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nro In 1690 THE STUDIO will enter npon its eighth year of publication, and tbe fifth volume
ARTIULDS- of the New Series. The arrangement the editor bag made with eminent writers on art
matters enables him to promise greater variety in the literary contents of the journal, while
at the same time preserving that independence and individuality that have made a great part of its success, and
have won for it the support of the educated and cultured portion of the commmunity. Art criticisms, sales, ete.,
by the best criticg, votices of home and foreign exhibitions, correspondence from England and France, with
occanional letters from Germany and elsewbere; book reviews and notes on matters of art-interest, the world
over. Nothing will be sparcd to make Tug Stupio in tbe future as it has tried to be in the past, an impartial
and interesting record of all that is going on in the art world of onr own land. while the best foreign corres-
pondents procurable will enable us to keep our readers informed of the important doings in the older world.

r During the course of {hie year a number of valuable illusirations will be pub-

LL“STRATIONS. lished: Etchings, Engravings, Photo-Gravures, Photo-Etchings, Wood-cuts, and

Drawings, these last reproduced by process, representing the best that cap be

accomplished by American artists. Recourse will seldom be had to foreign assistance : tbhe aim of THE STUDIO

Leing to do all that lieg in its power to encourage and develop the talent of our own men and women not in any
bling spirit of know-notbingism, but because we think in this way best to interest the world at large.

My. SIDNEY L, SMITH, already known to the readers of Tie STupio by bis Etchings
ET HIN . of A Silver Coffee-pot set with pearls,” "* A Portrait of John Quincy Adams at the age of
sixteen,' has accepted commisgiops for four plates. I.and 11, groups from Asia Minor, *“The
Rape of Europa,” " Hermes leading Sappho to Charon.” These two groups are of the highest beauty and are not
exce led Ly apy thus far discovered. III., a group from the Lase of the Lronze Candelabrum designed by Barye,
“ Athene and Aphrodite,” Only tbree copies of the Candelabrum are known. IV., a group of Angels from the
fresco in the Riccardi Chapel, Florence, by Benozzo Gozzoli, Mr. OTTO M. BACHEIR has completed a plate
of an inkstand of majolica of ltalian manufacture. This remarkable work Lears distinctly the date 1492, the
date of the discovery of America Ly Christopher Columbns, and will no doubt be a conspienous object in this
coming four-bupdredth anniversary of that event. Mr. Bacher has produccd a brilliant and spitited etching.
His et:hing is the exact size of the original object, and wants only color to reprodnce its full effect. (ther plates
by Mr. Bacher will appear in the counrse of the year. Mr. WILLIAM M. CHASE has promised to etch a
plate from some one of his recent works. Mr, ROBERT I, BLUM has accepted a commission to make an
etching from a pictnre in the Gallery of the Yale Schbool of Fine Arts. This portrait, attributed to the school of
Frencia, represents a Princess of the Vilelli family, and is a striking and beautiful work.

Mr. HENRY MARSH, it is hoped. will enrich tbe pages of THE

AVIN S_ STUDIO With some of his wood-cuts—~an announcement that we are sure

will be read by the lovers of pure art with as much pleasure as it gives

us to make it. Mr. Marsh's wood-cutting made an era ju the art in this conntry : it is one of the thingsin that

field of which we have most reason {o be proud, and we cannot consider THE STUDIO complete until it has some-

thing to show from the hand that engraved the Moths and Butterflies of Massachwsetts, and the drawings by
Francis Lathrop, not to mention other works in which this subtile and original genius has expressed himself.

Di TAMNQ Other artists have promised their co-operation ; among them Mr. KENYON COX,

o VY LIV, one or our most brilliant and accomplished draughtsmen, who bas just finished a draw-

ing for Ceracchi's Bust of Washington, lately shown at the Centennial L.oan Exhibition,

and which was publisbed in the November, 1889, issue. Messrs. I1, W, HