Aegean sea, and even in the Peloponnesus,
idols made in the nobler material have been found. This marble
type is known at present under the name ‘Inselidol, 1. e., ‘Island-
idol,” and is, as I have stated above, usually identified with the
Babylonian Istar or the Phoenician Astarte. That we are here

® Hoernes, Urgeschichte, p. 182 figs. 35, 36. In the Museum at Karls-
ruhe there is a very old idol with board-shaped body, carrying a child
which stands on its shoulders. TFor other illustrations of Cyprian Kouro-
trophoi, see Perrot et Chipiez, Histoire de I'drt dans I Antiquité, 111 p.

202, fig. 144; p. 553 fig. 376; p. 554 fig. 377. These figures are draped, and
belong to a much later period than that with which we are concerned.
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dealing with a divinity paiallel to those already discussed is ap-
parent from the characteristic nudity, the highly developed
breasts, the broad hips. and the large vulva. She is at times even
represented in a state of pregnancy.” Where such is the case,
some archaeologists have been tempted to conclude that a human
lieing is meant by the image, and not a goddess. But the necklace
and especially the diadem with which these figures are adorned
forbid such an interpretation. A divinity that had not suffered
in person the pangs of childbirth during some period of her exis-
terice could not be popular as a goddess, whose chief care it was
to take charge of the actual processes of birth. This conception
of the gods is common to all peoples in the early stages of their
religious development. The ‘Island-idol,’ besides being a god-
dess of generation, was also worshipped as a divine nurse or
Kourotrophos, for she too is sometimes represented with a child
in her arms.’

How wide-spread the type of the maternal goddess actually
was, is seen from the terra-cotta figurines found in Thracian
mounds. Here she is not represented as standing, but as seated
on a primitive throne. Again she is entirely nude, has big broad
hips, a remarkably large vulva, but exceedingly small breasts.” I
shall not attempt to name these prehistoric idols, for I firmly
believe that they were worshipped in different localities under
different names, just as in later times there was any number of
Kourotrophoi, lesser goddesses of childbirth and deities of heal-
ing in general. For my purpose it is quite unnecessary to find
names for these divinities. It is of far greater importance to real-
ize that in the prehistoric period the most important deity is not
male, but female, and that it is her chief function to prevent bar-

% ®*Hoernes, Urgeschichte, p. 184 figs. 37, 38. For an island idol as
Kourotrophos, see Reichel, Ueber Vorhellenische Gotterculte, p. 81 fig. 34
=Perrot et Chipiez, Histoire de I' Art, V1. p. 740 fig. 332. The child is
standing on the head of the goddess.

' See Hoernes, Urgeschichte, pl. 111
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renness, to futher procreation, and to have a care for the young.
And it is only natural that it should be so, for the great secret
of birth and of the propagation of the human race concerned prim-
itive peoples at a very early age. Primitive man creates his

. gods after his own image. Woman gives birth to mankind, she
nourishes her offspring; for that very reason, indeed, man places
himself under the protection of a maternal deity, whose noblest
duty it is to care for the propagation of the tribe, and under whose
protection the children flourish.

The same ideas concerning a birth-giving and child-nourish-
ing goddess prevail among the masses in the Mycenaean and
archaic periods. In the course of time, however, some changes
had taken place in the mode of representation. I am inclined to
interpret the well-known female Mycenaean type of idol as a god-
dess of generation, because it occurs not unfrequently with a child
on its arm,” and once as pregnant” Here, for the first time, we
find the goddess draped. The breasts aré scarcely indicated, but
the necklace of the old type is still retained. It is noteworthy that
the arms are raised, a position which the ancients thought would
facilitate childbirth.” Now, since the goddess is represented as
divine nurse, since again she is with child, and since finally she
stands with outstretched hands, a posture recommmended as most
helpful to women in labor, I do not hesitate to call these Myce-
naean idols goddesses of childbirth.

® See Perrot et Chipiez, Histoire de I’ Art, V1. p. 742 fig. 335; Schuch-
hardt, Schliemann’s Excavations, transl. by Eugénie Sellers, p. 128 figs. 126,
127; p. 186 figs. 159, 160. For the Mycenzan idol as Kourotrophos, see
‘E¢nuepls  dpxatoroyiy, V1. 1888, pl. IX, no. 16. Cp. Mayer, Jahrb. d. arch.
Instituts, VII. 1802, p. 107 note 21. See also Perrot et Chipiez, VI, p. 745
fig. 338. Reichel, Vorhell. Gotterculte, pp. 68 sqq. gives an entirely different
explanation of these Mycenzan terra-cotta idols.

* See Dérpfeld. Troja, 1893, p. 101; Schliemann, Bericht iiber die Aus-
grabungen in Troja, 1800, pl. L. fig. 3=Perrot et Chipiez, Histoire de I' Art,
VL p. 744 fig. 337

¥ See Wolters, *Eg¢nuepls apxawhoyws, X., 1892, pp, 220 sqq. for the ges-
ture of outstretched hands.
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In the post-Mycenaean period we have examples of a parallel
divinity of childbirth in the bell-shaped female terra-cotta fig-
urines found in Boeotian graves. Two copies of this type are in
the Berlin Antiquarium. That one of these holds her hands on
her abdomen, is important for the interpretation. The swastika
or hooked cross which is painted on her dress need not have any
particular significance, even though it originally served as a sym-
bol for man or vulva," because in the post-Mycenaean period with
which we are now concerned, the sign of the swastika was often
used for purely ornamental purposes. A mere glance at the post-
Mycenaean vase-paintings will prove this sufficiently. The char-
acteristic peculiarity of the Berlin bell-shaped idols is the long
neck, ornamented with a necklace consisting of nine rings, which
reminds one of the lead idol found in Troy. A third, but more
highly developed copy of this type, is now in the Louvre It is
noteworthy that these idols, as well as those of the Mycenaean
period, are draped, whereas those of the prehistoric period are
entirely nude. Furthermore, it is noteworthy that the idols, both
in the prehistoric and in the post-Mycenaean period, were often put
into graves. Does this not seem to contradict the interpretation
advanced above? Does it not rather seem to indicate that these
idols are meant to represent human beings? Why should a mater-
nal goddess of generation be placed in the grave with the dead?
Without entering in detail upon this interesting question, I shall
merely call attention to the fact that the ancients were staunch
believers in the saving power of their divinities even after death.
In other words, the tutelary goddess of the living was also the
guardian spirit of the dead.

Other examples of the post-Mycenaean draped goddess of

" For the swastika as a symbol, see Hoernes, Urgeschichte, pp. 337 sqq.

“ For the Berlin bell-shaped idols, see Hoernes, Urgeschichte, p. 397
figs. 124, 125; for the copy in Paris, see Hoernes, ib. p. 396 figs. 122, 123. See
also Perrot et Chipiez, Histoire de I' Art, VIL p. 149 figs. 28, 29; p. 150
figs. 30, 3I.
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childbirth and fruitfulness have been found in great numbers in
the Heraion, near Argos, excavated by the American School of
Archaeology. They are not yet published, but Dr. Chase, who
has charge of the terra-cottas, has kindly given me permission to
mention these interesting and important finds. Sometimes the
goddess is represented as standing, but more frequently as en-
throned ; she wears a diadem, nacklace, large ornaments over her
breast, and bracelets on her arm. The material is terra-cotta, the
workmanship very primitive, due to religious conservatism, for the
Argives of this period were capable of doing better work. Tt
goes without saying that no other goddess would be worshipped
in so universal a manner, here in this holy precinct of Hera, than
tiie mistress of the temenos herself. And so, for the first time in
the history of the development of this type of idol, are we able to
assign a name. But we have no right to conclude that because the
goddess of childbirth at the Argive Heraion was Hera, she was
necessarily worshipped under the same name elsewhere. That
the Argive Hera type actually represents a goddess of childbirth
is strengthened by the fact that this type often appears as Kouro-
trophos with a child in her arm or at her breast.

Likewise the so-called ‘Papades’ belong to this series. They
resemble the idols from the Heraion in that they are always
draped, and in that their bodies are not modelled with any attempt
at reproducing nature, but are left quite as flat as a board. The
arms, which have degenerated to mere stumps, are outstretched,
and remind one of the Mycenaean idols ; there is, however, not the
slightest trace of breasts.” That they are nevertheless female fig-
ures is seen by the girdle, necklace, and rich head-dress.

We have just considered quite a large series of prehistoric and
early Greek idols, and have reached the following conclusions,
In the oldest period a peculiar type of idol was worshipped as a
goddess of generation and fertility; a divinity whose strongly ac-

® For ‘Papades’ see Heuzey, Figurines Antigues, pl. 17, figs. I1-3;
Hoernes, Urgeschichte, pl. L. fig. 1; Archdologischer Anzeiger, 1889, p. 156.



8 UNIVERSITY OF MISSOURI STUDIES [215

centuated vulva, broad hips, and swelling breasts characterized her
as such with unmistakable clearness. From the middle of the sec-
ond millennium B. C., which marks the beginning of the Myce-
naean period, down to the archaic period (seventh century B. C.),
this same type of divinity was still worshipped, with the only dif-
ference that the goddess was almost always draped ; necklace and
head-dress, however, were common not only to the prehistoric, but
also to the Mycenaean and to the post-Mycenaean period. Some-
times the hands were laid on the abdomen, at other times they
pressed the breasts or were outstretched. The latter gesture indi-
cates, as we have seen, that the goddess is in the throes of child-
birth. In some few cases, indeed, we found that she was actually
represented as pregnant. Furthermore, in her capacity of divine
nurse, or Kourotrophos, she appears with a child at her breast,
or in her arms. Both types, with and without child, show a paral-
lel development without a break, throughout these many centuries.
This is important.

It was only one step in the development that the maternal
deity, who had herself suffered all the pangs of child-bearing,
should become the goddess who cares for the travail-pangs of
women, and who assists them in the actual processes of birth.
Since these were her functions, she was the protectress of all
mothers. Again, it was only natural that the goddess who brought
children into the world, would also be concerned with their bring-
ing up, and so she was worshipped as Kourotrophos.

This same development can also be noticed in the mythology
of the ancient Greeks. I need give only a few instances. Hera,
in her capacity of child-bearing maternal deity, is the guardian
spirit of women, especially in wedlock. Just as every man in the
Roman world had his genius, so every Roman woman had her
Juno. At a very early period of Greek mythology Hera was wor-
shipped as a goddess of delivery, to whom women in travail di-
rected their prayers. For that very reason the Eileithyiai, those
goddesses who had no other function than that of assisting women
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in parturition, were called daughters of Hera. Eileithyia’s praises,
as we shall see below, were sung in her old Delian Hymnos as a
maternal goddess. The maternal side, however, soon sank into
the background, and consequently we have literary evidence for
only two localities in which Eileithyia was worshipped as a mother,
namely, Delos and Thespiai. At those places she was invoked as
the mother of Eros (Pausanias, IX. 27, 2). In Olympia Eileithyia
was closely connected with the youth Sosipolis; but whether the
relation between the goddess and the youth at Olympia was the
same as at Thespiai and Delos, remains doubtful (see below. page
26, note 35). The primary conception of the goddess of childbirth
as a mother leads to the opinion that she was also Kourotrophos.
The votive offerings dedicated to Eileithyia prove beyond doubt
that she was worshipped not only as a goddess of delivery, but also
as a tutelary divinity of children. We can trace the process of
development of a maternal child-bearing divinity into a goddess
of childbirth and Kourotrophos, not only in the case of Hera and
Eileithyia, but also in the legends of Helen (Pausanias, II. 22, 6)
and of Auge (Paus. VIII. 48, 7), which we shall discuss
later. Another good illustration of this point is found in the
legend of Damia and Auxesia, who were represented in their cult-
statues as kneeling. a position adopted by the ancient Greek women
in travail, because it facilitates the delivery. But mone of this
later.

Thus far we have considered the most primitive monuments
and some of the early Greek myths and legends that bear on our
subject. Let us now see whether the language of the Greeks will
be of any assistance to us. The Greek expressions which have
reference to sexual intercourse are taken from the world of plant-
life. Metaphorically speaking, the father was the plower. The
conventional formula in Athenian marriage contracts reads thus:
émi maldwv yw]afwv &pé‘r@. According to Platarch, three sacred
plowings were celebrated, dpotor lepol, Tovrwv 8¢ wdvrwv ieparards

éorw & yaurhios omdpos xar dpotos émi waldwv Tekvioe™  Other
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interesting examples of this kind have heen carefully col-
lected by Professors Preller and Mannhardt* We learn from these
metaphorical phrases that the deities of vegetation and plant-life
stand in very close proximity to the birth, growth, and increase of
man. So close is the affinity between divinities of generation and
of vegetation, that in some special cases we cannot ascertain which
is the primary and which the secondary form. We do not, for in-
stance, know whether Demeter and Kore, Damia and Auxesia
were originally goddesses of growth and vegetation, and only
secondarily, in a later phase of their development, worshipped as
goddesses of generation, or whether just the opposite was the
case. The ithyphallic Hermes, a god of fertility in plant-life,
comes under the same head. It is noteworthy that the goddess of
childbirth par excellence, Eileithyia, was never held to be a god-
dess of vegetation, nor of the breeding of domestic animals. For
that very reason, however, I helieve that she is a late appearance
in the circle of Greek divinities.

It is extremely difficult, as we have seen, to distinguish the
primary from the secondary divinities of generation, and in some
cases it is impossible, because we have only subjective ideas con-
cerning the very beginnings of a religious belief, and the original
nature of divine personalities. Damia and Auxesia, for example,
are considered goddesses of vegetation in historical times, but
they show traces of diverse changes (see below, pages 34 $q.).

And yet another class of divine beings is firmly established as
secondary gods of fertility in women; I refer to the deities and
demons closely connected with the winds. For in the imagination
of all agricultural tribes the winds were held to be spirits that
fructify the earth.” In addition to promoting growth and vege-

* Plutarch, Praec. conjug. 42. Cp. Preller, Demeter und Perscphone,
p. 354 and note 61; and especially Mannhardt. Mythologische Forschungen,
p. 352.

¥ See Roscher, Hermes der Windgott, pp. 71 sqq.; id., in Roscher’s
Lexikon, 1. 2, pp. 2376 sqq., pp. 2360 sqq.,; Mannhardt, Myth. Forschungen,
p. 296.
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tation the winds were thought to render the herds productive, It
was only a small step farther in the evolution of the wind-gods to
attribute to them the power of promoting fertility in human be-
ings. In this subordinate sense Hermes, the wind-god, is a
secondary god of childbirth. Similarly the Boreadai and Trito-
patores may also become secondary gods of birth, The Tritopa-
tores, Amalkides, Protokles, and Protokreon were the door-keepers
and guards of the winds, according to the Orphic Physika.
Demon, the author of an Atthis, tells us that they were winds
themselves. Phanodemos reports that only the Athenians had the
custom of praying before the wedding ceremony to the Tritopa-
tores for offspring, imdp yevéoews maiduwv.® As secondary birth-
deities we must also reckon, among others, the Erinyes, Eume-
nides, and Nymphs. because they could guard against barrenness.
In this group belong furthermore all such divinities and demons
as are only occasionally concerned with those processes which
further the increase of mankind.

Let us once more briefly sum up the results reached by these
general introductory remarks. The oldest extant maternal idols
prove that in the second millennium B. C.—perhaps even earlier—
a cult or system of religious worship of a birth-goddess flourished
in Greece. This is also verified by some of the oldest Greek
legends. Metaphorical phraseology taken from agriculture was
vsed in connection with topics which bear on procreation. This
proves that the protecting deities of husbandry and of cattle were
so closely interwoven with the guardian spirits of childbirth that
the two classes of divinities cannot, as a rule, be distin-
guished; their symbols and features not being distinct. In
other words, those divinities whose function it is to fructify the
earth can also guard against sterility in the human race. Such
gods may be designated as secondary deities of childbirth, Pri-
mary deities of childbirth, moreover, are those maternal child-

' Suidas, s. v. Tperowdropes. Cp. also Kern, in Pauly-Wissowa’s Real-
Encyclopaedie d. classischen Alterthumswissenschaft, I1. pp. 1215 sqq.
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bearing goddesses who are especially concerned with the affairs
of generation, with the actual processes of birth, and with the
rearing of children; in other words, they are divine midwives and
nurses. They too may become goddesses of fertility of the soil
and of the animal world. These reflections would necessarily
form the starting point for any detailed study of the nature of the
gods of birth., Such a study, which is, however, beyond the scope
of this paper, would lead to the conclusion that primary deities of
childbirth are extremely rare, whereas those who were only occa-
sionally worshipped as divinities of generation because of their
power to fertilize the fields and the flocks, are innumerable. The
purpose of this paper is to deal especially with the nature, the
functions, and the cult of Eileithyia, but it will be necessary to
make occasional mention of her companions for the sake of com-
parison.

It will, no doubt, be most appropriate to make a topographical
classification of the cult localities of Eileithyia, and in connection
with each sanctuary to mention the literary evidence, and also the
inscriptions and other finds that bear upon the subject. Only
then shall we be able to obtain a clear picture of the nature and
the importance of our goddess Eileithyia.



CHAPTER 1I

SANCTUARIES OF EILEITHYIA

ATHENS

Paus. I. 18, 5. mAycioy 8¢ dxodduyro vads Eilebuias, v éNbodoay &
“Yrepfopéwv és Afjdov yevéobar Boybov Tals Ayrods wdlor, Tovs S aAdovs
rap’ adrdy daci 7is Eilabvias pabelv 16 Svopa’ kai Bdovai te Eilebuia
Avdior kai Upvov ddovow 'QAjves. Kpiires 8¢ xdpas tiis Kywoles év
"Apuniod yevéobar voullovow Eilelfuav xai maile "Hpas elvar. pévos Ot
"Abyvaiors Tijs Eilebvias xexdlvrrar ta édava és dxpovs Tods médas, Ta pEv
8% o elvar Kpprika ol Pailpas dvabijpare &leyov ol yvvaikes, 10 8
dpxaisrarov "Epvaiyfova ék Anlov xopicar, —

Isaios, V. 39. v 8¢ unrépa [rv] avrod wabnpuévmy & 7é Tis
Elafvias tepd wdvres éupov, kai TovTw éyxaloioar & éyb aloxivouai
Xéyew, obros 8¢ mordv ovk poxvvero.—

C.I. A. 1L 3, 1586. Base of an ex voto found near the Met-
ropolitan church.

Bm [lepelias Ma— —ys Xn . . wy Tipwvos Sov[v]|ieds iy Buyarépa
avéfnkey Xpvoirmyy Eilvlela. —

C. I. A. 11L 1, 925. [Ty 8cva] #f wi[mp, 7 Séva 70U Seivos . . . .]
éws Buydrnp, "Avridyo(v yv)vy | [@]arypéws, Eilvlela. —

C. I 4. 111 1, 926. ’Tovhws 'Orrd[ros] | mpv éavrod Gvya[n'pu] |
[lov|\iav ‘Povgivav 'Iibuia | xapioripiov | [émi] ieplas “loeddpas

as...].—
C.I. A. 1II. 836a. Found in the Asklepieion.
HaA[ha (P) o ve v vvnnnn 1
Tp Mémheo[v] e ... ... ..
Yov Bdaaov tov [éavrijs . . . . (]

8oty Eilebvi[a dvédnxev].
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AGRAI

Bekker, Awnecdota, p. 326, 30 Aypar KXeidnuos év mporw "Ar-
0idos* 1a pev ody dvw Ta Tob Thood wpds "Aypav Einbvia.V

C. I. A. 11. 3, 1590. On the shaft of a votive column : "TXefn
| ®dovuévy | Appyudyov | yuvy dvélnke | éx’ "Apxefias | iepelas.
On the abacus: Ebdkodivy. It was found at the Ilissos. Cp. Furt-
wangler, in Mittheil, d. arch. Inst, in Athen, 111, 1878, p. 197.
At the same place were found some statues of girls, votive offer-
ings to Eileithyia Eukoline (see below, page 50).

C. I. A 111, 1, 319. Inscription on a seat in the theater:
épandpipows B Ei/\LevL'a[c] é&v "Aypai|s].

IN THE MESOGAIA

Keil, in Vischer’s Erinnerungen und Eindriicke aus Griechen-
land, p. 68, and id., in the Philologus, XXI1I1. p. 619 sq. épos T |ep~-
é[o]|vs "Hp[as] | B[{|Ae[¢] | | Ouvins].

MARATHON

Lolling, in Mittheil. d. arch. Inst. in Athen, X. 1885, p. 279, re-
ports (I translate): “Built into the large well in the yard of a
certain Mr. Rabanis, who lives near the Sords, are two fragments
of an altar made of Pentelic marble, the upper border of which
was decorated with rosettes. On one of these fragments is in-
scribed ’Aprémdos, on the other Eilebuwidv.” . . . The assim-
ilation of Eileithyia to Artemis is especially common in Boeotia.

As we have just seen, we have four Eileithyia-sanctuaries in
Attica. The temple of Eileithyia at Athens must have been sit-
uated, according to the description given by Pausanias, northeast
of the Akropolis, in the lower part of the city, not far from the

" This passage is very corrupt. The manuscript reads wpds ayopar;
but there can be no doubt that Wachsmuth’s correction mpos“Avypar stands
the test. Cp. Wachsmuth in Pauly-Wissowa’s Real-Encycl. 1. pp. 887 sq.
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sanctuary of Serapis, of which Pausanias speaks just prior to his
discussion of Eileithyja. Immediately afterwards he makes men-
tion of the colossal temple of Olympian Zeus. As a further con-
firmation for the site of the temple of Eileithyia the above-men-
tioned base of the statue of a certain woman, Chrysippe, which had
been dedicated by her father to Eileithyia, is of importance, for it
was found near the Metropolitan church.

In this temple stood three wooden images, old cult-statues of
Eileithyia. As a rule, each temple had but one image ; why, then,
were three sacred images worshipped here? The Athenians no
doubt believed in a multiplicity of Eileithyiai, and so made sacri-
fices to several images. These archaic cult-statues were draped to
the tips of the feet with, as we may well suppose, most costly veils
and garments, gifts of thankful mothers after safe delivery. Pau-
sanias asserts that this custom of draping the images of Eileithyia
prevailed only among the Athenians, but when he made that state-
ment he had not yet visited Aigion, where he saw, as he tells us,
a wooden image of Eileithyia draped from head to foot in a robe
of fine texture.

From the conflicting legends concerning the birthplace of
Eileithyia we learn that the Greeks were not agreed upon her
original home. According to the Delian story Eileithyia came
from the land of the Hyperboreans to Delos to help Leto at the
birth of Apollo and Artemis. The land of the Hyperboreans is
situated where the sun rises, and was identified by the Greeks
with Lycia, the land of light.” Since Eileithyia came from the
land of light she must, of course, have been held by the Delians
to be a goddess of light. The Delians even went so far as to assert
that from their island as a center the Eileithyia-worship spread
over the whole world.

Furthermore, Olen, the mythical author of the Delian Hymn
to Eileithyia, was thought to be a Lycian, that is to say. a Hyper-

® On the Hyperboreans, see Crusius, in Roscher’s Lexikon, 1. 2, p.
2818; see also Usener, Gotternamen, pp. 202 sq.
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borean, The little we know concerning the contents of this old
Hymn, we owe to Pausanias. Therefrom we learn that Eileithyia
was older than Kronos, that she bore the epithet ebAwos, ‘the
well-spinning one,” from which we may safely infer that she was
thought to be a goddess of destiny (Pausanias, VIII, 21, 3), and
furthermore, that she passed for the mother of Eros (Paus. IX.
27, 2). This much we learn from the Delian legend about the
early history and the character of Eileithyia.

On the other hand, however, an entirely different legend was
told by the Cretans regarding the genealogy and original home of
Eileithyia. According to their legend Eileithyia, the goddess of
childbirth, was born of Hera at Amnisos in the land of Knossos.
Also in the Homeric Hymn to Delion Apollo Eileithyia was be-
lieved to be the daughter of Hera. This fact indicates that the
Cretan myth had slightly influenced the Delian version. No doubt
the Cretan was the older version of the two. The Homeric Epos
takes only the Cretan legend into consideration. For instance, in
the Iliad, X1, 270 the Eileithyiai—note that they are mentioned in
the plural—are the daughters of Hera, and in the Odyssey, XIX.
188 mention is made of the grotto of Eileithyia at Amnisos.

In Athens, however, both versions were accepted, and so the
women worshipped in one and the same temple the Delian Eilei-
thyia, whose original home was in the land of the Hyperboreans,
and the Cretan Eileithyiai. The former was worshipped in one
statue, the latter in two. The Athenian women judged the Delian
image to be older than the two from Crete, but it does not there-
fore necessarily follow that the Delian legend is older than the
Cretan.

The second Attic sanctuary of Eileithyia in the suburb of
Agrai was not mentioned by Pausanias. Its site can, however,
be determined by the above-mentioned votive column, which
was found on the left side of the Ilissos, above the spring Kal-
lirrhoé. The inscription on this column informs us that a cer-
tain woman, Philoumene, wife of Amphimachos, dedicated an
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ex voto to Elileithyia, which was doubtless set up in her sanc-
tuary in Agrai. On the abacus of this column is inscribed the
word ‘Eukoline, as an epithet of Eileithyia, as Professor Furt-
wingler rightly infers, Eukoline is likewise known as an epithet
of Hekate (Kallimachos-Fragm. 82d). Professor Crusius called
my attention to the fact that Eukoline is an euphemistic appeasing
name for the goddess who was supposed to send the pangs of
childbirth.” Hekate in her capacity of moon-goddess, is, like
all other lunar divinities, a goddess of childbirth, and as such
also Kourotrophos.” Genetyllis, to cite only one of the many
examples, has qualities quite parallel to those of Hekate.™ But
have we any evidence that Eileithyia was also considered a moon-
goddess, beyond that of bearing an epithet common to Hekate?
This question can be answered in the affirmative on the strength of
a passage of Sokrates, the Argive Periegetes, from which passage
we may infer that Eilionia Eileithyia was worshipped as a moon-
goddess, because dogs were sacrificed to her.”

In the service of Eileithyia at Agrai were two Errhephoroi
or Hersephoroi, as priestesses, as we learn from the above-men-
tioned inscription on one of the seats reserved for priests in the
theater of Dionysos. A similar inscription (C. I. 4. III. 318)
reports that also Ge Themis was served by two Errhephoroi.
Furthermore, two Errhephoroi performed a mysterious rite in
connection with the cult of Athena Polias on the Akropolis.™

* See Crusius, in Roscher’s Lexikon, L. 1, p. 1400.

¥ See Usener, in Rheinisches Museum, N, F. XXIIL. pp. 332 sqq.;
Steuding, in Roscher’s Lexikon, 1. 2, p. 1892; Roscher, . II, 2, pp. 3187 sq.

T See Usener, L c. p. 350; Hesychius, 5. v. TevervANés,

= Usener, [ c. p. 336; Plutarch, Quaest. Rom. 52, 277 A quoted below
p. 21. Cp. also Conze, Reise auf Lesbos, p. 41, pl. 16, 2: On the base is the fol~
lowing inscription, Oeg peydhy "Aprémde Gepule Ty kbva Khavdios Aovkiavds *Ala-
Bavdeds dvédnkev. The bitch was probably offered to Artemis as a goddess of

generation. For the opposite side of the question see Farnell, Cults of the
Greek States, 11. p. 609.

® See Pausanias, L. 27, 3. Cp. Preller-Robert, Griech. Mythologie®, 1.
pp. 210 sg.; and Mommsen, Feste der Stadt Athen, pp. 107 5qq., p. 246 note 1,
and pp. 509 sq.
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In Athens an inscription was found, in which mention is made
of an Errhephoros of Demeter and Kore (C. I. A. III. 919).
Also in connection with the Epidauria of the great Eleusinian
Mysteries (C. I. A. II. 1 add. 453 b) we hear of an Arrhephoros.
The Arrhephoroi are, therefore, priestesses of divinities of vege-
tation and of generation. What their particular duty was, we
are unable to say. The fact that Errhephoroi were also in the
service of Eileithyia Eukoline in Agrai is another verification
of the statement that the gods who aid the growth of the com-
monwealth are closely related to the gods of fruitfulness in
plant life. It does not prove, however, that Eileithyia was a god-
dess of vegetation.

THESPIAI

Paus. IX. 27, 2. "Epora 8¢ dvfpwmror pév oi mollol vedrarov Bedw
elvar xai "AppodiTns waida fynvrar.  Adviwos 88 QMjv, s xai rovs Upvous
Tobs dpxatordrovs émoipoer "BA\now, odrtes 6 'QAyv év Bikelvias Sprve
pnrépa "Epwros mjv Eilel@udv ¢now elvar. -— Pausanias does not make
a direct statement that Eileithyia has a sanctuary at Thespiai.
But we can infer from his statement that the god Eros, wor-
shipped in a very ancient image or fetich, was the son of Eilei-
thyia (Paus. IX. 27, 1), and not the son of Aphrodite. Now,
since Eros was worshipped as the son of Eileithyia in Thespiai,
it is more than probable that his mother also had a sanctuary
at that place. Eileithyia as mother is otherwise known only
through the Kallimachos Fragm. anon. 340 (Schneider):
o pnrpos EXebuins. —

In the Thespian votive inscriptions Eileithyia is not men-
tioned, although Artemis Eileithyia is spoken of twice.® I. G. S.
I. 1871. [®@\aovia Acp]  kuXis "Apréu[de]) | Bilebuin | Tov t8uov v[iov]—
T(irov) ®Adovio[v] | AﬁtravS[pov].-—

* As to Artemis Eileithyia see Schreiber, in Roscher’s Lexikon, 1. pp.

572 sq.; and Wernicke, in Pauly-Wissowa’s Real-Encyclopaedie d. class.
Alterthumswissenschaft, 11 pp. 1347, 1356, 1383.
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2. 1872 .. . kat [... ... | v B]vyarépe Phimmy[v | "A]préucde
Ei\eOvia.
ANTHEDON
. G. S. 1. 4194. Mdrpw[v] Awwoioo[s] | Eipaid[a] ’Ap‘re’;u.&|
[Eix]ebBeovin. —

0 AT Pra ey s v[e|s Ao[v]oudxw 7as Bov[ylarépas Kapaida «y |
MehavBida *Apréuide Eikeibovin —
b, 4176. [. ... .. "Alprd[pdc] 1 [EIN]e|bovin).
CHAIRONEIA

1. G.S. 1. 3385 ... [th "Apr]dumdt 7 "EXiBroviy, —

0. 3386 . .. lapav ™ 'Ap‘rd,u.[cl& 9 Ei\biy, ele.

5. 3391 ... 8¢ | x['l)] Swoixav laphy (7] "Aprdu. |8 m Eileboiy,
elc. —

1b. 3410 (ex voto). ‘Aprdmd Eihabiy—

1b. 3411 (ex voto). ‘Aprdmd Eiabin—

6. 3412 . .., Ilohwpyis Kpdrwves dvrinow | ™y Slav Bepdmaway
Kad\d {epav 74 "Apréuidi Edebuiy, ete.

7. 3413 ... IN[1]| Boviy.

LLEBADEIA

1. G. S 1. 3101. "Ayafy 7ixp. | Adp(hios) Hapuévwv xai % yury
adrod Adp(yhia) Eloldory | "Apréuia mpdas xapiaripov.  Dittenberger
reads Ipa[e]ims. The ’Apréuides mpgar=Eikefuar. '

ORCHOMENOS

L G. S. 1. 3214. "Avrikpdreas "Apxesjos, Mira | "Aprdud Eilebuviy.

TANAGRA

L C. S 1. 555. "Afavixxet, "Afpvod | "Aprducd Edeabviy.

THISBE

1. G. S. 1. 2228 (Priestess). "Aprdude Ei|AeBein.
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MEGARA

Paus. 1. 44, 2. éore 8¢ év 16 yvuvaciew 70 dpyaiw mAnolov TvAdv
kaovpévwy NuugdSwv Aos mapexduevos mupapidos oxfjua ov meydiys
Tobrov "AmdAlwva Svoudfovor Kapwdv, kai Bihebuidy éoriv évravba icpov.

Kapwdy is altered by Sylburg so as to read Kdpvewov, because
in Sparta Apollo Karneios was worshipped along with Eileithyia
(Paus. IIL. 14, 6). Others conjecture that Karinos is a dialectical
form of Karneios.® But Sylburg’s emendation is not necessary,
for Pausanias does not say in this passage that the fetich of
Apollo Karinos stood in the sanctuary of the Eileithyiai.

Pausanias mentions here in Megara a sanctuary of “the
Eileithyiai.” We have already noticed that Eileithyia was wor-
shipped in plurality at Athens, and that in Lebadeia Artemides
mpdar — Eileithyiai are mentioned. Homer speaks of Eileithyia in
the singular and the plural without discrimination.” Similarly
the vase-painters, when they illustrate the birth of Athena from
the head of Zeus, represent sometimes one Eileithyia, sometimes
several. In Pausanias we notice the same arbitrariness. This
observation is of no small importance to further our knowledge
of the nature of the goddess of childbirth. The same fluctua-
tion is seen in the case of the Keres, Erinyes, and Moirai, the
explanation of which Professor Crusius has given in a most excel-
lent article.™ Every person has not only a Moira and a Ker as a
protecting spirit, or guardian angel, as we should say, but there
is also an Eileithyia for every woman. and so the word is fre-
quently used in the plural. Originally the Eileithyiai were the
pangs or throes themselves, and consequently without any speci-

* See Wernicke, in Pauly-Wissowa’s Real-Encycl. I1. p. 54 and Frazer's
Pausanias, Critical note, Vol. L. p. 567.

® The form Eileithyia is used in the Iliad, XVI, 187; XIX. 103;
Odyssey, XIX. 188; and the form Eileithyisi in the Iliad, X1. 270; XIX.
119.

* See Crusius, in Roscher’s Lextkon, IL. 1, pp. 1136 sqq., and especially
p. 1164.
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fied number.” At every birth the Eileithyiai must be present, if
they absented themselves the parturition could not take place.
When Hera holds back the Eileithyiai, 7. e., the throes, as she
did in the case of Leto and of Alkmene, the delivery is therebv
made impossible.

CorINTH

Paus. IL. 5, 4. éx 8¢ 7ob "Axpoxopivfov Tpameice v Spewny miky Té
éorw ) Tevearwey xal Elybulas lepdy. —

On 2 bronze statuette: "Apioropdxa duie'eexe 76 "Edev|fla.  ( See
below, pages 38 sqq.) This statuette of Eileithyia is most probably
an accurate copy of the cult-image in the temple of that goddess at
Corinth. As an attribute she holds a flower.

ARrcos

Paus. II. 18, 3. évrebfev 8¢ émi wohgw ples xkaovpévny &mwd Tod
mAnoiov iepod - 76 B¢ lepdv éorw Elleaifuias, —

Paus. II. 22, 6 sg. mhyoiov 8¢ 16v "AvdxkTwy Eilpbuias éorlv iepov
avdfypa ‘EXédvys, dre ovv Iepibo Onoéws drefovros és Beompwrois
"A¢udvd Te D76 Awokovpwy édAw kal 7yero & Aakedalpova Elém- e
pev yap adtyv Aéyovow év yaorpi, Tekotoav 8¢ év "Apye xai ths Eiknbuias
Bpuoapévpy 16 lepby, Ty pev maida fv rexe Khwrawpvijorpe Sotwvar,
aguvowkely yap ndy Klvrapviorpay "Ayapéuvov, avmyv S¢ vortepov TovTwV
Meveldo yipacfar. kal émi rode Eddoplov Xahxkideds ket Ilevpdvios
"AXéavdpos &rn movjoavres, wpoTepov B¢ éru Styaixopos & Tuepaios, xard
Tadrd ¢paow Apyelos Oyoéws elvac Buyarépa Tdeyéveav. Tol 8¢ iepod Ths
E\pbvias mépav éoriv "Exdrys vads. —

Sokrates, fr. 6 = Plut. Quaest. Rom. 52 p. 277 A: 'Ap-
yelovs 8¢ Swkpdrys ¢nat T Ethwvela xiva Gvev 8ub v pacTovyy s
Aoyelas. —

Hesychius, s. v. Eilelfua’ "Hpa év "Apye.

On Argive coins: Imhoof-Blumer and Gardner, Numismatic
Commentary on Pausanias, p. 39 with pl. K 40; Farnell, Cults
of the Greek States, 11. p. 609 with Coin pl. B. 51I.

* See Usener, Gotiernamen, p. 299.
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There were in Argos, according to the passages of Pausanias
just quoted, two sanctuaries of Eileithyia, the one at the gate
named after that goddess, the other near the temple of the Dios-
curi, The second sanctuary belonged originally to Helena, also
a goddess of childbirth. She and Iphigeneia, two pre-eminent
moon-goddesses of great age, were entreated here for easy deliv-
ery. In my introductory remarks in the first chapter, attention
was called to the fact that the divinities of childbirth were first
considered maternal goddesses, who had themselves suffered all
the pains of childbearing. Thus, for instance, Eileithyia in Thes-
piai was worshipped as the mother of Eros, and Helena in Argos
as the mother of Iphigeneia. Like Hekate, Helena was also
Kourotrophos. Herodotos tells us an interesting story of a nurse
who daily carried an ugly child to the sanctuary of Helena at
Therapne near Sparta, and how that child grew up to be the most
beautiful woman in all Sparta, because Helena had stroked her
head™ Pausanias, without much ado, calls Helena’s old sanc-
tuary that of Eileithyia. It is interesting to follow the process
how one divinity gradually takes the place of another; in Athens,
Asklepios finally pushed Amynos to the wall, and here in Argos,
Eileithyia supplanted Helena. This process is possible only
when the divinities concerned are of similar nature; in the case
of Amynos and Asklepios, because both were gods of healing;
in the case of Helena and Eileithyia, because both were lunar
goddesses of childbirth. We have already noted how closelv
Eileithyia: Eukoline was related to Hekate and other moon-god-
desses. The dog is a fitting sacrifice to such divinities, and was
consequently offered to Eileithyia in Argos for an easy delivery.

Hera in Argos was likewise considered an Eileithyia, that

» See Herodotos, V1. 61 sq.; Pausanias, IT1, 7, 7. Cp. Rohde. Psyche’,
p. 196. Especially noteworthy in this connection is the healing hand of
Helena. That Helena had the power to make hideous children beautiful
was believed in historic times, for the woman about whom Herodotos tells

this story was the third wife of Ariston and mother of Damaratos, King of
Lacedaemon.
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is, a goddess of childbirth,” as we are told (Hesych. s. v. Eilelfuia).
The highly archaic terra-cotta ex votos found in the Argive He-
raion have proved this without doubt. (See above, page 7.)

On the above-mentioned Argive coins are represented two
Eileithyiai with quivers on their backs. In their hands they hold
torches, the one raised, the other lowered ; between both goddesses
there stands an altar. These quiver-bearing Eileithyiai remind
one of the Boeotian Artemides. Arrows are suitable attributes
for Eileithyia, because the labor-pains burn like the wounds
caused by such weapons.

HERMIONE

Paus. IL. 35, 11. Tpos 8¢ 75 midy xad’ v 686s ebbeid éoTv dyovoa
ént Mdoyre, Eilefvlas éotiv évros Tob Telyovs iepdv. &A\hws pev 8y xatd
npépay éxdorqy kai Quoins kai Buudpest peydhos v Geov iddokovrar, xal
ava@ijpara 8idorar mheéiora T Ellebvia: 76 8¢ dyakpa ovdevi, mAiw € py
dpa Tals {epeloes, éoTiw i8elv. —

C. I. G. 1554 = Le Bas-Foucart, 150%: Adp. ‘Apapavros kal
IobA. “lordmy iy éavrdv Quyerépe 'lordmp Oed Ellebvia dvéornoav.
In the Corpus this inscription is by mistake reported to have been
found in Achaia.

It is noteworthy that in Hermione, Argos, Corinth, and Megara
the sanctuaries of Eileithyia were situated pear one of the city
gates. In Paros the grotto of Eileithyia, newly discovered by
Dr. Rubensohn, lay far beyond the limits of the town. This may
be due to the fact that birth as well as death was considered to
be unclean. To this we shall refer later.

It is not quite clear why only the priestesses had access to the
cult-image of Eileithyia in Hermione; why, in other words, this
shrine should be of such special sanctity. Here she was con-
ceived by the people as an austere deity who could only be pro-
pitiated with gifts; wherefore they made sacrifices and burned

® On the whole subject of Hera as divine mid-wife, see Roscher, in
Roscher’s Lex. 1. 2, pp. 2089 sqq.
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incense to her on a great scale every day. After successful par-
turition all sorts of votive offerings (avafyuara) were presented
to the deity. These votive offerings were doubtless such as we
shall discuss in the third chapter of this paper. From Pausanias’s
description we learn with what earnestness and sincerity the cult
of Eileithyia was practised. Indeed. we are told by Plato™ that
according to his way of thinking a board of superintending
matrons should assemble for the third part of an hour every day
in the temple of Eileithyia to watch the conduct of newly-married

couples.

SPARTA

Paus. I1I. 14, 6. mpooeAGovre 8¢ dnd Tod Apduov Awookovpwy iepov kai
Xapitov, 1o 8¢ Elhefulas éorlv "AméArwvds Te Kapreiov xar 'Aprépidos
‘H‘y(’iém—

Paus. 1II. 17, 1. Od wdppw 8¢ tis 'Opbias éoriv EiheBuias iepov’
oixodopnoar de gpuow avrs ket Eilelvav vouicar Beov yevopévov odiow éx
Aelpov pavresparos. —

Ross, Arch. Aufs. I11. 667 = Le Bas-Foucart 162 e: Mayavidas
dvébnke Ta "Elevoias.

The Spartans worshipped together in one and the same sanc-
tuary, Eileithyia, Apollo Karneios and Artemis Hegemone,
ovwaor Beol, it must be remembered, need not necessarily possess the
qualities of the god in whose temple they have been received as
guests; but in the case in hand it seems that Apollo and Artemis
were nevertheless worshipped along with Eileithyia because they
were held to be divinities of childbirth. Apollo Karneios is the
guardian deity of rams and of herds in general. Karneios” is a
parallel appearance to Maleatas, the guardian deity of sheep. As
agrarian divinities it was only a small matter that they should be
transformed into divinities of generation of a secondary order

¥ Plato, De legg. VI. 784.
¥ See Wide, in Roscher’s Lex, II. 1, pp. 962 sq.; also Hofer, ib. p. 966.
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and consequently brought into close connection with Eileithyia.”
Artemis is sufficiently well known as a goddess of childbirth,
Here she is indentified in her office of Kourotrophos with Hege-
mone, the ‘Leader’ of children.*

HirrorLa

Weil in Mittheil. d. arch. Inst. in Athen, 1. p. 162, reports the
discovery of a marble relief in the neighborhood of the ancient
Hippola, in Lakonia, on which a woman is represented to the
right, standing before a burning altar. Behind her are three
children. Above is inscribed: Aapa .. Xss Elevfiac dv(é)0nxe.

MESSENE

Paus. IV. 31, 9. Memolyrar 8¢ «kai EileBvias Meooqrios vaos xai
dyalpa Alfov. mAyaiov 8¢ Kouvprirev uéyapov.

OLyYMPIA

Paus. VI. 20, 2—5. 'Bv 8¢ rois mépaot Tob Kpoviov xara 16 mpos v
” - S A » R0 ki aom S PN
dpxTov éoTwv €v péow TV Bnoavpdy kai ToU opovs iepov Eileibuins, év 8¢
avre Swoimokis Hlelows émydpros dailpwy éxer Tipds. Tv pev 8 Eikelbuay
g ’ » ’ < . [ ” - [ -
émovopdfovres "OXvumiav, iepagopevny aipodvrar ) Bew kard éTos ékagroy:
1 3¢ mpeaBirtis 9 Bepamrevovoa Tov Swalmolw vopw Te dyworeder 76 HAelwy

Vo i LR e ; A ,

kal avry, Aovtpd Te éapéper 16 Bed kal pdlas kataribpow adrd pepaypévas
pHekeTe. év pev 83) 74 éumpooBev Tob vaob, Sumhovs yap & memolyrar, Ths Te
Eeibvias Bopos xal €0odos € adrd éorwv dvbpdmors: év 8¢ 14 évros o

5 ” ) e T 5 T h )
Swalmolis éxer ipds, kal é avro €rodos ok €0t ARy Ty Bepamevotay Tov

oo ? 5 ri
Bedv, émi Ty kealyy kal 1o mpéowmov éPetkkvapan vos Aeukdy. mapbhévor

* Concerning Apollo as a rustic god of agriculture and of cattle-breed-
ing, as also a protector of the youth, see Wernicke, in Pauly-Wissowa’s
Real-Encyclopaedie d. class. Alterthumswissenschaft, I1. pp. 9 sgg. On Apollo
as a god of childbirth, see Maass, Gretfswalder Programm, De Aeschyli
Supplicibus, p. 13 and 1d., in Hermes, XXV., 1890, p. 405 note 3.

* See Usener, Gotternamen, p. 134, where Hegemone is compared with
Abeona Adeona, Domiduca Interduca.
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8¢ év 1¢ Tijs Bilefulas dmopévovoar kal yuvaixes Suvov ¢dovoc. xaefayilovo:
8¢ xat fuuduare mwavrola alrd, émomévdav ob voulfovow olvov. kai Spros
mapd 1¢ Swaurdhde €rl peylorois kabéotykey . . . ovv 8¢ alrd oefecfor
kai Ty BikelBuav évépioay, d1v Tov maidd odiow % Beds adry mpojyayev és
avbpdmous,— The text of Pausanias concerning the locality of
the temple of Eileithyia is corrupt. Professor Robert has made
a very plausible suggestion in the Miftheil. d. arch. Inst. in Athen,
XVIIL., p. 38, that after mpos = dpkrov the words | s "Alrews
have fallen out.

Treu, in Olympia, Text-Band, III., p. 242, with pl. LIX,, 10,
reports that a statue of a boy playing with a goose, a votive
offering to Eileithyia, was found west of the Heraion.

Professor Robert, in the Mitth. d. arch. Inst. in Athen, XVIIL.,
pages 37 $qq., made an attempt to identify the Olympian temple of
Eileithyia and Sosipolis with a small temple facing south, located
between the Exedra of Herodes and the treasury of the Sicyo-
nians. In two vital points, however, Professor Robert’s temple does
not agree with that of Eileithyia and Sosipolis. In the first place,
it is not a double temple with an inner and an outer part, and in
the second place, the altar is not in the front part of the temple,
but outside of it. The sanctuary of Eileithyia and Sosipolis was
doubtless west of the Heraion, there where the above-mentioned

votive offering was found.”

% Farnell, Cults of the Greek States, II. p. 611 note a, suggests that the
female head, inscribed *Odvumia, on fourth-century coins of Elis (Head,
Hist. Num. p. 356)is that of E\elfwia"ONvprwia. There does not, however, seem
to be sufficient evidence for this suggestion. I confess myself to be entirely
at a loss concerning this mysterious Eileithyia and Sosipolis episode. Was
Eileithyia Olympia originally invoked in hymns as the mother of the
mysterious Sosipolis? Why were the two worshipped in one and the same
temple? The local legend arose, it is clear, to explain the meaning of the
name Sosipolis. I doubt whether Farnell's interpretation of this divinity
as the Zeus-Dionysos of Crete in the form of a boy is correct (ib. p. 612).
Because Sosipolis was identified with Zeus at Magnesia on the Maeander
is not sufficient reason for accepting the same identification in Olympia, no
more than we have a right to identify the Heros Iatros at Athens with the
heroes of the same title elsewhere.



234] EILEITHYIA 27

AIlcioN

Paus. VII. 23, 5—6. Alyebor 8 Eikefuias iepdv éorwv dpyatov, xai
% Bileluia €5 drpovs éx kepalijs Tovs modas Dpdomar. xexdAvrrar Aemrrd,
§oavov mARy mpoaémo Te Kal Xewpdv dxpwy Kai moddv* Tabra 8¢ Tob Meyre
Analov Aifov meroliyrai. kal Tals yepol T mév és €bbY éxrérara, ™ 8¢
dvéxer 860a. Eilebvia 8¢ eixdoar Tis av eiva 8ddas, Sti yuvartiv év low Kal
nip eloly ai wdives. Exowev 8’ av Nyov kal émi Toide al 8ddes, i Bikeibuid
€oTw 7 é s dyovoa Tovs maldas. épyov 8¢ Tob Meoonuiov Aapoddvris
éote To dyedpa.—

Coins from Aigion: Imhoof-Blumer and Gardner, Num.
Comm. on Paus., pages 83 sq. with pl. R. VI, VII.; Frazer, Com-
mentary on Paus. IV., p. 161, fig. 20. These coins represent
Eileithyia, draped from head to foot, with a torch in each hand,
the one in her right raised, the one in her left lowered, similar
to the illustrations of the Argive coins. R. VI. wears a polos on
her head, and is clad in a Doric peplos and apoptygma. Her hair
hangs loose down her back. On R. VII,, a coin in Paris, Eilei-
thyia wears a different head-dress, which reminds one of that
worn by Eileithyia on the black-figured amphora in Elite Cér. 1.,
65 A, or ib. I. 57. Eileithyia on the coin R. VII. is an active
figure rushing forward, whereas on R. VI. she stands as stiff as
an idol. R. VIIL. would correspond more accurately to the style
of Damophon, who flourished in the middle of the fourth cen-
tury B. C., and who, as Pausanias tells us, made the acrolithic
image of Eileithyia in her sanctuary at Aigion. The coins do
not, however, agree with Pausanias’s description of the image, for
he mentions only one torch. Professors Imhoof-Blumer and
Gardner would therefore introduce 8ds after éxrérarar in Pau-
sanias’s text. Perhaps one of the torches, which were very likely
of bronze, set in the hands, had been lost in Pausanias’s day.

But what is the meaning of the torches? Pausanias gives
two explanations, as follows: The torch is an emblem of Eilei-
thyia, because the travail-pangs burn like fire. Not well satis-
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fied with this explanation he offers a second. Eileithyia is the god-
dess who brings children to the light of day. Professor Usener™
asserts that Eileithyia carries the torch as attribute because she
is a lunar goddess. The torch may refer to the purifying power
of fire. It was indeed customary to burn incense in the house
where a woman had given birth to a child, because she was con-
sidered unclean,” In this connection Professor Crusius called my
attention to the old Roman custom of burning lights where a
woman was brought to bed, for the purpose of frightening away
the evil spirits. The comparison with the Roman Indiges Can-
delifera is instructive.”

Bura

Paus. VIIL. 25, 9. Naos évradba Ajunrpos, & 8¢ "Adpodirys Awvicov
7é éoTi, kai dAhos Eikefvias. Xifov tob Ilevrednoiov 7a dydApara, "Abn
valou 8¢ épya Ebkeidov- xai T Afuntpl éaTwv éobis.

There is reason to believe that the cult-image of Eileithyia
in her temple at Bura, a work of the Athenian, Euklides, who
flourished in the first half of the fourth century B. C., was nude,
for Pausanias seems to imply as much by the phrase: xairj
Adpyrpl éotw éofis. Mr. Frazer, in his Commentary (IV., p.
170), compares this passage with another of Pausanias (II., 30,
1) where a nude statue is opposed to a draped one, by making
use of the same phraseology: "Amé\hwvi pEv 8% Edavoy yupvdy éoTt
<. 8¢ Apréudl éorw éoBfs.  Mr. Farnell, in his Cults of the
Greek States, 11, p. 613, considers a nude Eileithyia an absurdity,
because of her relationship to Hera, Artemis, the Moirai, and the

® Usener, in Rheinisches Museum, XX111 p. 333

¥ Cp. the woman burning incense on the so-called Ludovisi-Throne:
Wolters, in *Ednuepis dpyatoNoyikt, X., 1802, p. 228.

™ See Crusius, in Roscher’s Lexikon. 1. p. 850; c¢p. Mannhardt, Wald-
wnd Feldkulte, 11. p. 125 note 1. “So brennt in deutschen Bauernhiusern
ein Licht neben der Wiege, bis das Kind getauft ist, damit die Unterirdi-
schen, Zwerge, die Roggenmuhme u. s. w, es nicht abtauschen.”
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Tyche of the state, and also because Eileithyia appears on the
coins of Bura in full attire,” These coins, however, refer more
probably to Demeter, who is quite frequently figured as a standing
draped goddess holding a torch. Until we have better evidence
for denying the fact, I prefer to consider the cult statue of Eilei-
thyia at Bura as undraped.

PELLENE

Paus. VII. 27, 8. "Eori 8¢ xai Eieibvias IleAAyvedaww iepdv* TovrTo év

poipa Ths méhews Ty eddogovi éariv iSpupévov.

KLEITOR

Paus. VIIL. 21, 3. Kletopiors 8¢ iepa 7a émpavéorara Afuyrpos,
76 8¢ "Ackhymiod, Tpirov 8¢ éoriv Eilebuias ¥¥* evar, kai dpibuov émolnoev
ovdéva ér’ adrols® Advkwos 8¢ "QAyv dpxaidrepos v HAikiav, Aylios Duvovs
xai d\\ovs moujoas Kai és EilelBuiav [1e], hwdy re abriy dvakakei, Siov
s 7 Herpopévy Ty adriv, kai Kpdvov mpeoBurépav Pnoiv eivar.

We have above, on page 20, claimed Eileithyia as the protecting
deity of women in general, and have assigned an Eileithyia to
every woman just as every woman has her Moira. The Delian
Eileithyia-Hymnos of the mythical bard Olen, which was also
sung at Kleitor—for if this were not so, it would be difficult to
explain why Pausanias mentions the hymn in this connection—
speaks of the goddess as efAwos ‘the spinner deft,” in other words
as a Moira or goddess of destiny. She is in truth a dispenser
of destiny, deciding whether it is the child’s fate to be born
dead or alive. Since this is her function, we cannot separate the
two divine types, Eileithyia and Moira. Man’s fate is decided
at his birth, in the presence of the goddess of birth and the Moirai.
Besides the old Delian Hymn we have other evidence, both liter-

® See Imhoof-Blumer and Gardner, /. ¢. p. 88 with pl. S 1.
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ary and monumental, for this conception of Eileithyia as a goddess
of destiny. Pindar (Nem. VIIL, 1) invokes Eileithyia as the
goddess that ‘sitteth beside’ the Moirai, and he lets (Ol VI,
41-42) the Moirai and Eileithyia assist Euadne in her labor-
pains. On a black-figured vase (Monum. dell’ Instituto, V1., 56,
2), illustrating the birth of Athena, we have besides two Eilei-
thyiai perhaps also the Moirai present. They are at least
exceedingly like the Moirai attested by an inscription on the
Frangois vase (Wiener Vorlegeblitter, 1888, pl. 2). The sculp-
tor of the east pediment of the Parthenon, which represented the
birth of Athena from the head of Zeus, let Moirai take the place
of Eileithyiai (see below, page 83). Again, Plato (Symp. 206 D)
holds FEileithyia and Moira to be parallel figures: Moipa odv xai
Eileluia 4 Kadl\évy éori 777 yevéce.® Furthermore, Eileithyia and
Moira are mentioned in an epigram (Kaibel, Epigrammata Graeca,
No. 238) concerning a woman who died in child-bed. Nikanor
{quoted by Antoninus Liberalis, Transform. 29) tells us that the
Moirai and Eileithyia, by command of Hera, retarded Alkmene’s
delivery. And finally in the Isyllos-Hymnos® Lachesis is treated
as Eileithyia. But it is not only in Grecian mythology that the
Fates are present at the birth. In Egypt too the idea was preva-
lent that the Hathors in their character as goddesses of destiny
presided at the birth of a child.® Even the Etruscans had the
samec conception, as is clear from an incised illustration on a
bronze mirror. For, at the birth of Dionysos from the thigh
of Zeus (Gerhard, Etruskische Spiegel, 1., pl. 82) Thalna, the
goddess of childbirth, is assisted by a winged goddess of destiny,
Mean. On Roman reliefs depicting birth-scenes the Fates take

© See Usener, in Rheinisches Museum, XXIIL pp. 368 sqq.; cp. Tim-
pel, in Roscher’s Lexikon, II. 1, p. 936.

“ See v. Wilamowitz, in Philologische Untersuchungen, Heft IX. 1886,
p. 13 line 18, and p. 15; also Kabbadias, 76 lepdy 703 *Agkhymiot év Emibadpw
(Athens, 1900), p. 214 line 50.

2 See Erman, Aegypten, pp. 502 $q.
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the place of Eileithyiai.” Nor is it out of place to call attention
in this connection on the one hand, to the sacrifice to the Moirai
and Eileithyiai at the Roman secular games, and on the other,
to the well-known passage in the Carmen Saeculare, where the
Moirai are called upon immediately after Eileithyia. We have,
indeed, ample proof that Eileithyia is a goddess of destiny and as
such the protecting deity of women.

MEGALOPOLIS

Paus. VIIL. 32, 4. 7¢ 8¢ 'Eppun «ai ‘Hpaxdel xar Eilebvie mpdoeary
& émdv Tdv ‘Ourpov Priuy, 76 pev Awls Te adrov Suikovov elvar kai Vo TOV
9 -~ 7 -~ ~ L3 ’ Y
Adyy dyew Tdy dmoywouévwy Tas yuyds, Hpakheél 8¢ ds wollovs Te kai
Xohemovs Texéoeey aBrovs © Eilebvia 8¢ émolyaey év "Thiddi wdivas yvvawxdy

peXewy.

Pausanias says nothing of an Eileithyia sanctuary here in
Megalopolis, but the passage is so abrupt and so entirely out of
connection with what precedes that we are forced to believe that
a phrase referring to sanctuaries of Hermes, Herakles, and Eilei-
thyia has fallen out of the text. If Eileithyia had no temple at
Megalopolis, what would otherwise have led Pausanias just at
that particular place to refer to the passage in the Iliad where
that goddess is represented as caring for women in travail?
And yet the excavations made by the English at Megalopolis
brought not the slightest trace of an Eileithyia-temple to light,

“ For Roman reliefs depicting scenes of childbirth, on which the Fates
are represented, see Raoul-Rochette, Monuments inedits, 1. pl. 77 no. 2:
a fragment of a sarcophagus in the Vatican Museam; Matz-Duhn, II.
3087, efc.; cp. K. Wernicke, in Archdologische Zeitung, 43, 1885, pp. 209 sqq.
Perhaps also Millin, Gal. Myth. 53, 223—Baumeister, Denkmaler d. Klas-
sischen Altertums, I1. p. 1289; cp. Heydemann, ‘Dionysos’ Geburt und
Kindheit” Zehntes Hallisches Winckelmannsprogramm, 1885, pp. 15 sq.

“ See Mommsen, in Ephemeris epigraphica, VIIL p. 231 line 115; 1b. pp.
258 sg. Horace, Carmen Saeculare, 13 sqq.
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nor was there any inscription or ex voto found that might be
attributed to her.®

TEGEA

Paus. VIIL. 48, 7. Tiv 8¢ Eikelfvav oi Teyedrar, kal yap Tavrys
éxovaw €v T dyopd vaov kai dyalpa, émovopdlovaw Avynv év ydvao,
Aéyovres s NavrAiw mapadoin ™ Ouyarépa™Aleos évretkduevos éravdyovra
admyy €& Bdlacoav katamovréoaL® Tv 8¢, Ws 7YETO, MECEIV TE €5 yovata
xal oVrw Texelv Tov maida évba Tis Eikefvias éori 16 lepdv. obTos & Adyos
Siddopos wév éorv érépw Adyw, Adfpa TV Alyyv Tekelv Tol maTpds ral
éxtebivar 1ov Trhledov Aéyovre €5 70 Spos 7o IlapBéviov, kal 1¢ maldl éxrer-
pévy 8i8dvar ydha ehadov: Aéyerar 8 ovdév ooy kai obTos vwo Teyeardv
6 Adyos.

From this myth we learn that Auge €év ydvao: was considered a
primitive goddess of childbirth in Tegea, parallel to Helena in
Argos, and that Eileithyia in a later period was identified with and
finally supplanted her. Both being goddesses of light was suffi-
cient reason for bringing them together. The goddess Auge was
represented in her cult-statue as kneeling, that is, in the act of
childbearing.” When we recall that in the primitive idols the divin-
ity of childbirth was usually a childbearing maternal goddess, we
have reason to look upon Auge as one of the earliest Greek local
goddesses of childbirth. We cannot therefore accept Mr. Farnell’s
interpretation of Auge as being originally a form of Artemijs.”

Eurora (?)

Artemis Boloow —=EiXelfvw: Prokopios, Bell. Goth, 4, 22, in-
scription at Geraestum, Tvvvixos émolec " Apremde Boloaila ® ovrw yap v

“ See Excavations at Megalopolis (Society for the Promotion of Hel-
lenic Studies, Suppl. Papers, 1.), London, 1892.

“ See Welcker, Kleitne Schriften, 111. pp. 185 sgq.; Marx, in Mittheil. d.
arch. Inst. in Athen, X.p.177 sqq.; Wolters, in E¢nuepls dpxaohoywh, X, 1892,
pp. 213 sqq., Frazer, in his commentary on Pausanias, IV. pp. 436 sq. For
the birth-scene of Telephos on the Pergamene Telephos-frieze, see Robert,
in Jahrb. d. arch. Instituts, T11. 1888, p. 55 fig. N; pp. 56 sq. For Farnell’s
theory on Auge, see his Cults of the Greek States, 11. pp. 442 sq.
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EilelBuav év ols dvw xpdvos éxdrovw. (This passage I have taken
from Farnell, Cults of the Greek States, I1., p. 568, note 41%, with-
out being in a position to verify it.)

Deros

Herodotos, IV. 35. ¢aoi 8¢ oi abroi xai Ty “Apynv e xal T
"OQmwv éovoas mapBévous €€ “YmepBopéuy xatd Tois abrovs TovTous avfpdmovs
mopevopévas dmkéafar € Aflov éri mpbrepov ‘Ymepdyns Te wal Aaodixys.
rajras pév vwv T Ei)\ﬂ.em'y dmogepovaas dvri Tob wiyrokov Tov érdfavro
Popov dmicéabar, Ty 8¢ "Apyny Te kat T "Qww dpa avrolor Toior Heolor
dmikéofar Aéyovor xai ope Tpis EAhas deddabar mpos opéwy - —

Paus. I. 18, 5 see above, page 13.

Concerning the Eilebuwiov at Delos, the site of which is not
yet known, we have the following inscriptions:

Homolle, in Bulletin de Corr. Hellénique, V1., 1882, p. 100.
1b. p. 34 line 50 = Dittenberger, Sylloge Inscriptionum Graecorum,
367: ,

$uddy xapvwrry: Kryovlis, "Apioroldyov Gvydryp, Ivbéov 8¢ yuvy,
Ei\eibvier. :

Bull. Corr. Hellen. X1V, 1890, p. 412, lines 114-120. 'Fv 1
Eilabvaiv: Bara|cy év mAwbeloy, v dvébnxe Kheapxls® ¢udhy Ekrvma
éxovoa Mepody mpéowra, Kryovhios dvdfpua ohscyy FAAFE. duddat kai
Timor kai | ddeas «at daxrdhior xai xpfal, dpyvpd, GAkyy FAAAAEL,
Tupiivia xpvod xal évdeopides kai TUmoL kal xapdia xai dAke xpvoia, GAxyy
mdvroy AFIlL dX\a {wddpa Térrape, &v avrdv £vhwov émixpuoov, xai
Sakridior 8bo, & els Abdpov Exwv kai éviri(a) Shkyy FHt. pika éwéa
émdpyvpa ET|, oAxyy FHL épuriwy kot BovBahivv {elyos mpds Edhwr,
@ceooalias avdfnua-

Kai 1dBe dverédy émi s nperépas dpxns €s 16 Eilelbuiaiov | Saxrv-
Xidiov xpuoody, dvdpidvrioy, Tumioy, xpvaa® oAky mdvrwv FE. rumiov apyu-
poiy, dhyy - SaxtuliSiov SakiBov év Tawediwe, Kepkidos dv|dfnpa. —

Welcker, Kleine Schriften, II1., p. 188, pl. I. Statuette of a
kneeling woman, a votive offering to Eileithyia (?) (see below,
P- 44).
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PAros

C 1. G. 2389. Puovpévy Seprijs Eldabvly edyriv. —

Wilhelm, in Mittheil, d. arch. Inst. in Athen., XXIII,, 1898,
D- 435. 'Emupdrna Eikev|6ia edxiv (see below, p. 56).

For other votive offerings to Eileithyia from this grotto-sanc-
tuary see pages 40, 51, and 52.

THERA

The Theran sanctuary of Eileithyia has not yet been found,
although we have evidence that the goddess of birth had a temple
at this place. See v. Hiller, Thera, 1., p. 177. A decree dating
from the time of Antoninus Pius mentions the Eileithyia-temple
as the family possession of a certain T. Flavius Kleitosthenes
Klaudianos. This great benefactor, to whom Thera was indebted
for many other favors, allowed all citizens and strangers free
admission to his private sanctuary of the birth-goddess. ... & 8
xal 756 ThHs Eabulys iepdv dAéktw molv' Tedela xarepyaopévov Epyov
marpdov drapdd|flo|pov mpos [am]odevow mo[A][7]dv Te xai TdV
émdnpowv I Twy [f]év[w]v Sugvrdaawy, . .. (L. G. 1. fasc. I11. 326,
lines 10 5¢9.).—

For a votive offering to Eileithyia as Kourotrophos, found at
Thera, see below, page 43.

Besides Eileithyia, quite a number of lesser divinities of child-
birth were worshipped in Thera during the archaic period, as is
seen from the inscriptions cut into the living rock. Some of the
most important of these are Lochaia and Damia, Koures=Kouro-
trophos, the goddess Kale=Kallone and the Nymphs.” The fact
that Lochaia is here associated with Damia—Demeter, who in her
turn was not infrequently mentioned in connection with Auxe-
sia seems to point to an early conception of these divinities as
being concerned with childbirth. This opinion gains weight
when we recall that Damia and Auxesia were represented in their
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cult-images at Epidauros on their knees, i. ., in the act of child-
bearing.” The possibility is not, therefore, excluded that Lochaia,
Damia=Damometer and Auxesia were primary gods of childbirth
and only in a secondary way gods of increase and fertility con-
nected with agriculture and the breeding of domestic animals.

ASTYPALAIA

L G. I fasc.111. 192. Edfapéva }L&veeqxiev Dmép xdpLos 168[: dyaipe
"Apxi "Exafvar, Tdc xdpiv dvr|idi8o(v).

AMNISOS

Od. XI1X. 188 sg9. orice &' é&v "Apnad, 661 re oméos Ehefving, |
év Aypéow  xahemolol, pdyis 8 vmddvfev delhas. | adrixa § ‘ISopeviia
perdAla dorv 8 dvedBdv.

The situation of the Cretan grotto of FEileithyia outside the
city is noteworthy. In Paros also, as has been mentioned above,
Eileithyia's grotto was outside the town.

Pausanias, I, 18, 5, see above, page 13, for Amnisos in Crete
as the birthplace of Eileithyia. Cp. also Diodoros, V., 72. Tov &
Aws éxydvous dpaat (of Kpiites) yevéoOar Geds pev *Adpodirny kai Xdpiras,

T Sy <IN ; =
mpos 8¢ Tavrais EilelBviav kat Ty Tavrys cuvepyor "ApTepiv,

“1See v. Hiller, Thera, 1. pp. 149 sq. 1. G. I. fasc. I11. 361; Lochaia and
Damia. For Aaple = Aauloud¥rnp see Crusius. in Philologus, XLIX. p. 675.
1. G. I fasc. 111. 354-5 and 371: Koures alone; ib. 350: Koures associated
with Zeus; in this connection, see Maass. De Aeschyli Supplicibus, pp. 13
and 38; id., in Hermes, XXV. 1890, p. 405 note 3: Kovpfjs = Kovporpbgpos. I. G.
I, fasc. 111. 380: Kale; b, 377, 378: Nymphs. That the Nymphs were con-
sidered goddesses of childbirth and had power over fruitfulness in marriage
is evinced by a curious custom which is still practiced in Athens to-day.
On the Hill of the Nymphs, namely, barren women slide down the rock
in hopes that they will become fruitful. Cp. Wachsmuth, Das alte Griechen-
land im Neuen, p. 71. According to Euripides (EL 625 sq.) sacrifices were
made to the Nymphs not only for the sake of offspring, but also after safe
delivery. Cp. Maass, De Aesch. Suppl. pp. 17 and 37. On Damia and
Auxesia, see Frazer's Commentary to Pausanias’s Description of Greece,
IIL. pp. 266 sqq.
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Strabo, X. p. 476. Mbow 8¢ ¢aowv émvelo xpihoacder 16 "Aunod,

gmov 76 s EiketBuias lepdv.

EiNaTOS

Stephanus Byzantius, 5. 2. Eivares. wélis Kpiirys, ws Beviov ¢yol.

76 éBvikdv Elvdrios. muvis 8¢ §pos kai morapds, év & Tpacbar Ty Bilelfuay
Etvariny. —

Kallimachos-Fragm. 168 Schneider: Eivarinv op.édeApov (Martis)

ér’ Jdlverary odoa.

LATo

Homolle, in Bulletin de Corr. Hellénigue, 111., 1879, p. 293:
A state document of the three towns, Knossos, Lato and Olus,
which should be treasured by the inhabitants of Knossos
in their sanctuary of Apollo, by those of Lato év 7t ras "EXevfvias
(tapd1), and by those of Olus in their sanctuary of Zeus Tallaios.

Teos

C. I G. 3058=>Le Bas, 67 ... dyypdar 8¢ xkait 15 8oypa é 76

tepov Td3s "EXevbvias.

SipyMa, 1N Lycia

Beandorf, Reisen i Lykien, pp. 75 sqq. A public record con-
cerning the legendary history and cult of Sidyma, p. 77 No. 353,
Da. lines 7 sgq.:
ob pévoy dmo Bedv | xai xTieTdy adroxfévwy olans | dn' dpxiis Hpely mpos
Sidvpels | ds Téxvwy mpos yovels dduafAeimrov v mavTi Kkawpd &véTy|Tos
xal bpovoias peéxpr viv tery|pnpévns xai émyapliaes, mapfe|voy oepvas
veokopeias Tijs | ayvordrys xal map’ abrols "Apre| mdds te [xai] Eidnbuibv,
7 mpbobBey | fpodvro yuv[ai]kes iépewaft,] | Sorepov 8¢ kar' émaliry[ow]|
xai Beovoyiay péxpr rai viv ma[p] Gévor, . . .
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ItaLy

Mommsen, in Ephemeris epigraphica, VIIL., p. 231, line 115:
a sacrifice: deis [I] lithyis libeis VIIII popan [is] VIIII pthoi-
bus VIIII . . . —
Horace, Carmen Saeculare, 13 sqq.: *.
Rite maturos aperire partus
Lenis, Ilithyia, tuere matres
Sive tu Lucina probas vocari
Seu Genitalis.
Diva, producas subolem patrumque
Prosperes decreta super jugandis
Feminis.

Pyrcor
Strab. V. 226. &xer 8t Eilnbvias iepdy, Tlehaoydv Bpvpa, mhovoidy
more yevéuevoy: éoulnoe 8 adTd Awvicios 6 THV SixelwTdV TUpavvos xatd
Tov mhoby tov émt Képvov. The mistress of this sanctuary is how-
ever Mater Matuta and not Leukothea or Eileithyia.”

Heraxreororis (EGyeT)

Aelian. Vat. anim. X. 47. Aéyovrar 8¢ ol ixvevpoves iepol elvar Ayrods

xai EilelBuidv- aefovae 8¢ atrods ‘Hpakleomoliral, ds dpacty.

EILEITHYIASPOLIS

Strab. XVII. 817. ere Eilefvias méhis xai icpév.— Steph. Byz.
Ei\ybBuias, méls Alyvrraxy, 16 éBvixdy Eilnbuomorirys.— Diodor. I. 12
s yip mdans oixkovuéyms xard udvyy Tyv Alyvrrov elvar moles moAlas
vrd Thy dpxaiwv Oedv éxtiopévas, oiov Adss, "HAiov, ‘Eppot, "Amodluvos,

Tlavés, EileBvias, dAlov mhedvav.

“See Maass, De Aeschyli Supplicibus, pp. 35 $q.
®See Wissowa, in Roscher's Lexikon, IL. 2, pp. 2462 sqq.



CHAPTER III

Vorive OFFERINGS TO DEITIES OF CHILDBIRTH

Whatever is a source of pleasure to man is a suitable gift
for the gods. Consequently it was proper to dedicate not only
the image of the god whom one wished to honor, but also the
likeness of the dedicator himself. Gifts of this kind were set up
in the sanctuary of the god concerned for several reasons, but
most commouly to appease the divinity. Not infrequently, how-
ever, were they dedicated in connection with some vow, after the
deity had, granted the wish of the votary. When, however, the
image of the god was offered as an ex voto, it was customary
te represcnt the divinity in the type of its cult-statue. Original
cult-images are rare, but we can frequently form a fair idea of
their appearance by means of the votive offerings which copy
the type. It is hardly necessary to say that no real cult-image
of Eileithyia has come down to us, and that in the case of the votive
offerings, it is often difficult to decide whether the goddess is
meant or the woman who made the dedication, unless attributes
and accessories make the meaning clear.

In one case, however, there can be no doubt that Eileithyia
herself is represented in imitation of her cult-statue. This is a
bronze statuette belonging to the sixth century B. C., now in
the British Museum.” It is doubly valuable to us because it
bears an inscription, which, although we do not know where the
statuette was found, throws light on its provenance. The goddess

¥See Walters, Catalogue of Bronzes in Brit, Mus, p. 16 with pl. II. no.
188; Farnell, Cults of the Greek States, I1. p. 614 with pl. LIX; Gerhard,
‘Ueber Venusidole,' Kleine Schriften und Gesammelte Akademische Ab-
handlungen, 1. p. 265 with pl. 31 fig. 6.

38 [245
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stands erect with archaic stiffness, in a state of rest; the heels
are close together, but the right foot is turned outward. The
weight of her body is equally distributed on both feet, without
the slightest indication that one of the legs might be bent at the
knee. She wears sandals, and on the right one, which is in better
state of preservation than the left, an incised design is visible,
The goddess is clothed in the Doric peplos with a fold falling
to her waist, but she does not wear a girdle, for there is no trace
of a kolpos. The edge of the apoptygma and the lower seam of
her garment are ornamented with an incised pattern of zigzag
lines filled in with circles. She lifts her garment with her left
hand in the customary archaic fashion. On her head she wears
a remarkable polos. Her hair is parted in the middie, is taken
up in back and held in position by a narrow fillet or sphendone.
The expression of her face is stern, nay, even grumbling. Her
breasts are more strongly accentuated than is customary on por-
trait-statues of this period. In her extended right hand she
holds very daintily a calycine flower, in all probability as a sym-
bol of fertility. The flower as attribute of a goddess of child-
birth is not unknown. We find it, for example, on the archaic
lime-stone reliefs found near Argos, which represent the Eume-
nides as deities of childbirth.” In Sikyon also offerings of flowers,
of honey mixed with water, and of sheep heavy with young,
were made to the Eumenides and Moirai, doubtless in connec-
tion with the same cult™ But to return to our statuette of
Eileithyia. The inscription mentioned above is on the lower part
of her garment, and runs from her feet to her waist. Since the
drapery falls without folds, concealing the form of the body
beneath, it offers a very suitable surface for the inscription, which
reads as follows:

® Milchhoefer, in Mittheil d. arch. Inst. in Athen, IV. 1870, pp. 152
$q., 174 sqq. with pls, IX, X,

» See Pausanias, II. 11, 4.
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1 4 s
Apworopdya av-
éOexe Ta "I er-

bia.

The form Eleuthia occurs on the above-mentioned votive relief
from Hippola (see above, page 25). But our inscription cannot
be Laconic, because of the form of 4+ = x, whereas in Lakonia
at this time—end of the sixth century B. C.—the letter x is
expressed by ¥. As far as I know there has been no attempt
to classify this bronze statuette by making use of the peculiar
shape of the letters in the inscription, although to my mind it
can be done with absolute certainty. The letters agree exactly
with those of Corinth, and so I do not hesitate to assign our
statuette to the Corinthian School of Art. 1 have therefore
above, on page 21, held this image to be a small copy of the cult-
statue of Eileithyia in her temple at Corinth. But the results
are even more far-reaching than this, for we now have a fair
example of archaic Corinthian sculpture, of which up to the
present so little was known. The closest analogy is found in the
bronze figurines supporting mirrors on their heads, acknowledged
to be of Corinthian workmanship.

Dr. Rubensohn is inclined to recognize an Eileithyia in a
figure on a relief found during his recent excavations in the
Eileithyia-grotto at Paros. We shall have occasion to mention
this relief again (see below, page 80) because of the rays of light
surrounding the head of the goddess. At the same grotto-sanc-
tuary Dr. Rubensohn found a small marble figure, enthroned.
and several terra-cottas of the same type, which are presumably
copies of the Paros cult-image of Eileithyia. But it must be
admitted that exactly the same type of enthroned female figure
was found in the Delion at Paros. If these figures do not repre-
sent the dedicators themselves, which is quite possible, they may
be interpreted on the one hand as Artemis or Leto, and on the
other as Eileithyia. If Leto and Artemis were considered god-
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desses of childbirth in the Delion, and were consequently repre-
sented in the type of Fileithyia, we would have another interest-
ing illustration of how the type of one god can be transmitted
to another deity of similar function. In the case of Asklepios
and other lesser divinities of healing such a diffusion of type is
not uncommon. Until, however, the Parian finds are published
we shall not be able to reach final results concerning this point.™

Of portrait-statues representing the dedicators themselves,
set up in honor of Eileithyia, we have no known examples,
although we have sufficient evidence through inscribed bases of
statues of this sort, that they were quite common. Such votive
offerings were made oftenest by women so as to have a speedy
and easy delivery, being thus. of a propitiatory nature. Quite
frequently, however, they were dedicated by mothers after the
birth of the child, in acknowledgment of their quick labors.

Since it is impossible to prove in every instance whether the
votive offerings suitable to deities of childbirth were gifts to
Eileithyia or not, I have decided to enumerate typical examples
of all the ex votos of this sort. For even if they were not in
reality offered to Eileithyia, they are at least gifts which might
under other circumstances or at other places be appropriate pres-
ents for her. Wherever it is possible, I shall mention the divinity
to whom the gift was made, and in this way we shall be able to
include in the list of deities of childbirth some gods whose func-
tions along these lines were hitherto unknown to us.

It is a popular motive to represent the goddess of childbirth
as a divine nursing mother, a cherisher of children, or Kouro-
trophos as she was called by the Greeks. In this type she holds
one, two, or sometimes even quite a number of children on her
arm. When the figure holds only one child it represents, no
doubt, very frequently a human mother with her offspring. It

® For a preliminary report on the excavations of the Eileithyia-sanctu-

ary and of the Delion at Paros, see Archaologischer Anzeiger. 1900, pp. 19
$qq.
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is impossible to distinguish the divine and human types unless
the artist makes his meaning clear by attributes or other acces-
sories, At Thisbe was found a terra-cotta group™ represent-
ing a goddess as Kourotrophos with two children—they need
not be twins, divine or human—on her left arm. Her breasts
are exposed. In the Berlin Museum are similar terra-cottas and
lime-stone groups found at Curti in Italy,” and in the Ashmolean
Museum at Oxford (No. 338) I saw, among the terra-cottas, a
seated Kourotrophos suckling a baby. On the back of the chair
a swastika is incised. We shall no more attempt to assign a name
to the Kourotrophos of Thisbe and of Curti than we did in con-
nection with the pre-historic and archaic Kourotrophoi, because
almost any goddess may serve in this capacity. Only when the

* See Marx, in Mitth. d. arch. Inst. in Athen, X. 1885, p. oL

® See the Berlin catalogue. Beschreibung der antiken Skulpturen, nos.
161-167. See also v. Duhn, in Bullettino dell’ Inst. 1876, pp. 171-192; 1b.
1878, pp. 13-32. Other literature on the finds at Curti is given by v. Duhn,
I ¢. 1876. p. 177 note 2—Berl. Antiquarium, inv. no. 7143: a goddess with
a polos on her head, and a child in her arm; no. 7144: a goddess nursing a
child. Cp. Usener, Gotternamen, p. 128.—Difficult to interpret is the reclin-
ing figure of a woman with a child at her breast, depicted, amongst other
symbols intended to serve as a protection against the evil eye, on bronze
votive hands (Jahn, ‘Ueber den Aberglauben des bdsen Blicks,’ Sdchs. Ber.
1855, p. 101 sq. with pl. IV. 2 a, b=Baumeister, Denkmdiler d. klass. Alter~
tums, 1. p. 75 figs. 75a and 75b.). Perhaps the reclining female figure on
these amulets represents some Kourotrophos under whose protection the
child was placed at its birth. Jahn himself believed that bronze hands of
this sort must be explained as votive offerings for successful delivery, and
the same interpretation is given by Dilthey, in Arch. Epig. Mittheil. aus Qes-
terreich, 11, p. 46. Cp. the deductions of Maass, De Aeschyli Supplicibus,
concerning the healing of Io and the birth of Epaphos by means of the
touch of Zeus's hand (see below p. 9o note 140). In the
British Museum Catalogue of Bronzes under no. 875 a different in-
terpreiation is advanced, to the effect that perhaps Isis with Horus are
represented in these figures, and that they are lying within a tumulus which
is shown in section.—A similar type of a woman reclining entirely nude on
a couch has been found in Naukratis. We have in these reclining figures
no doubt childbirth dedications to Aphrodite, as Mr. Gutch (British School
Annual, V. p. 82 nos. 49-56 with pl. 14 figs. 1-5) has suggested. See also
Naukratis, 1. p. 40 with pl. XIX. 7, 8 and 9. An example of this type can
also be seen in the Ashmolean Museum. Oxford (Case 2 S.).



250] EILEITHYIA 43

name of the precinct in which this type has been found is known,
as, for instance, in the Argive Heraion, are we able to assign a
name. Besides Hera we have evidence that Athena plays the part
of divine nurse, as is clear from the Erichthonios legend, and
from a statue in Berlin® where she is represented as carrying
the child Erichthonios in her aegis. Professor Hiller von Gaert-
ringen informs me in a letter that during his most recent excava-
tions at Thera he found a marble fragment of a woman carrying a
child. The woman or the goddess (?) was draped only from
her waist down. Professor Hiller von Gaertringen is of the opinion
that the statue was originally set up in the Theran Eileithyia-
sanctuary, the site of which has not yet been discovered.
Another suitable subject for dedication to divinities of child-
birth is the very scene of the birth, modelled in marble, either as a
group worked out in the round or in relief. In case the votary
was of humbler means, the deity had to be content with a similar
present in terra-cotta. A scene of a naked woman in labor is
represented in a marble group of the sixth century B. C. found
near Sparta.” This most valuable monument for the history of
obstetrics is now in the museum at Sparta. A kneeling woman
about to be delivered, is supported by two male demons of child-
birth, one of whom is of actual assistance by giving her massage,
while the other is holding his hands to his lips, doubtless a
gesture of superstitious meaning unknown to us. Her com-
plete nudity, her delicate condition, the kneeling posture, and the

® See the Berlin catalogue, Beschreibung der Antiken Skulpturen, p.
37 no. 72. Cp. Reisch, in Johreshefte d. Oesterr. Inst. 1. p. 72 fig. 35 ‘Athena
Kourotrophos ‘mit der Ciste,”’=Gardner, in Journal of Hellenic Studies,
19, 1809. p. 7 fig. 2.

" See Marx, in Mittheil d. arch. Inst. in Athen, X. pp. 177 sqq. with pl.
VI Hoernes, Urgeschichte, p. 434 (fig. 133) discusses this group, but ex-
plains it differently: “Diese Frau kann wohl nur im mautterlichen Ver-
hiltniss zu den kleinen minnlichen Gestalten stehen.” But Hoernes stops
in his interpretation just where the difficulty begins. If the male figures are
her children, how can their attitude be explained, or why is the woman rep-
resented on her knees?
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gestures of the male assisting demons, who may be compared
with the di nixi of the Romans, have given Dr. Marx the correct
clue for his interpretation. In the case of the marble statuette
from Delos, representing a kneeling female figure (see above, page
33), there is room for doubt whether a human person in the
act of being delivered is meant, or whether it might not just as
well refer to the goddess of childbirth Leto or Eileithyia in the
position of child-bearing. The question is discussed at length in
the article of Professor Welcker cited above. Milchhoefer (Mitth.
d. arch. Inst. in Athen, IV, p. 66), however, gives quite a differ-
ent interpretation. We can, on the other hand, interpret with
absolute certainty a kneeling female figure with both hands on
her abdomen as a goddess of childbirth, because of her peculiar
head-dress, which no human being would ever wear. The statue
referred to is in the Louvre, and is illustrated in Clarac-Reinach,
I1” p. 682 fig. 1. Quite unique is a terra-cotta vase found in
Vetulonia, moulded in the shape of a nude kneeling woman in
the throes of childbirth pressing her hands convulsively to her
breast. At the same place a fragment of a relief was found,
which presumably represented a kneeling child-bearing woman.
The gesture of the hands is the same as on the vase from Vetu-
lonia.® Under the same head must be classified a terra-cotta
statuette found in Cyprus, which represents a pregnant woman,
clothed, who holds her right hand on her abdomen, as though
she were suffering pain.” In Palestrina there was in Professor Ger-
Hard’s time a remarkable marble group, called by him Demeter

® The vase is illustrated in the Notizie degli Scavi, 1804, p. 348 fig. 20;
and the fragment of the relief, 1b. 1893, p. 511 fig. 7. Perhaps the relief was
not a votive offering, but a tombstone, erected over the grave of a woman
who had died in child-bed. That grave-reliefs representing scenes taken
from the last moments of women who had died in the throes of childbirth
were not unknown, has been pointed out by Wolters, in 'E¢nuepls dpxatohe
v, X. 1892, p. 229 note 2.

® See Perrot et Chipiez, Histoire de I Art dans I Antiquité, 111 p. 201
fig. 143.
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and Kore.” He reports: “Beide stehen aufrecht, aber nur etwa
bis an die Knie reichend, auf einem Gestell, dessen Seitenfliche
mit einer Schlange verziert ist, wahrend oberwirts neben jeder
der beiden Figuren zwei Lowenkopfe, auffallig in Ermangelung
sonstiger Symbole des phrygischen Dienstes, bemerklich sind.
Die Kopie beider Figuren fehlen.” Professor Gerhard is wrong in
saying that both figures stood upright, being modelled only to
their knees, for there can be no doubt that the two goddesses are
kneeling, whereby they can be identified as goddesses of child-
birth. On both figures the hair hung loosely down the back, while
a few separate locks hung in front over the breast, traces of which
can still be seen. The snakes prove that we have chthonic divini-
ties of childbirth in this group. They remind one of Damia and
Auxesia, above all else." Professor Conze is right in recognizing
the Phocaean Artemis as a goddess of childbirth in a figure found
in Massilia. The goddess is standing upright, in a small aedicula,
in the type of a woman in travail.” This was doubtless a votive
offering to Artemis for a speedy delivery. Concerning the reliefs
of the so-called Ludovisi-Throne it is impossible to know their ex-
act purpose and use, although Professor Wolters with great inge-
nuity has interpreted the figures correctly as a woman in travail
assisted by midwives, divine or human.® On the island of Cyprus
a lime-stone group was found—it is now in the Metropolitan
Museum, New York —which represents a woman seated on a

® See Gerhard, Antike Bildwerke, 111. 4 p. 47, and id., Abhandlungen,
IIL. pp. 390 sq., 551, with pl. 49, 1.

* See above p. 35 note 47.

* See Conze, in Archaologischer Anzetger, 1866, p. 306 pl. B. Among
the terra-cottas of the British Museum 1 saw a similar figure from
Naukratis, labelled Cs7s.

“ See Wolters, in "Egpuepls apxawoloyid, X. 1802, pp. 227 sq.; Petersen,
in Mittheil. d. arch. Inst., Rom, Abt. V1L 1892, pp. 32 sq. with pl. IL—=Antike
Denkmaler, 11. 1, pl. 6, 7=Furtwingler, Masterpieces of Greek Sculpture, p.
487. Cp. Petersen, in Miit, d. arch. Inst., Rom. Abt, XIV. 1809, p. 155.
Prof. Petersen misinterprets this relief as the birth of Aphrodite, and
asserts that his interpretation is strengthened by the picture on a hydria



4€ UNIVERSITY OF MISSOURI STUDIES ‘253

chair of delivery, and supported by a woman who kneels behind
her. In front of her crouches the midwife holding the newly
born babe in her arms.” As an example of a votive offering of
poor people to a goddess of childbirth, the terra-cotta group
representing a birth-scene, which was found in Cyprus and is now
in the Louvre, Paris, is of importance. The woman in labor is
seated in the lap of another woman, who is giving her massage,
whereas a second midwife kneeling before this group is perform-
ing her duties.”* By a careful sifting of the monuments additional
votive offerings of this sort can no doubt be found. Unfor-
tunately, we are seldom in a position to name the goddess con-
cerned. If this were possible, the material cited above would be
of far greater value.

That mothers took pleasure in offering their own images in
the type of Kourotrophos has been noted above. But also the
proud father did not wish to be forgotten. A votive offering of
this kind to Diana at Nemi in her capacity of a goddess of child-
birth was found during the excavations made by Lord Savile at
the lake of Nemi. It represents a terga-cotta group of a married
couple, draped only from the waist down. They are seated close
together on a broad chair or throne, and the husband puts his
left arm around the neck of his wife. From a photograph of
this group, for which I am indebted to Mr. Wallis, it can be

in Genoa which actually does depict the birth of Aphrodite. This very
vase-painting, however, offers to me, at least, the best proof that the relief
cannot be explained in like manner. The votive relief from the Artemision
at Nemi, representing a parturition-scene, mentioned by Preller-Jordan,
Rom. Mythologie, 1. p. 317 seems to have disappeared.

% Iijustrated in Cesnola, Coll. of Cypriote Antiquities (Metrop. Mu-
seum), L pl. LXVL fig. 435=Ploss, Das Weib®, 11. p. 181 fig. 129. I was
unable to procure the article of Morgoulieff, Etude critique sur les monu-
ments antiques representant des scenes d’ accouchement.

% See Perrot et Chipiez, Histoire de I' Art dans U Antiguité, 111, p. 554
fig. 378. Cp. Marx, in Mitth. d. arch. Inst. in Athen, X. p. 188. For the
custom of giving birth seated in the lap of another, see Ploss, Das Weib®,
II. pp. 163 sqq. and pp. 181 sqq.
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clearly seen that the woman holds a child in her lap. Originally
this child was overlooked and the woman was described as preg-
nant.” A second copy of the same group has found its way to
Chicago, and is now in the Art Institute.”

In the British Museum there is a remarkable relief on the
base of a statue now lost. It was found at Sigeion.” The relief
represents a seated child-nursing goddess to whom three mothers
carrying babes in swaddling-clothes are doing homage. A fourth
woman seems to be approaching in order to make a sacrifice. It
was a custom well known and practiced throughout Greece,
that grateful parents showed their appreciation to the goddesses
who took charge of the actual processés of birth, by dedicating to
them their offspring. In the inscriptions quoted above under the
different localities where sanctuaries of Eileithyia are known to
have existed, frequent mention is made of a father or a mother
dedicating their son or daughter to Eileithyia as a thank offering.
In other words, the child was put under the protection of this
divinity. at a very early age. The Sigeion relief is an illustration
of this custom. Whether the statue which stood on the base
decorated with such scenes represented Elileithyia or some other
goddess of childbirth is not known. The possibility is not exclud-
ed that the base bore a family group, on the order of the small
terra-cotta just mentioned. If this is true we have a votive
offering of a very wealthy family.—The figures of women
carrying infants in swaddling-clothes remind one of a most inter-
esting bronze statuette published by Gerhard.® It represents

“ See G. H. Wallis, Catalogue of classical antiquities from the site of
the temple of Diana, Nemi, Italy, p. 19 no. 66. The example in the Art
Institute of Chicago I saw in Room 15, Case 16.

% Catalogue of Greek Sculpture, British Museum, 1. p. 362 no. 789;
Museum Marbles, IX. pl. 11.—The Attic tombstone illustrated in J. P.
Mahaffy’s Greek Pictures, p. 99. may represent a Kourotrophos with an
infant in her arms, worshipped by a mother carrying a baby in swaddling-
clothes.

® lustrated in Gerhard, Akadem. Abhandlungen, pl. 49, 3.
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a woman carrying a baby in swaddling-clothes on her left arm,
whereas, in her right hand she holds a pig. The woman is, I
imagine, about to sacrifice the pig as a thank offering for the
easy delivery of her child. Similarly, live pigs, also snakes and
‘figures of men’ (phalloi) made of dough were sunk into the earth
at the Thesmophoria as an offering for agrarian and human
fertility.” We have sufficient evidence, legendary and monu-
mental, that Athena was worshipped on the Akropolis of Athens
as Kourotrophos. To my mind there can be no doubt that an
archaic relief (E¢nu. apx., IV., 1886, pl. g; Brunn-Bruckmanm,
Denkmdler griech. w. vom. Skulptur no. 17) found on the Akrop-
olis, is a votive offering to Athena Kourotrophos dedicated by a
devout couple. It is noteworthy that on this occasion Athena
does not wear her aegis, and that the worshipping family is about
to sacrifice a pig. The cause for this offering is clear when we
note the condition of the mother, for she is with child. Since the
dedication of this relief was made before the birth of the child
we learn that Athena is not only a cherisher of children, but also
a p'rotectress against miscarriage and a warder off of barrenness,
in other words a secondary goddess of childbirth. No wonder
then, that she was represented with the child Erichthounios, no won-
derthattwoErrhephoroi were connected with hercultonthe Akrop-
olis, and that she was in many ways interested in the life. growth
and prosperity of the family.” —Under the same head must be
catalogued the votive relief to Eleuthia, . e., Eileithyia found in the
neighborhood of the ancient Hippola, which represents a woman
with three children making a sacrifice at a burning altar (see

“ On the Thesmophoria, see Preller-Robert. Griech. Mythologie* 1. pp.
778 sqq., Bloch, in Roscher’s Lexikon, I1. 1, pp. 1331 sqq.; A. Mommsen,
Feste der Stadt Athen, p. 314; E. Rohde, Kleine Schriften, 11, pp. 362 sq.
pp. 378 sq.; Miss Harrison, Mythology and Monuments of Ancient Athens,
pD. 102 544.

On Athena Apatouria. Phratria and Meter, see Farnell, The Cults
of the Greek States, 1. pp. 302 sq. See also Preller-Robert, Griech. Mythol-
ogie 1, pp. 218 sq.
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above page 25), and also a small votive tablet from Lakonia, now in
the British Museum.”

The dedication of children in swaddling-clothes on their
mothers’ arms, such as we have seen, for instance, on the base
from Sigeion, a monument of the fourth century B. C., leads us
to another kind of votive offering,—I refer to the countless terra-
cotta reproductions of infants in swaddling-clothes, found, to be
sure, mostly in Italy, although they are not unknown in Greece.
We learn from these that children were dedicated to the deities
of childbirth at a very early age, long before they were con-
scious of the fact, perhaps in connection with some vow on the
part of the parents. The situation may have been somewhat as
follows: Before its birth the wife promises to dedicate her child
to that particular deity in whom she has most faith as divine mid-
wife. If the birth be speedy and in all respects successful, the
promise is fulfilled and the parents offer up the newborn babe as
ey or evxaporipov. Unless there really was a custom of this
kind in ancient times it would be impossible to explain the large
number of swaddled children found, for the most part, in Italian
sanctuaries. Dedications of this kind, made to a primary deity
of childbirth, must not be confused with the dedications of chil-
dren from the age of three to six made to some guardian divin-
ity under whose protection they were placed. And yet it happened
occasionally that one and the same goddess was worshipped not
only as taking charge of the actual processes of birth, but also
as being the nourisher and protectress of children. In some locali-
ties, as we shall soon see, Eileithyia had both functions to per-
form.——~But to return to our votive offerings. In Curti near
Capua, in Palestrina, and in Nemi terra-cotta infants in swaddling-
clothes were found in such abundance that almost every European
collection has some examples. Sometimes they are almost life-
sized and wear a pointed hood or pilos. Quite frequently they are

™ See Milchhoefer, in Mittheil. d. arch. Inst. in Athen, I1. p. 432, no. 5.
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represented as lying in a cradle.” In Greece the type is rarer. I
am inclined to interpret the terra-cotta twins from Thebes, Olym-
pia and Kyzikos in this manner, although I am aware that they
are usually held to be the Dioscuri.”

And yet, as has been already intimated, children were dedi-
cated to Eileithyia not only as a goddess of childbirth but also
as a divine guardian. Professor Furtwangler calls attention to the
fact that the statues of little girls at play, ranging from three to
six years of age, found in Agrai had been presented to Eileithyia
Eukoline as Kourotrophos.™ He describes them as follows: “Die
zwei kleineren kauern am Boden in den fiir die Kinder im Alter-
thume so beliebten Motiven; die zwei andern stehen, die eine
mit einem Kaninchen, die andere mit einer Taube auf dem linken
Arme. Alle vier sind in krauswolligen, langen Chiton gekleidet.
Die Arbeit ist verschieden, doch nirgends dlter als etwa drittes
Jahrhundert.” In Olympia a statue of the Roman period was
found representing a boy - clothed in the toga. He is playing
with a goose. This is presumably a votive offering to Eileithyia
Olympia conceived as a fosterer of children (see above, page
26). When figures of playing children are found such as those,

™ Berlin Antiquarium, inv. nos. 7193-05 found at Curti, In the Dres-
den Museum (Archidologischer Anzeiger, 1880, p. 163) are examples of such
infants found presumably in Palestrina and Nemi. Babies in cradles found
at Curti: Berlin Antiquarium, inv. nos.'7106, 7108 sgq.; British Museum,
Room of Terra-cottas, C47. How easily such representations could be
turned into genre scenes is shown by one of the Berlin terra-cottas from
Curti no. 7199, a2 winged Eros in a cradle. And yet we must include even
thisiin the votive offerings to a goddess of childbirth. A mother’s fondness
for her child could easily lead her to compare it with Eros.

™ From Thebes: Marx, in Mittheil. d. arch. Inst. in Athen, X. pp. 81
sqq. with pl. IV, figs. 1 and 2; Miss Harrison, Mythology and Monuments of
Ancient Athens, p. 154 fig. 32. From Olympia: Marx, I c. p. 83. These
were doubtless offerings to Eileithyia Olympia from her temple at that
place. From Kyzikos: Gerhard, in Archdologische Zeitung, 1865, pl.
CXCIX.

™ See Furtwangler. in Mistheil. d. arch. Inst, in Athen, 111, pp. 197 sq.
Cp. v. Sybel, Skulpt. in Athen, 501-504.
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for instance, in the gardens of Pompeii, which served as mere
decorations or as fountain figures, then, of course, they belong to
the class of genre sculptures. It,is moreover quite possible that
the types of such genre statuettes which served mere decorative
purposes in Roman times may .have been originally invented for
religious purposes, and may have been offerings set up in the
sanctuary of a goddess of ‘childbirth and Kourotrophos.

That Eileithyia was regarded not only in Agrai, Olympia, and
Thera as a tutelary goddess of children besides holding the office
of goddess of delivery is clearly seen by the finds from her grotto-
sanctuary on the island of Paros. There Dr. Rubensohn dis-
covered a life-sized marble statue of a boy squatting on the
ground, and along with it a miniature marble copy of the same
statue, as well as a large number of similar figures in terra-cotta.
The charming individuality of the above-mentioned statues of
little girls found in Agrai is entirely lacking in the figures from
Paros. The life-sized monument was a votive offering of
wealthy parents, while the smaller example of the type and those
in the s cheaper material of terra-cotta were gifts of the poor.
Terra-cottas of this style, representing little boys either with or
without the pointed cap, but otherwise entirely naked, have come
to light in all parts of the Greek world. They always squat in
the same stereotyped fashion. The left leg touching the ground
in its entire length is bent at the knee, so that the heel is close to
the body; but instead of drawing the right foot inward in the
manner of the Turk, the leg is raised and bent at the knee, so that
only the sole of the foot touches the ground. The right hand rests
listlessly on the knee and the left supports the body.” Of course
small variations occur, especially when the boy is playing with

™ See Salzmann, Nécropole de Camiros, pl. 21. In the Berlin Anti-
quarium (inv. no. 7218) is'a terra-cotta squatting boy holding a dove in his
right hand. It was found at Curti. No. 7219 is similar, but the child holds
nothing in his'hand. A whole nest of these figures must have been found at

Thebes, where almost every peasant offers them for sale. One of these is in
the Art Museum at Cincinnati. Perhaps the terra-cotta groups of twins,
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some pet animal or toy. The type was invented in the first half
of the fifth century B. C., and held its own down to the end of the
Graeco-Roman period. Little girls in this conventional type are
unknown to me.

More difficult of explanation are the masks of a female deity,
found occasionally in graves, but more frequently in the sacred
precincts of divinities of childbirth and of healing. It is impor-
tant to note that masks of this sort—that they represent a goddess
and not a human being can be determined by the hcad-dress—
occur from the sixth century B. C. down to perhaps the second cen-
tury A. D. in the Eileithyia-grotto on Paros. I am deeply indebted
tc my friend Dr. Rubensohn for his kind permission to make
use of his material, even though he has not yet published the
results of his Parian excavations. It is safe to infer that the
masks found in such abundance in Eileithyia’s sanctuary repre-
sent that very goddess and no other. One might think, at first
blush, that they were votive offerings of the poor, meant to take
the place of dedicatory copies of the cult-statue made by the rich.
But then, why did people in meagre circumstances not prefer to
buy terra-cotta reproductions of the cult-statue which would no
doubt have been quite as cheap if not cheaper than these masks?
I believe that there was a kind of mask-cult, if T may use the
expression, carried on in connection with Eileithyia at Paros.
We shall return to this point presently. Masks of the type we
are now considering have been found in Italy, being especially
common in Curti, in Palestrina in the precinct of a Kourotro-
phos, in the Asklepios sanctuary on the Tiber Island at Rome™
and in the Diana sanctuary at Nemi.” They are represented in
mentioned above, were dedicated in the same sanctuary from which the
squatting boys came. For examples of the type found on Cyprus, see
Cesnola, Cypern, pl. XXXII. 4. p. 283 and pl. LXXIII 3.

™ See Dressel, in Archaologischer Anzeiger, 1889, p. 163. The masks
from Curti are in the Berlin Antiquarium.

™ See Rossbach, ‘Das Diana-Heiligtum in Nemi.'\in the Verhandlungen
der g40. Versammlung Deutscher Philologen und Schulminner in Gorlitz
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the, latter place either as a small mask from the forehead to the
mouth, or as a full face mask, the head being decorated with a
crown of flowers or of leaves. Occasionally profile views of a
veiled head are found, but they may have served a different pur-
pose, as did, for instance, the masks of Dionysos. The type of
mask to which T would like to call especial attention differs from
those of human beings in that they are decorated with veils, dia-
dems or wreaths. To this class belongs the type which is modelled
in bust shape (protome) representing a nourishing goddess who
holds or presses her breasts, such as the terra-cotta example
found in Boeotia, to which we have already had occasion to
recur.” Indeed, I hold that the prosopa-type grew out of the type
of the protome. Good examples of the former type are the two
female masks of the archaic period found by Dr. Boehlau on
Samos.” It does not follow, however, that because the child-
nourishing goddess to whom the Parian masks were dedicated
was identified on that island with Eileithyia, the same identifica-
tion need necessarily hold true for Samos. In other words, we
cannot use these masks on Samos to prove that Eileithyia was
worshipped there as Kourotrophos. Their Kourotrophos may have
been some other goddess. But right here a word of waming
will not be out of place. We must not confuse these terra-cottas
with a similar type of mask which was offered under entirely
different circumstances. I refer to the ex votos to deities of heal-
ing presented by persons in order that they might be or because
they had been cured of some disease of the face. When faces were
offered for these purposes, they were never represented with the

(Leipzig, 1890), Sonderabdruck, p. 14, cp. td., in Bull, dell’ Inst. 1885, pp.
153 $qq.; see also Stieda, in Mitth, d. arch. Inst. Rom., Abt. XIV. 1899, pp.
235 $q., who studied them from a.physician’s point of view.

™1t is illustrated in Milani, Studi ¢ Materiali di Archeologia ¢ Numis-
matica, 1. 1809..p. 157 fig. 149.
™ Boehlau, Aus ionischen und italischen Nekropolen, p. 159 with pl.

XIIIL fig. 7; cp. the mask from Megara Hyblaia: Mon. Antichi, 1. pl. 9 no.
15 and the illustration in the text, p. 839.
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slightest trace of the divine element so characteristic of the masks
of deities of childbirth. The human faces found in sanctuaries of
healing are without veil, crown or diadem.”

If T am right in tracing a connection between the Boeotian
protome and the early deities of generation and putrition, who are
also represented in art as holding or pressing their breasts, then
it would follow that the masks found in the Eileithyia-sanctuary
at Paros were dedicated to her as a deity not only of delivery, but
also of nutrition. Mothers who were desirous of ensuring the con-
tinuance of their nutritive powers would find the mask a suitable
present for the goddess of nutrition,

As to the literary evidence concerning a mask-cult our sources
are very scanty. I believe that Pausanias (VIII. 15, 1-3) refers
to a religious ceremony which bears on the question in hand, when
he speaks of the chthonic Demeter Kidaria (from kidaris turban)
in Pheneos, Arkadia. For, on the Petroma, a most sacred and prim-
itive baetylic monument to Demeter, which consisted of two large
stones, there was a receptacle which contained a mask of Demeter
Kidaria. At the Greater Mysteries the priest wore this Demeter-
mask and smote the underground demons with rods. Now,
since Demeter is associated with underground demons in this cere-
mony, the whole performance may have taken place to ensure
agrarian and human fertility. That Demeter and Kore were
elsewhere presented with masks is evinced by an inscription found

® A healed face on a marble slab, dedicated to Zeus Hypsistos on the
Pnyx, Athens, in his capacity of a god of healing: Ancient Marbles in By,
Mus. IX. pl. 41 fig. 7. :For a similar marble ex voto which had been set
in a pillar of lime-stone along with other members of the body cured by
Asklepios at' Athens, see v. Sybel, no. 2870. It bore the inscription cited in
the C. I. A. I1. 3, 1453. Masks of this sort in silver and gold are mentioned
in the inventories:of reliefs of various members of the human body which
had been melted down: C. I. A. Il 2, 766, 10. 68, 110, ete. = 1 4 JI. 2,
835, 10. 17, 33, ete. . ] A. II. 2, 836, 31, 39, 48, ete.  Simjlar dedication to
Amphiaraos, the god of healing at Oropos: 7. G. S. I, 303 . Cp. also
Cesnola, Cyprus, chap. V. pp. 157-8.
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at Aigai, Aiolis,” which reports that gilded silver masks were to
be dedicated to them by three girls, whose names are given.
Whether the masks dedicated to Eileithyia in her sanctuary at
Paros, to a Kourotrophos in Samos and in Italy, were in any way
connected with a cult similar to that of Pheneos and Aigai can-
not be proved at the present state of our knowledge. I would
at least like to raise the question, and hope that the ex votos in
the shape of masks may soon be less puzzling to us.

The Boeotian protome of a goddess pressing her breasts leads
us to the discussion of still another kind of votive offering, which
represents not the breasts of the goddess, but those of the mother
herself. As a rule they are, no doubt, thank offerings for the
nutrition which Eileithyia and other deities of childbirth caused to
flow from the mother’s breast. Wealthy mothers dedicated gold and
silver imitations of their breasts, the poorer class had to be satisfied
with marble reliefs of the same subject. It is not surprising that
votive reliefs of the more precious material have not come down
to us, for, as the temple inventories prove, they were melted into
bullion by order of the temple authorities even in ancient times.”
But of the votive reliefs of female breasts in marble, a large num-

® See Bohn-Schuchhardt, in Jahrb. d. arch. Instituts, Erganzungsheft,
II. pp. 41 s5qq.: Alp][c)rédia Sia Béveos | [ *Ap]dorIb0ika Bid ’Afl[w] | [. . @ 3]id
Abkw érayyen|Nd[uevlali] okevdony &pyv|pa wpbowme EE, x[all xpuod|ony kal
Oriaqy ras e | {A]d[u]arpos kal Tas Ké| pp]es kai Tav ovyvabwr | [f]éwy ete. See also
Bloch, in Roscher’s Lexikon, I1. 1, p. 1304. The mask of Artemis at Chios,
a work of Boupalos and Athenis (Pliny, Nat. hist. 36, 13) does not bear
on this subject. Equally foreign are the masks used for apotropaic pur-
poses. For the custom of beating the earth with rods, see Mannhardt,
Wald- und Feldkulte, 1. p. 283 and Frazer, Commentary on Paus. VIIL 15,
3. See also Miss Harrison, in Journal of Hellenic Studies, XX. 1900, pp.
106 $q.

#C. I. 4. 11 1, 403 speaks.of a silver oinochoe made for the Heros
Iatros from the bullion of such votive offerings. C. I. A. I1. 2, 836 reports
that from the melted reliefs a votive offering should be made for Asklepios.
From I. G. S. 1. 303 we hear that even coins, besides all sorts of members
of the human body and old silverware, were melted down to make a new
sacrificial cup for Amphiaraos,
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ber were found in the precincts sacred to deities both of child-
birth and of healing. From their inscriptions we learn that
women dedicated their breasts not only to Eileithyia, but also
to other divinities, namely, Zeus Hypsistos, Askiepios, Amphia-
raos, Aphrodite, Artemis Kolainis, Artemis Anaitis and Men
Tiamou, Demeter and Kore. Since the material on this subject
is very much scattered, it may be well to collect it and put it into
accessible form in this place.

From the Eileithyia-grotto on the island of Paros came two
votive reliefs with female breasts, which I saw in the house of
Dr. Roussos, a resident of Paroikia, Paros. This grotto had
consequently been pillaged by the Greeks before Dr. Rubensohn
made his excavations there. The smaller of these two votive offer-
ings is without an inscription. It is a tablet of Parian marble, 4%
inches long. 3 inches broad and 1} inches thick. The breasts them-
selves swell 2 of an inch above the surface. The larger votive offer-
ing, now broken in two pieces between the breasts. is also a tablet
of Parian marble, 1o} inches long, 6 inches broad and 1 inch thick.
The height of the breasts is 1} inches. This relief was unquestion-
ably fastened to the wall of the Eileithyia-cave, for it has two nail-
holes. Over the breasts is written an inscription in Greek letters
of the Roman period, clearly legible, as follows:

"Emxpdarna Eilev
Gva edyrv.®?

It need not surprise us to find that women dedicated their
breasts to male divinities, for they too were at times worshipped
as deities of childbirth. Male demons performed the services of

= A. Wilhelm, in Mitth. d. arch. Inst. in Athen, XXII1. 1808. p. 435
gives a slightly different reading, in that he omits the iota after the E in
Eileuthya. On a squeeze of this inscription in my possession the fota is qtite
plain though small. Tt seems to have been omitted in the first writing,
but inserted later, when the sculptor noticed his mistake. Cp. A. Wilhelm,
ib. XXIV. 1899, p. 3¢6. On my second visit to Paros this monument was
no longer in the possession of Dr. Roussos, nor do I know what has be-
come of it.
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midwives in the group found near Sparta (see above, page 43).
and Zeus Hypsistos is, as we learn from the offerings made to him
on the Pnyx hill at Athens, not only a god of healing, but also of
childbirth, in the secondary sense of the term. But not only in
Athens was he considered as such, for we have abundant evidence
that elsewhere the same cult prevailed. On the highly archaic
inscriptions cut in the rock at Thera, the name of Zeus is not lack-
ing in the list of childbirth-divinities, as we have seen above (page
35, note 47). Nor can there be any doubt that Krinagoras (Anthol.
Palat. V1. 244) regarded Zeus along with his consort Hera Teleia
as a deity of childbirth. Furthermore, is it not weighty proof that
Zeus is rightly included in this list since he was called Lecheates
(Pausanias, VIII. 26, 6) in the Arcadian town Aliphera?—The
members of the human body dedicated to Zeus Hypsistos on the
Pnyx hill, which stamp him as a god of birth and of healing,
belong without exception to the Roman period. That may, how-
ever, be due to mere chance. These anathemata were originally
set in niches cut into the scarped rock beside the bema, but are
now in the British Museum, having been discovered and carried
away by Lord Aberdeen. According to the inscriptions three of
the reliefs from these niches—each one represents one female
breast—were vowed to Zeus Hypsistos as ebxal® In the Ber-
lin Museum (Beschreibung der Skulpiuren, nos. 718, 71g) are two
similar reliefs, with only one breast modelled on each. One of
these is also dedicated to Hypsistos. They were found on the north
slope of the Akropolis, but may have been dragged thither from
the Pnyx hill as building material, although this is not very prob-
able. Zeus may just as well have had another shrine somewhere
on the north or west slope of the Akropolis. We have, likewise
in a very late period, traces of Theos Hypsistos as a god of child-
birth in Golgoi on Cyprus, as is evinced by a lime-stone votive
offering in the shape of a pair of breasts dedicated to that god.

8 Ancient Marbles in Br. Mus. IX. pp. 185 sqq. with pl. 41 figs. 1-3
and C. 1. A. 111, 1, 153-155.
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This tablet too has nail-holes for suspension.” Two other exam-
ples of this type, but without inscriptions, were found in the same
temple precinct, and are now in the Metropolitan Museum of
Art, New York.® On one of these there is sculptured a bunch of
grapes under the breasts, symbolic of fruitfulness. The possibil-
ity is not excluded that these offerings were made to the Supreme
Zeus out of thankfulness for a cure of some disease of the breast,
such as inflammation of the nipple, mentioned by Artemidoros
(Omneirokritika, IV, 22), or a tumor on the breast, mentioned by
Herodotos (III. 133 sq.). For along with women’s breasts, also
a face, arms, feet, and imitations of other parts of the human body,
which had been or were expected to be healed, were found on
the Pnyx hill. But then, it must be remembered that diseases of
the breasts are so often connected with childbirth that we are
justified in mentioning even such votive breasts in this place. Zeus,
the tutelary divinity of the family, gave offspring in marriage,
watched over women with child, and was invoked, as we have
seen, along with Hera Teleia by women in travail. What was
more natural than that he should be able to control the flow of milk
and care for the nutrition of children in general?

In addition to the manifold functions of the great physician-
god, the Epidaurian Asklepios, he is also concerned with the
actual processes of birth. He not only facilitates the birth itself,
but also has control over woman’s fruitfulness in marriage, and
over her nutritive powers. He can send or prevent childless-
ness. We have evidence for all these statements from the invo-
cations found in literature and in inscriptions. He is appealed to,
and not in vain, by persons afflicted with the most wonderful dis-
eases, and makes cures which excite the envy of the most dis-
tinguished physicians of our day. The inscriptions relating to

® See Perdrizet, in Bulletin de Corr. Hellénigue, 1896, p. 361 no. 1;
Cesnola, Cyprus, chapt. v. p. 158; and also The Stone Sculptures of the
Cesnola Collection of Cypriote Antiquities in the Metropolitan Museum,
Hand-book No. 3, p. 33 no. 422; p. 88 no. 1402.
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wonder-cures by Asklepios in his sanctuary at Epidauros—they be-
long to the fourth century B. C,, but are compiled from older ma-
terial—deserve to be more widely known. They not only throw
light on the kinds of diseases known to the ancient Greeks, but
also give us much valuable information as to their methods of heal-
ing. Of course, these inscriptions must be used with the greatest
care and discrimination, but it does not seem possible, to take one
example of the many, to invent a story concerning the Casarean
operation (Pliny, Nat. hist. VII. 9) unless it had in reality been at-
tempted.” Votive breasts, to be sure, were by chance not found in
the Epidaurian hieron, although they were discovered at Athens not
only in the Asklepieion, but also in the sanctuary of Amynos on the
west slope of the Akropolis. The oldest dedication of this sort made
to Asklepios in Athens belongs to about the end of the fourth
century B. C. (C. I. A.II. 3, 1482). In all, we have knowledge of
about twenty votive breasts of women from this sanctuary.”
Also from the Asklepieion at Eleusis, the exact site of which is

* With Asklepios’s aid Kleo, who had been pregnant five years, gave
birth to a boy who immediately after birth was able to walk, according
to one of the inscriptions of wonder-cures published by Cavvadias, Foutl-
les &’ Epidaure, p. 24 no. 1 lines 3-9. Likewise, Isthmonike pregnant three
years gave birth to a daughter (op. cit. lines 10-23). Intensely interesting
and instructive for obstetricians and the history of medicine is the story
of Sostrate (op. cit. p. 29 no. 2 lines 26-35) because it deals with pseudo-
cyesis and the Cesarean section on living women. Valuable material on
this subject is given in Ploss, Das Weib® 1. p. 401; id.; IL p. 299. For
Asklepios's power to cure sterility, see the story about Andromache, who
presented her husband with a son, after Asklepios had merely touched
her naked body. This is a most instructive example of the healing hand
of the god (Cavvadias, op. cit. p. 30 no. 2 lines 60-63). How much char-
latanry was connected with these cures is clearly seen from the stories
which hardly bear translation (Cavvadias, op. cit. p. 31 lines 116-119; 120-
132). For general information on this subject see Gardner, New Chapters
in Greel History, pp. 370 sqq.

® A tablet dedicated to Asklepios, representing a breast in relief: C,
I. A 1III 1, add. 132k. From the Amyneion at Athens, but dedicated to
Asklepios, came a similar offering : Koerte, in Mitth. d. arch. Inst. in Athen,
XVIIL 1893, p. 241 sq. fig 3=C. I. A. IV. 2, 1511c. The votive tablet with
a female breast (v. Sybel, 2997 (E 2751) ) bearing the inscription tyia nv dvé-
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not yet known, there came a small marble votive tablet repre-
senting a female breast, found by a peasant. I am indebted to
Mr. Skias for a copy of the inscription which, according to the
type of the letters, Delongs to the Roman period. It reads:
Tows | "Aokiymd edynv.

In the femenos of healing sacred to Amphiaraos at Oropos
votive breasts were not found, although we have knowledge of
such dedications in gold or silver from an inventory of the treas-
ury of the Amphiaraeion, which belongs to the third century B. C.
(I. G. S. 1. 303 lines 69, 71). It is equally true of these votive
offerings that they may have been dedicated to Amphiaraos on
account of some other sickness tham that connected with child-
birth.

As regards Artemis, however, we are on firm ground again.
LEven in the earliest period she played a most important part as
protectress of women with child. In fact the affinity between
Artemis and Eileithyia is so strong that their symbols and features
are often not to be distinguished, and the same epithets are fre-
quently common to both. Along with Hera, Artemis may lay
greatest claim to being a primary goddess of childbirth, and
who knows but that she served this function long before Eilei-
thyia became recognized as the goddess of childbirth par excel-

fnxe 'Aochprig was found in the Asklepieion. In the magazine of the
National Museum at Athens I found the following breast-reliefs, doubt-
less from the Asklepieion: (1) without inscription E 1160; (2) with slight
traces of an inscription, but illegible, no number; (3) E 2833 (v. Sybel,
3013) ; (4) E 2788 (v. Sybel. 2095) with traces of letters above and below
the breast; (5) without number, without inscription; (6) E 2759 (v. Sybel,
3015) with archaistic inscription ‘ExdAys avdfepa; (7) E 1522 (v. Sybel, 2710) ;
(8) E 2843 (v. Sybel, 2006). The others cited by v. Sybel, nos. 941, 1101,
1154, 1701 are presumably weights. The Asklepicion-inventory makes men-
tion of similar anathemata: C. I. A. 11. 2, 836 lines 21, 37, 42, 70, 78, 05.
Of the three votive tablets, without inscriptions, representing breasts of
women, which are now in the Museum at Leyden (Archaologischer An-
zeiger, 1849, p. 83) two (nos. 148. 149) came from Melos, the third (no.
525) from the Asklepicion at Athens, as Dr. Holwerda kindly informs
me.
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lence. We may therefore infer with certainty that when votive
breasts were offered her, it was most frequently done after the
birth of a healthy child, so as to prevent deficient lactation. Dr,
A. Wilhelm called my attention to a very interesting relief of the
class with which we are now concerned, dedicated to Artemis
Kolenis. Since it is here published for the first time, it may be
of interest to give the dimensions. On a marble tablet 8} inches
long, 8} inches broad, 13 inches thick, the upper right and lower
left corner of which is broken off, a single breast is represented in
high relief. It is in the possession of the wife of Dr. Patrikios
of Athens, but was found presumably on their country-seat in the
neighborhood of Eretria, Euboia. Under the breast is a Greek
inscription dating from the Roman period :

KaXhworpdry | "Aprépd Koke-

vidi émyrde | ebyiv.

Kolainis or Kolenis, an epithet of Artemis, is not yet satisfac-
torily explained,” though it probably has something to do with
childbirth. In this inscription she is very appropriately called
Epekoos, because she listens to the prayers of women in travail.”
In Lydia, though not before the third century A. D. to be sure,
we find Artemis Anaitis coupled with Men Tiamou playing the
part not only of a maternal goddess of healing and of childbirth,
but also of guardian over the fertility of cattle. We gather this

® On Artemis Kolainis, see Preller~-Robert, Griech. Mythologie! 1. p.
311 note 4. In addition to the material cited by Robert we have (1) a
decree (C. I. A. 11. 1, 575) found in the township Myrrhinus (Merenda)
which was set up in the sanctuary of Artemis Kolainis (Mitth. d. arch.
Inst. in Athen, XII. 1887, p. 278 no, 150); (2) presumably from the same
sanctuary, a small four-cornered altar dedicated to Artemis Kolainis(ib.
pp. 277 $¢. no. 149); (3) from the same place, an altar also dedicated to
Kolainis (4b. pp. 282 sq. no. 180). The letters of the inscriptions on these
two altars have precisely the same shape as those on the relief in the pos-
session of Mrs. Patrikios, and belong consequently to the same period.
The only difference is in the spelling of the word, Kolainis on the altars
and Kolenis on the relief representing the breast. For Artemis Epekoos, see
Preller-Robert, Griech. Mythologie,' 1. p. 320.
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from a votive relief found in Gjolde, now in the Museum at Ley-
den. I find that the proportions of this monument are nowhere
given, wherefore it seems important to note them here. The
stele, which is crowned with a gable-shaped ornament, measures 2
feet 11 inches in height, 1 foot 5 inches in breadth (below), and
I foot 24 inches in breadth (above). On it are sculptured in high
relief two breasts of a woman, and a human leg; to the right of
these are two human eyes, merely incised in the stone. The stele
stood on a base, for below is a peg for insertion in a socket. Be-
neath the objects depicted is the following inscription :*

®cd "Avdere kat Mywi Tudpov

Tvyn kai Zwkpdrns xkai "Ap-

piavds xai Tpddyros oi "Ap-

piov xkal BTy kal SwkpdTia

al *Appiddos mooavres To le-

pomronpa eilavdpevy Mayre-

pav ‘AvdeTy Ymép Tékvov kal

Opeppdrwv &ypadov oryoav.

“Erovs 7xd un(vos) Eavdiko.

Aphrodite as the goddess of marriage is at the same time
goddess of childbirth and fosterer of children. At the Attic Thes-
mophoria, a birth-feast, Aphrodite Kolias was probably wor-
shipped along with the Genetyllides,” divinitles of midwifery.
Be that as it may, it is certain that Aphrodite under the title of
Kolias was regarded as a goddess of childbirth in the Pera-grotto
on Mt. Hymettos, whither pregnant women went to drink the
water of the sacred spring, so as to procure easy delivery. Bar-
ren women too were accustomed to drink from the spring in the

® ] am indebted to Dr. Holwerda for a drawing of this stefe and a
squeeze of the inscription, The measurements are my own. The inscrip-
tion has been frequently discussed: Movoelor rxal BiB\iofhxn s Elayyehuchs
Sxohgs (Smyrna), 1884-5, p. 54, no. vWv'; S. Reinach, Chroniques d’ Orient,
1886, 1. p. 156; Perdrizet, in Bulletin de Corr. Hellénigque, 1896, p. 58; Drex-
ler, in Roscher’s Lexikon, I1. 2, p. 2703 no. 16. The tablet with two breasts
(Museion, 1878-80 p. 165 no. A8 ) does not belong here.

® See Preller-Robert. Griech. Myth.' 1. pp. 770 sq. and 377 sq.
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Pera-grotto in hopes of becoming fruitful.” Additional literary
evidence might be given that Aphrodite concerned herself with the
birth and rearing of children, but it is not necessary to go into
detail. Suffice it to say that we also have archaeological evidence
on this subject ; for Aphrodite was not forgotten after the success-
ful delivery of an Athenian woman, who dedicated her breasts
to the goddess, according to the inscription on a votive tablet
(C. 1. 4. I1I. 1, add. 130 a) of this sort.

Tt is quite apparent that mothers and children stood under the
special protection of agrarian divinities, and that therefore Deme-
ter was held to be a Kourotrophos. As such she and her daughter
Kore received votive offerings in the shape of female breasts, in
their sacred precinct at Knidos.” Sometimes offerings of a like
nature were made to Kore alone. Adjoining the Konak of the
Turkish governor of Smyrna, in the garden of the School Idadié,
I saw a marble tablet (labeled no. 130, 74 inches long, 64 inches
high, and % of an inch thick) representing two breasts of a certain
woman Tatias, dedicated as a votive offering to Kore, according
to the inscription which is here published for the first time, as far

as I know:
Tarwas Kovpy ebyy dvédnxev.”

" Concerning Aphrodite as a goddess of agriculture, see Crusius, Bei-
triige zur griech. Mythologie und Religionsgeschichte (Abhandlung zu dem
Jahresbericht der Thomasschule in Leipzig fir das Schuljahr 1885-6),
pp. 17 sq. Concerning the spring in the Pera-grotto: Photios, Lex,, 185, 21,
Kul\\ob whpav,

* See Newton, Helicarnassus, Cnidus and Branchidae, 11. 2, pp. 387
and 804 sqq, where they are explained as weights. Nevertheless. I believe
they are breast-dedications and not weights, for it would be difficult to
explain the use of weights in a temenos. Judging from the illustrations
(Newton, op. cit. 1. pl. 88), fig. ¢ is certainly a votive offering of the sort
under discussion. Cp. Homolle, under “Donarium” in Daremberg et Sag-
Tio, Dictionnaire des antiquités, 11. p. 37s.

*For Tatias (a ‘Lallnamec’) see P. Kretschmer, Einleitung in die
Geschichte der Griechischen Sprache, p. 349. The same form of the name
is found in a Lydian inscription from Gjélde (Drexler, in Roscher’s
Lexikon, I1. 2, p. 2704).
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Before leaving the subject of dedicated breasts, it is necessary
to call attention to a similar kind of offering, representing an arm
and breast clasped by a hand. An example of this type was found
in Naukratis, dedicated no doubt to Aphrodite, Mr. Gutch® has
given the correct interpretation when he calls them “votive offer-
ings made by mothers to ensure the continuance of their nutritive
powers.” They remind us of the Boeotian protome mentioned
above (see pages 3 and 53). In this connection Mr. Gutch writes:
“Four objects of a like nature are figured, two for the first time, in
Professor Ridgeway’s new book on the Early Age of Greece. They
consist of ‘a necklace of gold and cornelian beads, with pendants
which consist alternately of glass paste and gold plate in the form
of a hand grasping a woman’s breast, from which hangs a small
acorn formed of an olive-green stone in a gold cup,” from Aegina;
a gold relief from Rhodes representing a woman with her hands
held to her breasts; and two other similar gold reliefs of unknown
provenance. They are no doubt intended for personal wear as
milk-charms.”

The Greeks considered not only the mother’s breasts a suit-
able present to the deities of childbirth, but also the private parts.
In this manner I, at least, am inclined to explain the votive offer-
ings representing vulvac, wutert, and owvaria. Marble and terra-
cotta vulvae were dedicated in Greece and Italy in almost all the
sanctuaries of healing and of childbirth. But up to the present,
as far as I know, no dedicated uteri were found in Greece, though
they are quite common in Italy. The material of which they were
made is in all cases terra-cotta.” The male organ of generation

* British School Annual, V. (1898-9) p. 83.

% Stieda, in the Mitth. d. arch. Inst. Rom. Abt., 1899, p. 241 treats of
these organs, but leaves the “so-called uteri” unexplained. Examples of
these terra-cotta wombs can be seen in the Munich collection of terra-cottas
and in the Berlin Antiquarium, but especially in the Museums of Italy.
Uteri from the Nemi-Artemision are illustrated in Archacologia, vol. L.
pl. VIII. (London, 1887). Cp. also Biardot, Terres Cuites Grecques Fune-
bres (Paris, 1872), pl. VL.; and Ploss, Das Weib? 1. p. 172 fig. 46.
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was also offered for offspring, especially in connection with the
Arrhephoria or Arrhetophoria.” It would be a tedious, unsatis-
factory, and vain undertaking to cite all the consecrated phalloi
here, for it is evident that in many cases they were offered for
entirely different purposes from that of obtaining human fertility.
Let me only mention in passing that Theos Hypsistos in Golgoi,
Cyprus, to whom the female votaries presented breasts, as we
have seen above, was also the recipient of the male organ of genera-
tion (Perdrizet, in Bulletin Corr. Hellén. 1896, p. 362), and
that similar votive offerings were found in the Asklepieion at
Athens (v. Sybel, 2705 sq., 4058 etc.). Since Asklepios also
received marble tablets in the shape of vulvae, precisely like those
offered to Aphrodite in her sanctuary at Daphne because of child-
lessness in marriage,” I am inclined to explain in the same manner
the ex votos of genitals offered by men.

Also to Zeus Hypsistos on the Pnyx hill the women consecrated
their hebai = vulvae besides their breasts (C. 1. 4. II1. 1, 150).
This strengthens our supposition that the supreme god was wor-
shipped at this place not only as a god of healing, but also of
childbirth and fertility in marriage. The anathemata of this sort
in Ttaly are mostly of terra-cotta, as, for instance, the example

* See Mommsen, Feste der Stadt Athen, p. 510; Preller-Robert, Griech.
Myth* 1. p. 781 note 1. Cp. above, pp. 17 sg. and 48.

" The hebe dedicated to Asklepios is now in the Akropolis-magazine
no. 3690. Cp. the votive offerings mentioned in the Asklepiejon-inventory
C. 1. 4. 11 2, 836 lines 30, 40, 100 and 109. The vulvae from the grotto
of Aphrodite near Daphne on the Sacred Way were originally inserted in
niches cut in the walls of the cave. They were offered to Aphrodite as
goddess of childbirth and fertility. Recall how Aigeus because of his
childlessness introduced Aphrodite Ourania into Athens (Pausanias, I. 14,
6). The site of this sanctuary leads to the suggestion that Aphrodite as
birth-goddess played a part in the Greater Eleusinian festival. like Aphro-
dite Kolias in connection with the Thesmophoria. The inscriptions be-
longing to these Jiebai are in some cases on the reliefs themselves, in
others below the niches incised in the rock. See C. J. 4. 11 3, 1556 sq.,
1569; IV. 2, 1558 b-n; I1I. 2, 3823. For general information on this sanc-
tuary of Aphrodite, see Frazer's Commentary on Pausanias’s Description of
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in the Berlin Antiquarium (T. C. 3241) from Curti. For whom
this offering was intended is not known. The three vulvae from
the Artemision at Nemi were without doubt dedicated to Diana,
because she was recognized there as a birth-goddess.”

That our interpretation of these votive gifts is correct, is sup-
ported by the evidence gained from an inscription found at Delos,
which makes mention of such offerings to the Delian Eileithyia
in the following terms: év 7é. EileBuiaion . . . éporivy xai BovBaliov
Lebyos mpos Edwr, Oeooaios dvddypua (see above, page 33).

From the epigrams in the 4nthology we learn that mothers
dedicated their garments, their girdles, the ornaments taken from
their hair and sometimes even their locks, usually after the birth
of a child, in fulfillment of a vow. It is permissible to make use
of these epigrams for our purpose of determining the different
kinds of votive offerings suitable to deities of childbirth, even
though they were not in reality offered ; because they are never-
theless based on actual occurrences and consequently give us an
insight into the habits and customs of their day. The custom of
dedicating a robe to Artemis Brauronia on the Athenian Akropolis,
after successful delivery, is well-known through the administra-
tion-reports of her temple, dating from the middle of the fourth
century B. C. (C. I. 4. IL. 2, 751, 754-764). According to
Euripides (Iph. Taur. 1462 sqq.) offerings of women’s robes were
made to Iphigeneia in Brauron, in behalf of those who had died in
child-bed. Iphigeneia was therefore regarded as a goddess of
childbirth at Brauron. In that aspect we have already met her in

Greece, 11. pp. 407 sqq.; Mommsen, Feste der Stadt Athen, p. 228 note 2,
In a rock-grotto of Aphrodite near Tyre vulvae are incised on the wall:
Corp. Insc. Semit. pl. 111, 6 and pp. 27 5q. See also Richter, Kypros, Bibel
und Homer, pp. 150 sq., figs. 145-148. One of the inscriptions mentions
Ptolemaios and Aphrodite Epekoos. In Naupaktos too we find a cult of
Aphrodite as goddess of childbirth and marriage: Paus. X. 38 12. Traces
of this grotto have unfortunately not been found (Weil, in Mitth. d. arch.
Inst, in Athen, IV. 1879, p. 23 note 1).

“ See Rossbach, in Bull. dell’ Inst. 1885 p. 153.
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Argos (see above, page 22). After the birth of a healthy child the
mother was accustomed to offer Artemis not only her robe, girdle,
and locks, but also her sandals, breast-band, and head-dress. In
one case we hear even of the proud father offering his sandals
(Anthologia Palatina, V1. 201, 271, 277). Besides Artemis, her
mother Leto was not forgotten on such occasions, for we read
(Anthol. Palat. VI. 202, 272) that as a goddess of childbirth
Leto received “a girdle with beautiful tassels,” a garment and a
breast-band. In the same collection of epigrams (Anthol. Palat.
VI.274)we hear of a girlwho invoked Eileithyia as mérwa, kovposdos,
dABia Eilelfua, while dedicating to the goddess her robe and her
stephane as offerings for deliverance (rhysia). After success-
ful parturition Ambrosia deposited the ribbon of her hair (8éopa
xépas) and her peplos at the feet of Eileithyia (Anth. Pal. VI.
200). Ampharete decorated the cult-statue of Eileithyia with her
transparent veil, in expectation of an easy birth (Anth. Pal. VI.
270). Kallirrhoe dedicated to Aphrodite crowns, to Athena a
lock of her hair, and to Artemis a girdle, after the birth of her first
son (Anth. Pal. V1. 59).

Since, as is well known, the Greeks held birth to be unclean
(Thuc. II1. 104), it is only natural to suppose that the above-men-
tioned articles of dress were those worn just before the birth of
the child. The act of loosening the girdle was symbolic of an
easy delivery, and so it came to be a suitable gift for a goddess of
childbirth. The offering of hair-fillets goes back presumably to
a similar custom, for a woman in child-bed laid aside not only her
girdle, but also her hair-bands, letting her hair flow loosely down
her back. There was a superstition among the Greeks that if
anything was tied or twisted during this period, the process of
birth would be impeded. The epithet Avoifwvos is therefore appro-
priately applied to both Artemis and Eileithyia.”

® See' Preller-Robert, Griech. Myth* 1. p. 319; Farnell, The Cults of

the Greek States, 11. p. 444; Theokritos, 17, 60. Interesting comparisons
are to be found in Ploss, Das Weib,! I1. pp. 245 sq. Cp. also the grave-
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It is especially noteworthy that in the Anthology (Anth. Pal
VI. 201 and 59) human hair was among the things offered Arte-
mis and Pallas Athena as goddesses of delivery. Generally hair
offerings were not made after the birth of a child as a thank
offering, but before the wedding, presumably as a propitiatory
offering, for the sake of offspring. But in both cases the recip-
ients of this sacrifice were goddesses of childbirth, with the only
difference that in the case before us the dedicatory offering was
made to a goddess of midwifery after having escaped the dangers
of childbirth, whereas in the other case, the offering was made
to some Kourotrophos or goddess of fertility in marriage, before
the birth of a child, nay, even before the wedding. Such Kouro-
trophoi and marriage-goddesses are, as we have seen, liable to
develop into real goddesses of childbirth and are closely related to
Eileithyia. Indeed, the latter was also regarded as Kourotrophos,
as has been made sufficiently apparent above. Regarding hair-
dedications there is some valuable information scattered through-
out Greek literature, which may be well worth our while to col-
lect and discuss at this point.

In honor of the Hyperborean virgins, Hyperoche and Laodike,
Delian youths and maidens sacrificed locks of their hair just before
marriage, as Herodotos (IV. 34) tells us. The maidens wrapped
their locks around a spindle, the youths wrapped theirs around the
first green shoot of some plant, not further designated. These
were then deposited in the sanctuary of Artemis on the grave of
the Hyperborean virgins. From this we learn that Hyperoche
and Laodike stood in close relationship to Artemis in her cult at
Delos. In addition to this it is noteworthy that Hyperoche and
Laodike, like Eileithyia, were reported to have come from the

reliefs of women who had died in travail: Conze, Die attischen Grabre-
liefs, pl. 46, 74, 75 and p. 70 text-illustration. Of these, two have already
loosened their girdle and only the first one’s hair is done up; in the case
of the others it hangs loosely down the back. Cp. Wolters, ’E¢nu. dox. X.
1892, p. 229 note 2,
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realms of the Hyperboreans, the land of light. Now, because of
the close affinity between these virgins and Eileithyia, we are jus-
tified in concluding that the locks of hair were offered them to en-
sure human fertility to the votaries, and that in this respect they are
goddesses of childbirth. Their counterpart, Arge and Opis(Herod-
otos, IV. 35; Pausanias, I. 43, 4), are brought into direct rela-
tionship with Eileithyia in the legend, for they too came as vir-
gins to Delos from the land of the Hyperboreans with propitiatory
gifts to Eileithyia so as to procure a quick and easy birth. When
we call to mind the evidence gained from the epigrams in the
Anthology concerning hair offerings, and the additional proof
that it was customary to offer locks of one’s hair at Delos so as to
prevent sterility, then we certainly have the right to conclude,
when we read that maidens about to enter wedlock sacrificed a
lock of their hair to Arge and Opis, that it was done for identically
the same purpose.” Pausanias (1. 43, 4) informs us that it was
the custom at Megara for maidens about to enter wedlock
to make libations at the tomb of the virgin Iphinoé, daughter of
Alkathoos, and at the same time to offer locks of their hair. We
cannot say with certainty that Iphinoé was a goddess of marriage
and childbirth, but the fact that Pausanias in the same passage
reminds us of the Delian custom of offering locks in honor of
Hekaerge and Opis makes it highly probable that the ritual was
for the same purpose both in Delos and in Megara. Likewise in
Athens was it customary for women, usually before marriage, to
shear their hair in honor of Hera Teleia, Artemis, and the Moirai
(Pollux, ITI. 38; Hesychius s. . yduwv &) to prevent barrenness.

® Concerning Hyperoche and Laodike, Opis and Arge. see Crusius,
in Roscher's Lexikon, 1. 2 pp. 2811 sqq. 2835. He says very aptly: “Die
‘Hyperboreeropfer’ sollen wie zahlreiche verwandte agrarische Briauche
dem Menschen Ehesegen und Wachstum gewihrleisten: jener echt griech-
ischen Anschauung entsprechend, wonach dieselbe gotiliche Kraft im Wachs-
tum des Feldes wie des Volkes wirksam ist.” On this point, see the first

chapter of this paper. See also Farnell, The Cults of the Greek States, 11
pp. 465 sq.



7¢ UNIVERSITY OF MISSOURI STUDIES 277

The hair of children was sacred to the river-gods as Kourotrophoi,
in honor of whom it was allowed to grow (Usener, Gétternamen,
p. 125, note 10, and p. 353). Also in Thera were locks of hair
offered to the Nymphs of the Dymanes, presumably out of grati-
tude for offspring or safety in childbirth (see above, page 35, note
47). In Titane (Paus. II. 11, 6) the cult-image of Hygieia was
so entirely covered with the hair of women and with bands of
Babylonian raiment, votive offerings of the women, that one could
hardly see the statue. Since we have learned that the garments
and the locks of women were suitable gifts to goddesses of child-
birth, and since the dedicated breasts of women seem to indicate
that Asklepios was not only a god of healing but also of nutrition,
since, furthermore, we have absolute proof that Asklepios was
concerned with the very processes of childbirth in Epidauros, we
may be right in assuming that Hygieia received the above-men-
tioned gifts of robes and hair not because of her ability to heal, but
because of her interest in matters that had to do with child-bear-
ing and the rearing of children. On the other hand, T am inclined
to believe that the offerings of hair to Asklepios and Hygieia in
Paros (C. 1. G. 2391 sqq.) were made to them as deities of healing.
It happens not infrequently that one and the same kind of votive
offering serves diverse purposes. This is especially true of the
case in hand. For instance, from Artemidoros (Omneirokritika, 1.
22) we learn that not only the sick, but also those who had suf-
fered shipwreck cut their hair in honor of the god to whom they
attributed their recovery or assistance.”™ It is at times impos-
sible to give the correct interpretation of votive offerings of locks
of hair, because in addition to the various purposes just discussed,

1 See also Anthol. Palat. V1. 164. Concerning the practice of dedicat-
ing hair in the niches of the temple of Zeus Panamaros in Caria, see Des-
champs and Cousin, in Bull. Corr. Hellén. X1I. 1888, pp. 470 sqq. For addi-
tional material on hair-dedications, see Frazer in his Commentary on
Pausanias’s Description of Greece, I11. pp. 279 sqq.
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they are known to have had another significance. I refer to their
being a substitute for human sacrifice.

From an inventory of the anathemata belonging to the Delian
Eileithyiaion it 1s evident that the women, most likely after a suc-
cessful delivery, dedicated, besides #ypoi—by which I understand
reliefs of breasts and of other parts of the body—also most valu-
able jewelry to the goddess: golden rings with precious stones,
bracelets, armlets, ear-rings, a golden heart, etc. Silver-plated
apples—the apple being symbolic of fertility—and small gilded
animals are also mentioned in the list (see above, page 33). The
question may well be asked: What animals were liable to be dedi-
cated to Eileithyia? In general we may suppose that Eileithyia
would rejoice especially in such animals as could be interpreted
as being symbolic of fruitfulness. The Thebans, for example,
regarded the weasel as an animal sacred to the goddess of child-
birth. It plays a most important part in the story of the birth of
Herakles.”™ According to Ailianos, the Egyptian Herakleopolitai
revered the ichneumon, as an animal sacred to Leto and Eileithvia
(see above, page 37). The pig is above all other animals a symbol
of fertility, and for that very reason was preferred as a most
suitable sacrifice for deities of childbirth. We have already seen
that the pig plays a most conspicuous part in the celebration of the
Thesmophoria, that a pregnant woman sacrificed a pig to Athena
as goddess of fertility on the Akropolis at Athens, and that—if T
interpret the statuette rightly—a young mother holding a baby
in swaddling-clothes is about to sacrifice a pig to some deity of
childbirth, in acknowledgment of her quick labors. In the
temenos of Demeter and Kore at Halikarnassos an important terra-
cotta was found. It represents a woman standing, the upper half
of her body entirely nude, pressing a pig to her breast. Newton

*? Aelian. Nat. anim. XII. 5. Concerning Galinthis or Galinthias, the

deified weasel, and midwives in general, see Welcker, Kleine Schrifien,
IIL. pp. 190 sqq., 104.
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was quite right in calling her Kore, and was able to point out
similar representations. Demeter and Kore were doubtless
regarded also as deities of childbirth at this sanctuary, and were
worshipped as such, for another terra-cotta statuette, found in the
same precinct, represents a Kourotrophos or mother nursing her
child. Even the type of the squatting boy, with which we are
now familiar as a proper dedication to child-nourishing deities, is
not wanting in Demeter’s sanctuary at Halikarnassos.” When
we find Kore represented with a pig as an attribute, we must con-
sider her a goddess of childbirth. But we have additional proof
that Demeter and Kore in their precinct at Knidos were conceived
as goddesses of birth and human fertility, for among the dedica-
tions, votive breasts, already mentioned, and marble pigs almost
life-size were found. One of the latter was dedicated by a woman
named Plathainis, wife of a certain Platon, to Kore™ Beyond
this, the inscription unfortunately gives us no information, but it
seems certain, at least to me, that Plathainis made the offering
either for offspring, or out of thankfulness for easy delivery.
There is still another mode of dedicating pigs to deities of child-
birth, as is seen in the terra-cotta imitations of this animal carry-
ing a child on its back. The combination seems odd at first glance,
for what is the meaning of a child riding or lying on a pig’s back?
The only satisfactory explanation is to be sought, as has just been
intimated, in the circumstance that the pig is a symbol of human
fertility. In quite the same manner must we explain the terra-cotta
votive offering in the Museum at Karlsruhe, which represents a
boy riding a cock. Where, however, the cock and the pig occur
without the child—there are such ex votos in the Cincinnati Art
Museum—it is doubtful for what purpose and to whom the dedica-

® Newton, Halicarnassus, etc. 1. pl. 47 figs. 4, 5; Text, IL 1 p. 328.
On Budrum (Halkarnassos), Field of Chiaoux, a temenos of Demeter and
Kore: I c. pp. 330 sq. Squatting boy: pl. 6o fig. 11.

* Newton. L ¢ pl. 58 figs. 2, 3; pl. 80 fig. 19. Text, II. 2, p. 385, (%)
and (8).
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tions were made, unless perchance they are found in sanctuaries
of birth-deities. Hens were also appropriate gifts for divinities of
childbirth.*—In conclusion, before we leave the subject of votive
offerings to take up the study of Eileithyia-representations on the
vase-paintings and other monuments which have no bearing on
her cult, it is necessary to say a few words about the tortoise,
another animal pre-eminently sacred to Eileithyia and her asso-
ciates. In Upper Bavaria and Tyrol, down to the present day,
wax or iron tortoises are said to be dedicated to the Virgin Mary
by -barren women, because the uterus is often identified with a
tortoise in popular parlance. Indeed, it is very remarkable what
a striking resemblance there is between the above-mentioned terra-
cotta ex votos representing uteri and the tortoises of the same
material, now found everywhere in Greece. In this connection
attention must be called to the formulae of Greek exorcisms in
which the Yorépa is compared with all sorts of animals.,’™

It is hardly necessary to say that in this chapter we have not
exhausted the types of votive offerings that might be made to

' The cock was especially sacred to Leto. It is a symbol of painless
delivery and was thought to assist women in labor. Cp. Aelian, Nat,
anim. 1V, 20 : wuvBdvouar 8¢ 87 dpa kai 79 Aqrol ¢ilov doTly & dhexTpuy T Spreov.
76 8¢ alrwov, wmapéory padlv adri) iy dir\ijy 7€ xal pakaplav wdiva GSwovoy. TabTd
ToL kal viv rals Tkrodoals alNekTpuvoy wdpeore, kai Sokel wws evddivas drogalvecv.
On Leto as a birth-goddess see Enmann, in Roscher’s Lexikon, II. 2 pp.
1068 sqq. Cp. also Ploss, Das Weib* 1. pp. 494 sqq. After the danger period
connected with childbirth is safely passed, it is still customary in Greece
to kill a cock (Wachsmuth, Das alte Griechenlond 1m Newen, p. 71 note 2).
From a recently published inscription, found in the Asklep’eion at Epidau-
ros, we learn that hens were sacrificed to Leto and Artemis presumably
as birth-goddesses. The inscription is published and discussed by Kab-
badias. 70 lepdy Tov ’AckAnriov v 'Erdatpy, p. 186 note 1; ib. p. 208 with note
2="E¢nuepls dpxaioroyich, 1800, pp. 5 sqq. But the cock, it must be re-
membered, was also sacrificed to deities of healing, sce, for example,
Herondas, IV. 12 sqq.

* For an iron tortoise symbolic of the womb, see Ploss, Das Weib?
I. p. 171 fig. 45 (Museumn at Wiesbaden) ; for a wax example of this type:
ib. p. 444 fig. 92 (Salzburg). Concerning the ancient Greek formule of
exorcisms, see Drexler, in Philologus, 1809, pp. 504 $qq.
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deities of childbirth. It seemed nevertheless a necessary and
worthy undertaking to call special attention to several types of this
nature, for we were thus able to add some deities to the associates
of Eileithyia whose functions along this line were up to the present
not sufficiently well known.



CHAPTER IV

EILEITHYIA-REPRESENTATIONS IN ART

The literary investigation of the cult-images in the sanctua-
ries of Eileithyia, the study of the votive offerings and of the coins
resulted, it is true, in giving us but a vague idea of the appearance
of the goddess in her cult-statues. This much, however, may be
said with certainty: Eileithyia was usually represented as stand-
ing and draped. Only in one locality, namely in Bura, could the
possibility of an undraped form of the goddess be taken into con-
sideration (see above, page 28). But it must be remembered that
Pausanias was not permitted to see all the cult-images of the god-
dess of childbirth, for some were kept strictly secret, no one but
the priestesses being allowed to lay eyes upon them, because of
their extreme sacredness, as Pausanias himself leads us to con-
clude, in his description of the Eileithyia-sanctuary at Hermione.
Might not the peculiarity of the representation of the image, per-
haps its nakedness, or its kneeling position in the act of child-
birth, have been the cause for secrecy? This seems more than
probable, for a nude Eileithyia is far from being “an inconceiv-
able representation,” as Mr. Farnell would have us believe. The
oldest cult-statues were naturally of wood, xoana, decorated with
real raiment, costly ribbons, and finely woven veils, votive gifts for
a speedy and easy birth. Even in later times, the images were
made of wood, with only the visible, undraped parts, such as hands,
feet, and face, of marble (Paus. VII. 23, 5). In Bura, however,
and in Messene (Paus. VIIL. 25, 9; IV. 31, 9) the agalmate were
entirely of stone. In both instances we are able to date these
monuments as not earlier than the fourth century B. C. As
regards the attributes of Eileithyia, we find that her emblem at

282] 75



7€ UNIVERSITY OF MISSOURI STUDIES 283

Aigion was the torch (Paus. VII. 23, 5), and that on the coins she
sometimes holds the same attributes, one raised, the other lowered.
By this position of the arms we are led to believe that the maker of
the coins imagined the goddess alternately moving the torches
up and down (see above, page 27), a sort of hocus-pocus gesture.
And yet, on the only authentic copy of an image of Eileithyia—
the inscription proves the name—the goddess does not hold a torch,
but a calycine flower in her right hand, whereas with her left
she lifts her garment in a very every-day manner. The torch may
have been emblematic of light and life, the light which scares away
all evil spirits, and the flower was no doubt symbolic of fertility.
In the vase-paintings the Eileithyiai are oftenest represented with-
out attribute. Only twice, on black-figured vases (Mon. dell’ Inst.
VI. 56, 3 EL Cér. 1. 57), do we find that one of the two Eileithyiai
holds a wreath'” Respecting the type of Eileithyia Eulinos at
Delos and Kleitor, Pausanias (VIII, 21, 3) gives us no informa-
tion as to whether or not her nature as a goddess of destiny was
brought out by means of any characteristic attribute.

It will now be necessary, however, to make a more detailed
study of those Eileithyia-representations which have no direct
bearing on the cult, such as vase-paintings and decorative reliefs,
but which throw light on the mythological conception of the god-
dess of childbirth. We have learned from the literary sources that
Eileithyia is oiften represented in the plural. A sifting of the
monumental sources bearing on this subject has led to the same
results, With regard to the vase-illustrations of birth-scenes, it
depends largely upon the given surface at the disposal of the vase-
painter, whether he shall represent one, two or even three Eilei-
thyiai, If heis decorating a small vase, and is cramped for room,

T Roulez, in Ann. dell’ Inst. 33. 1861, p. 302 tries to prove that the
wreath had medicinal properties. Schneider, ‘Die Geburt der Athena’ in
Abhandlungen des Arch. Epig. Seminars der Universitdt Wien (1880), L.
p. 17 explains the wreath in a much simpler manner, as a present for
Athena. It may have been a votive offering presented by Zeus, so as to
have an easy delivery, or it may have been merely an emblem of fertility.
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he must be satisfied with one Eileithyia' For the sake of sym-
metry, he is more apt to depict two'™ rather than three. Indeed,
there are only two examples, where three Eileithyiai occur in one
and the same picture,” even though three midwives correspond
more to real usage, for Soranos, a physician from Ephesos, tells
us that three assistants must be present at every delivery, two at
the sides, and a third behind the woman in labor, to prevent her
from falling backward.™ We must not, therefore, imagine for
one moment that a dualism of form was the preferred religious or
mythological conception of the goddess Eileithyia, even though
the monuments at first glance seem to warrant such a conclusion.
Nor is the number of Eileithyiai fixed in any certain period or
locality ; it varies just as arbitrarily on the Attic black-figured
ware as in the Homeric Epos. Only once, and that on a black-
figured kyliz of Phrynos,™ is Eileithyia altogether wanting at the
birth of Athena. But then, in this vase-painting, we miss all the
other divinities commonly assembled to watch the mysterious birth,
except Hephaistos, who could not very well be omitted, because
he plays too important a part in the process to be absent, for it is

** One Eileithyia: Masner, Wiener Katalog 223; Gerhard, Vasenbilder,
1. 1; Museo Gregoriano, 11. 39, 48 fig. 2b; El Cér. 1. 64, 65 (red-figured
pelike)=Gerhard, Vasenb. 1. 3, 4~=Smith, Cat. of Vases in Br. Mus. IIL
p. 256, E 410.

* Two Eileithyiai: ¢, g. Gerhard Vasenbilder, 1. 2. 5; El Cér. 1. 61. 63
(Oltos kylix)=Cat. of Vases in Br. Mus. 111. p. 50. cp. Hartwig, Meister-
schalen, pp. 79, 233 note 1. On Etruscan mirrors two Eileithyiai occur:
e. g. Gerhard, Etruskische Spiegel, IV. 1, 284 285; id., V. 6=Mon. dell
Inst. TX. 56, 3=Walters, Cat. of Bronzes in Br. Mus. p. 91 no, 617. For two
Eileithyjai on a relief from Chalkedon representing the birth of Athena.
see S. Reinach, in Revue des Etudes Grecques, 1901, pp. 127-137 (1 pl.).
(This reference is taken from the American Journal of Archaeology, V.
1901, p. 462, without my being in a position to verify it.)

“® Three Eileithyiai: Masner, Wiener Katalog, pl. IV. 237; El Cér.
57!

! Soranos (Rose), p. 239, old Latin translation, p, 22. Cp. Wolters, in
"E¢muepls dpxawdoyics, 1892, p. 227 note 2.

W ELCeér. 1,56,
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his special function to split open the head of Zeus with his ax, in
order that the king of the gods may be delivered of Athena.
Professor von Schneider has made a careful study of the monu-
ments which illustrate the story of the birth of Athena. To his list,
under Class ITI. must be added a vase in the Museo Municipale of
Orvieto, representing “Zeus with the new-born Athena on his
knee, between two Eileithyiai;” and under Class I. a fragment of
a black-figured vase, found on the Akropolis. Of the figure of
Eileithyia on this potsherd only her outstretched hands behind Zeus
remain. Athena, fully armed, is springing from the head of her
father.™ Quite recently still another monument has been added to
the list of illustrations of the birth of Athena. It is “a somewhat
fragmentary marble relief from Kadi-Keui, the ancient Chalcedon,
now in the imperial museum at Constantinople. Zeus is represented
between two goddesses, the Ilithyiae, just before the birth of
Athena. This is the first known relief representing this scene,
and belongs to the latter part of the sixth century B. C,, as is
shown by its style and the letters of the fragmentary inscription.”™*
In the vase-painting it occurs only once that Eileithyia is
assisted by Demeter as goddess of childbirth, and this is on a
so-called Tyrrhenian amphora (Mon. dell’ Inst. IX. pl. 55 =
Furtwangler, Berliner Vasenkatalog, 1704) now in Berlin. Had
the figure not been labelled Demeter by means of an inscription,
she would without doubt have been identified with Eileithyia,
for she has no characteristic peculiarities of her own. We must,
therefore, be on our guard lest we overrate the importance of vase-
figures as throwing light on the appearance of lost statuary. That

H* Schneider’s paper on ‘Die Geburt der Athena’ is in the Abhandlungen
des Arch. Epig. Seminars der Universitat Wien (1880), pp. 1 sqq. The
vase at Orvieto is mentioned by Karo, in Journal of Hellenic Studies, 1809,
p. 140 note 3. The fragment from the Akropolis: Studniczka in ‘E¢nu. dpx.
1886, pp. 117 sq. with pl. 8, 1.

" Quoted from the American Journal of Archaeology, V. 1901, No.
4, p. 462, a summary of an article by S. Reinach, in the Revue des Etudes
Grecques, 1001, pp. 127-137. not accessible to me.
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is to say the vase-painters had no typical figure which was reserved
for Eileithyia alone. Where Demeter plays the part of goddess of
childbirth, she takes on the form, character, and pose of an Eilei-
thyia. On the other hand, the Berlin vase-painting is a welcome
verification of our observation that Demeter was sometimes con-
sidered a goddess of childbirth, as, for instance, in her sanctuary
at Knidos (see above, page 63), and at Syracuse and Tarentam.™
But it seems very rash, indeed, to make use of the appearance of
Demeter on a “Tyrrhenian” vase to answer the question whether
this kind of pottery goes back to Iomian or Dorian influence.™
Nevertheless, it is exceedingly remarkable that only on the
“Tyrrhenian” vases (Mon, dell’ Inst. V1. 56, 2 and 3) do we find
the Eileithyiai really assisting in the birth of Athena by laying
their hands on Zeus ; although this class of vase-painters also makes
use of the goddesses of childbirth who are of assistance merely by
their divine presence, and by their mesmerizing gestures (Mon.
dell’ Inst. IX. 55). Not until the period of the Etruscan mirrors
do we find, along with the general mode of representation, a reap-
pearance of the realistic and practical conception of Eileithyia
as midwife, taking actual part in the processes of birth by sup-
porting Zeus and giving him massage (Gerhard, Etruskische Spie-
gel, 1. 66; V. 6). Just because of this realistic trait, which is a
characteristic peculiarity of Tonian art, I am inclined to trace the
“Tyrrhenian” vases back to Ionian influence.™

The bronze statuette of Eileithyia from Corinth, to which we

115 See Hesychius, s. v "EXevfé and’ Emdvoauérn, On Demeter as mid-
wife see Loeschcke, in Archiologische Zeitung, XXXIV. 1876, pp. 109, 1IT.

% See Loescheke, in Arch. Ztg. 1876, pp. 108 sg. Winter, in Mitth. d.
arch. Inst. in Athen, XIV. 1880, p. 8 suggests that the group was drawn
after a Corinthian pattern. From the review of Reinach’s article, mentioned
above, note 114 it seems that he is inclined to attribute some of the black
figured vase-paintings illustrating the birth of Athena to the Megarians, I
am unfortunately not in a position to verify this theory.

S0 also v. Duhn, in Strena Helbigiana, pp. 64 sq., and Furtwingler,

Antike Gemmen, 111 p. g7 note 2, contrary to Thiersch’s theory in his
dissertation “Tyrrhenische” Amphoren (Leipzig, 1899).
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have had frequent occasion to refer, represents the goddess wear-
ing a polos. similar to that on one of the coins from Aigion (see
above, page 27). On the other coin, as we have seen, she wears
a diadern, very much like the head-dress on two black-figured
vases. The diadem is also worn by Thanr and Ethausva, Etrus-
can goddesses of childbirth, in the representations of those divini-
ties on Etruscan mirrors. But, in general, the vase-pictures
figure Eileithyia with flowing locks and without any head-dress
whatsoever. Only on red-figured ware is her hair sometimes
done up in a knot.™ In the Eileithyia-grotto on Paros Dr. Ruben-
sohn found, as has been noted above, a fragmentary relief, repre-
senting, as he believes, Eileithyia, because the figure, whose upper
body and head are preserved, is crowned with rays of light. This
is a very appropriate emblem for our goddess and proves that
also at Paros she was considered a goddess of light. We were able
to conclude from the legend, which regarded the original home of
Eileithyia as the realms of the Hyperboreans, which means
nothing more than Lycia, the land of light, that at Delos and
elsewhere Eileithyia was doubtless worshipped as a light-goddess.
To find, therefore, in Paros the goddess crowned with beams of
light, is a strong argument in favor of the same conception of
Eileithyia's nature. We saw that the pre-historic and archaic idols
were almost invariably decorated with a necklace. It may be more
than mere chance, or a love for ornamental effect, that the vase-
painters so frequently give Eileithyia this piece of jewelry. And
yet, it need hardly refer to the story of the necklace (Hymn to
Dclian Apollo) with which Eileithyia was bribed by Iris to assist
Leto in her pangs.™

As regards the drapery of the Eileithyiai on the potterv of the
black-figured style, we note that the goddess is clad in the Doric

" Eileithyia with hair done up: El Cér. 1. 55, 63, 64, 65; with 2 diadem:.
El Cér. 1. 57, 65 A; with a pad-like head-gear: EJl Cér. 1. 57 (the two
Eileithyiai to the right of Zeus), Mon. delf’ Inst. IX, 535. Thanr and
Ethausva with a diadem: Gerhard, Etruskische Spiegel, V. 6,

1 See Preller-Robert, Griech. Mythologie,' 1. p. 237 and note 2.
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sleeveless peplos, the dress commonly seen on the Attic vases of
the archaic period. It is the garb of the Eileithyia-statuette from
Corinth. The oldest representation of Eileithyia wearing the
Ionic chiton is found on the red-figured Oltos-kylix, and later on
some of the coins. On an Etruscan mirror (Gerhard, Efr. §p. L
66) one of the birth-goddesses (Thalna) is nude down to her
waist. But then, the Etruscans are particularly fond of represent-
ing even the most austere deities either partially or entirely nude at
times. Because of their special delight in winged deities, they
sometimes give wings even to their birth-goddesses, whoever they
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may be.” And yet, neither the Greek vase-paintings nor the Etrus-
can mirrors throw light on the question whether or not the cult-
statue of Eileithyia at Bura was naked, for the vase-painters do
not, as a rule, take their inspiration from cult-images; they deal
rather with conventional types. Their source for new and
original patterns is meagre indeed. This is nowhere better illus-
trated than on the above-mentioned vase, which depicts Demeter
as goddess of childbirth in exactly the same type as Eileithyia.
We cannot, therefore, expect to find accurate copies of cult-images
in the vase-paintings, nor can we draw any conclusion about the
appearance of the real drapery of the Eileithyiai-xoana at Athens,
and the figure of that goddess at Aigion. But what we do learn
from these vase-illustrations is the conception deeply rooted in the
phantasy of the Greek people concerning the deities of childbirth.
At every parturition, be it even the miraculous birth of Athena from
the head of Zeus, Eileithyiai are absolutely necessary.

The vase-painters figure the Eileithylai always as helpful and
benevolent deities, as can be clearly seen from their pose. The god-

2 Winged birth-goddesses on an Etruscan mirror: Gerhard, Efrusk.
Spiegel, V. 6. Even Athena (Minerva) is represented on this mirror with
wings. On the winged Athena in general, see Savignoni. in Mitt. d. arch.
Inst. Rom. Abt, X1I. 1897, pp. 307 sqq. On an Etrurian disk-shaped golden
bulla found in Vulci (Chabouillet, Catal. 2551) a winged Athena plays the
part of a birth-goddess. Cp. Heydemann, ‘Dionysos’ Geburt und Kind-
heit! Zehntes Hallisches Winckelmannsprogramm (188g), p. I5.
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desses of childbirth are represented either as actually taking the
part of a midwife or as being of assistance indirectly through
sorcery. The attitude of the Eileithyiai who are helping in the
latter manner is very remarkable and deserves careful analysis.
On some monuments these deities stand upright with outstretched
arms, the palm opened either outward or upward ; on others, more-
over, they are moving their arms alternately up and down, at the
same time opening and closing their hands. My authority for this
statement is based on the fact that quite frequently one hand is
upraised and open, whereas the other is lowered and closed.”
From the description of Pausanias, and especially from the types
on coins, we are led to believe that in some localities Eileithyia was
supposed to make these movements of the arms holding torches
in her hands. The gestures of the outstretched hands and of the
rhythmic motion of the arms and hands had a soothing. mesmeriz-
ing effect, and were symbolic of loosening and unbinding. In this
way the goddesses showed their benevolence and good-will, and
hastened the birth. Natural magic, the playing of musical instru-
ments and the singing of songs doubtless’ formed a very impor-
tant part of the ceremony connected with the birth of a child.™”

 For vase-paintings illustrating the Lileithyiai at the birth of Athena
holding the palms of their hands toward Zeus, see E] Cér. 1. 57, 58=Ger-
hard, Vasenbilder, 1. 2; Masner, Wiener Katalog, pl. IV. 237; El. Cér. L
p. 1g0. On a black-figured amphora, Masner, L ¢, p. 25 no. 223 the palms
of Eileithyia’s hands are held inwards, but this may be due to the awk-
wardness of the vase-painter. For the alternately moving up and down
of the arms, and the opening and shutting of the hands, see, for example, EI,
Ceér. 1. 50, 60, 62. In Gerhard, Vasenbilder, 1. 5, Masner, L ¢. pl. IV. 237
etc. the arms are moved alternately up and down, but the hands are open.

22 On the so-called Ludovisi-Throne a nude figure plays the double-
flutes (see above, note 63), and Apollo on the vases iltustrating the birth
of Athena is quite frequently represented playing the lyre, so as to soothe
the pains of father Zeus by gentle strains; cp. Wolters in 'Eg¢nu. dpx. 1892,
p. 228, and Dilthey, in Arch. Epig. Mitt. aus Oesterreich, I1. pp. 50 sq. note
11. On the singing of songs at birth-scenes. see Plato, Theaitctos, p. 149c¢.
On superstitions in general during the birth of a child, see the instructive
remarks by Ploss, Das Weib? 11. pp. 245 sq. On gestures which retard birth,
see Wolters, I c. pp. 228, 226 note 2.
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The Romans, indeed, believed in an opposite gesture, the crossing of
fingers or of legs, which retarded birth.” The outstretched arms
of Eileithyia in the vase-paintings recall a passage in the Anthology
(Anth. Pal. V1. 271), where Artemis appeared at the birth of a
child without her bow, and with outstretched, gentle hands. The
gesture of the outstretched hands or of the swinging of the arms
was a sort of magic practised not only by the birth goddesses, but
also by all such deities who wished to show their willingness to
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be of assistance or support to mankind.

While discussing Eileithyia Eulinos in Delos and Kleitor (see
above, page 30) I stated that in the east pediment of the Parthenon,
Moirai took the place of Lileithyia. It is now necessary to verify
thisstatement. The entire evidencerestson therepresentationof the
birth of Athena, sculptured in relief on a well-curb or puteal, now
in Madrid, which, according to my belief, Professor von Schnei-
der, with good cause, brought to bear on the subject, and used as

4

a basis for his reconstruction of the pediment figures.™ Profes-

sor Sauer’s observations on the floor of the pediment™ prove beyond
doubt that Zeus was seated in profile to the right, just as on the

® The demons on the kylix from Kyrene show their homage and good-
will by stretching out their hands; see Studniczka, Kyrene, p. 18 fig. 10=
Roscher’s Lexikon, IL. 1, p. 1730 fig. 5. For this gesture, indicative of suc-
cor, in connection with the labors of Herakles and Theseus, see Wiener
Vorlegeblatter, 1889, pl. IV, fig. 6°; pl. V. figs. 4b, 1b.—G. Korte, in
Archdologische Zeitung, 1876, p. 191 note 3 explains this gesture of the
Eileithyiai differently. He asserts that they thereby express their aston-
ishment. because Athena was born by means of the ax of Hephaistos and
not through their help. But on the vase, Mon. dell’ Inst. VI. 56, 3, which
represents the moment before the birth, one of the goddesses of birth is
massaging the head of Zeus, whereas the other is making this hocus-pocus
gesture of assistance and good-will. In this case, moreover, it is impossible
to think of an expression of astonishment on the part of the goddess, be-
cause the miraculous birth has not yet taken place. Cp. also Sittl, Gebadr-~
den, pp. 322 5q.

¢ See Schneider, ‘Die Geburt der Athena,’ pp. 32 sgq. with pl. 1=
Wiener Vorlegeblatter, Serie VIII. pl. XI. 3=Baumeister, Denkmaler, 1.
p. 219. See also Sauer, in Mitt. d. arch. Inst. in Athen, XVIL 1801, pp.
69, 85; and Furtwingler, Meisterwerke d. griech. Plastik, pp. 246 sq.=id.,
Masterpieces of Greek Sculpture, pp. 463 sqq.



84 UNIVERSITY OF MISSOURI STUDIES [291

Madrid relief. Now, since, with the exception of the group of the
Moirai, the relief of the well-curb shows strong influence of the
Parthenon pediment-figures, we are safe in inferring that the three
sisters on the relief, who are by their attributes proven to be the
Fates, may well be used to throw light on the correct naming of
the beautiful group of three sisters commonly known as the “Thau-
schwestern,” To be sure, the Moirai of the puteal are, as far as
artistic composition is concerned, entirely independent of the
“Thauschwestern,”™ but as Professor Furtwangler has pointed
out, this is due to the fact that the relief is designed in a space of
equal height, whereas the pediment figures are designed in a
triangular space. The differently shaped surfaces at the dis-
posal of the artists necessitated in both cases the peculiarity of the
grouping. That the artist of the puteal copied a renowned group of
the fifth century B. C. for his central figure is proven especially by
his type of Athena, which is found in more replicas than Professor
von Schneider was in a position to know of at the time he wrote his
inspiring article. In addition to the material collected by him (on
pp. 39 sqq.) of similar Athena-types, three important copies must
be added: (1) the Athena-statuette found in Epidauros and first
published by Professor Petersen ;™ (2) a marble statuette reported
to have come from Athens, now in the Berlin Museum (Beschrei-
bung d. Skulpturen, no. 74) ; (3) the Athena of the gigantomachy
on the Pergamene altar-relief (Baumeister, Denlemaler, I1. pl. 38,
fig. 1420). Not only the Athena but also the Nike of the last-
mentioned monument is closely related to the Athena-group on the
puteal in Madrid, with the only difference that the Nike on the
Pergamene altar is flying toward Athena from the right. I am
convinced that the artist of the Pergamene Athena-group, as well
as the artist of the well-curb, took the middle group of the east

% See Amelung, Basis aus Mantinea, pp. 13 sq.

' See Petersen, in Mitt. d. arch. Inst. in Athen, X1. 1886, pp. 311, 314;
"Epnu. dpx. 1886. pl. 12; Kabbadias, T'hvwrrd, no. 274; id., Fouilles d’
Epidaure, p. 46 no. 40.
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pediment of the Parthenon as his prototype, and that the Perga-
mene sculptor held even more closely to his original, as far as
Athena and Nike are concerned, than did the sculptor of the Ma-
drid puteal, because of the position of Nike. On the puteal the two
parallel lines produced by Athena and Nike spoil the artistic effect
of the composition, and equally unfavorable is the position of Nike
between Zeus and Athena. I cannot agree with Dr. Six that Nike
held this position in the Parthenon pediment so as to form a con-
necting link between father and daughter. From the puteal one
is liable to get the impression that Nike and not Athena has just
sprung from the head of Zeus, as Professor Kekulé von Stradonitz
has very aptly put it All these difficulties vanish, if we imagine
the goddess of victory counterbalancing Athena and sweeping
down from the right, in order to crown the newly born goddess.
I, at least, am inclined to imagine the central scene of the east
pediment of the Parthenon to have been thus composed. Of the
remaining figures of this pediment there are none that would sujt
the character and pose of Eileithyia, and the fact that the Fates
were substituted for her on the puteal at Madrid, is sufficient
proof that the same substitution took place on the pediment.

As regards the birth of Dionysos on vases and reliefs, Eilei-
thyia plays a less important role. On a red-figured vase of the
fourth century B. C., made in southern Italy—where it is now
preserved is unknown—ZEileithyia is figured fully draped ; her hair
done up behind with a fillet.” She is about to receive in a piece of
cloth™ the little Dionysos-child, who is just arising from the thigh
of Zeus. An Etruscan mirror (Gerhard, Efr. Sp. I. 82) may well
be compared with this representation, for it shows us Thalna,

" See Kekulé, in Jahrb. d. arch. Instituts, 1890, p. 199; and Six, ib.
1804, p. 86.

1 See Heydemann, ‘Dionysos’ Geburt und Kindheit” Zehntes Hal-
lisches Winckelmannsprogramm, 1885, p. 13; figured in Lenormant. Ga-
zette Archéologigue, V1. 1880, p. 72.

2 On the piece of cloth used at the birth of a child, see Wolters,
"E¢pnu. apx X. 1892, p. 228 note 2.
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fully draped, taking the new-born Dionysos from the thigh of
Zeus (Tinia). Whether the winged goddess of birth on the child’s
sarcophagus, called the Nugent sarcophagus, and the likewise
winged goddess wrapping, in a most realistic manner, a bandage
around the leg of Zeus on the fragment of a marble relief,”” may
be identified with Eileithyia is very doubtful. How the Eileithyia
in the painting of Ktesilochos expressed their services at the birth
of Dionysos is unfortunately not reported by Pliny (Nat. Hist. 35,
140). Nor does it seem probable that Eileithyia was represented
on the frieze from the Roman stage of the Dionysos theater at
Athens, if the group which is usually held to illustrate this scene
is correctly interpreted.”™

Herewith the monuments at present known to us as illustrating
Eileithyia are exhausted. It would lead us too far to discuss in
detail the birth-scenes on Roman sarcophagi, etc., especially since
the assisting women cannot be named; that is to say, we do not
know whether human midwives or goddesses of childbirth were

2 For the Nugent sarcophagus, see Heydemann, ‘Dionysos’ Geburt und
Kindheit,” pp. 8 sg., 16 sq. It is figured in Miller-Wieseler, Denkmaler d.
Kunst, XXXIV. 302=Mon. dell’ Inst. 1. 45A. For the fragment of the
marble relief, see Visconti, in Bullettino della commissione municipale
(Roma), II. 1874, pp. 89 sgq. with pl. 1. iig. 3; cp. Heydemann, L c. p. 17.

¥ The figures in high relief which decorate the front of this stage,
erected by Phaidros in the third century A, D., were not originally made
for such a purpose. The workmanship, which is too good for that period,
belongs rather to the early Graeco-Roman period. The group assigned by
Miss Harrison (Ancient Athens, p. 282 fig. 23) to the birth of Dionysos—
she doubtless follows the interpretation given by F. Matz, ‘I rilievi del
proscenio del teatro di Bacco in Atene,” in Annagli dell’ Instituto, 42 (1870),
pp- 97 $¢q., an article which at present I am not in a position to procure—
seems to me to be less suited to the occasion than another group of this
frieze (fig. 25 in Miss Harrison's book=Brunn-Bruckmann, Denkmailer
griech. w. rom. Sculptur, no. 15, 1). Here Zeus, almost entirely nude, is
seated facing the leéft. and the child, now broken away, was doubtless
just springing from his father’s left thigh; for, that some foreign object
about the size of a child was modelled in one piece with the left upper leg
of Zeus is apparent from its battered state. If this interpretation be cor-
rect, then the female figure dressed in the Doric sleeveless peplos and
himation is Eileithyia about to receive the child.
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meant. The Greek vase-paintings have given us a sufficiently
clear picture of Eileithyia, as she was believed, in the imagi-
nation of the masses, to have appeared, and to have conducted
herself. Additional conclusions regarding the appearance of
her cult-images, or the expression of her face, cannot be drawn
from the vase-pictures. It has seemed unnecessary to take all the
other divinities into consideration, who are present on the monu-
ments along with Eileithyia at the birth of Athena. The birth
took place on Mt. Olympus, and among the inquisitive deities who
are hastening to the scene, none were of actual assistance in the
process of the birth except Hephaistos or Prometheus. It would
be a mistake to conclude that all the gods and goddesses who were
present on this occasion must therefore be considered divinities of
childbirth. In the case of Apollo, however, since he is almost
always associated with this scene playing the lyre, we may perhaps
be allowed to attribute his presence to the healing power of music.



CHAPTER V

CoNCLUSION

It has been my aim in this paper to throw as much light as
possible on the cult and character of Eileithyia, by making in the
first place a careful study of the literary evidence regarding her
sanctuaries and her nature. Such a study necessarily forms the
basis of all our knowledge concerning the religious conception of
the gods. But it seemed to me quite necessary to approach the
subject from a new standpoint, by making a careful collection of
the votive offerings, which, as far as [ know, have been sadly neg-
lected in all works on mythology and rcligion. It is clear that we
get a much more complete picture of Eileithyia-sanctuaries, if we
have in reality seen the various kinds of offerings which customa-
rily decorated her sacred precincts. Again, we obtain a clearer
idea of what the people thought of Eileithyia, after having seen
the monuments which illustrate her functions.

It must be said in conclusion, that the word “Eileithyia” has not
yet been satisfactorily explained. Some argue that “Eileithyia,”
which appears in so many forms, is a borrowed word of pre-Greek
origin™ Others say that it goes back to the verb «Aw, and con-
tains the idea of pressing during parturition, or of revolving, as
descriptive of women in travail™ Be that as it may, the particip-
ial ending, v, points to an active goddess who participates in the
process of child-bearing. Indeed, as Professor Usener has aptly
put it, the “Eileithyiai” were originally the labor-pains them-

selves.® On the whole, then, we see that the Eileithyiai, because

' See Usener, in Rheinisches Museum, XXIII. p. 333 note 45.
1 See Enmann, in Roscher’s Lexikon, 11, 2, p. 1960.
¥ Gotternamen, p. 200. Cp. Fick-Bechtel, Personennamen, p. 454.
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of the formation of the word, and again, because of their unlimited
number, were originally held to be the travail-pangs themselves,
which every woman suffered in childbirth. When the throes were
felt, it was thought that Eileithyia had come. She could, therefore,
also be called Eleutho (épxopar), referring to the coming of the
pains. But with Eleusinia, the Eleusinian goddess Demeter, Eleu-
tho=Eileithyia has nothing in common, although the forms have
been connected by some,™ and although Demeter in Syracuse and
Tarentum was called Eleutho and Epilysamene. The Eleusinian
Demeter is a coming goddess in an altogether different sense.™
As the personification of travail-pangs Eileithyia is closely related
to the Moirai. Indeed, she was even identified with the Fates,
and as one of their number, is pre-eminently the protecting deity
of women, or, if we so choose to put it, every woman has her own
Eileithyia, without whom it would be impossible to give birth to
children.

From her original home and attributes we learned that Eilei-
thyia was closely associated with deities of light. It may have been
due to this, that she was held by some to be a lunar goddess.
‘Whether she originally had any connection with the moon, is diffi-
cult to say, although we have evidence that she was called Selene,
and that the moon was supposed to influence the processes of
birth.™ Furthermore, we know that Eileithyia was euphemisti-
cally called Eukoline, an epithet of Hekate as a lunar and birth god-
dess. Tn Argos, too, she was held to be a moon-goddess, for people
sacrificed dogs to her for easy delivery. It was necessary to give
Eileithyia this euphemistic name, Eukoline, because by nature she
was held to be an austere deity, hostile to mankind, who came with
bitter anguish.™ And so she had to be appeased and propitiated

¥ See Toepffer, Attische Genealogie, p. 221 note 2; Bloch, in Roscher’s
Lexikon, 11, 1, p. 1330.

* See Pfuhl, D¢ Atheniensium Pompis Sacris (Berlin, 1900), p. 60

- with note 29.

¥Cp. Nonnos, Dionysiaka, 38, 150; Plutarch, Quaest. Symp. p 659 A.
*® Cp. Theokritos, Id. 27, lines 28 sq.
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with all kinds of sacrifices, vows, and gifts. Indeed, in the second
Orphic Hymn she is literally smothered with the most flattering
epithets.™ When once appeased, she was the very personification
of good-will, as we learn from the gesture of her outstretched
hands and from her soothing touch.'"” As a well-wishing and kind-
hearted goddess she is above all else Kourosoos and Kourotrophos,
which means that she is not only the protectress of women, but
also the guardian-angel, so to speak, of children.

Only occasionally is Eileithyia a motherly goddess. As such
there is a close relationship between her and Aphrodite Ourania.
Whether, however, as a goddess of generation and procreation,
she was in any way connected with the pre-historic female idols,
which were discussed in the first chapter of this paper, cannot be
determined as long as such idols are not found in an Eileithvia-
sanctuary.

' See also Bruckmann, Epitheta Deorum, 04 sq.

" Cp. Ovid, Mctam, X. 510 sq. where Lucina touches Myrrha in tra-
vail with her gentle hand, while reciting some incantation. In like manner
it must also be explained that Cheiron=xeiplsogos the god of the “pain-
mitigating hand” was received into the circle of Theran birth-deities
(I. G. I fase. 1I1. 360). Cp. also Herondas, IV. 17 sq. and the Krinagoras
Epigram, Anthol. Palat. VI. 244: pataxais xepol ovy "Hadens. When Andro-
mache of Epeiros prayed to Asklepios at Epidauros for offspring. he merely
touched her naked body, and she bore her husband Arybbas a son (Cavva-
dias, Fouilles d’ Epidaure, p. 30 no. 2 lines 61-63). For birth-goddesses who
lay their hands on their patients, see Mon. dell’ Inst. V1. 56, 2-3; Gerhard,
Etruskische Spiegel, 1. 66, ib. V. 6=Mon. dell’ Inst. I1X. 56, 3. Cp. also
Marx, in Mitt. d. arch. Inst. in Athen, X. pp. 188 sqq. and Maass, De
Aeschyli Supplicibus, pp. 10 sq., 10.



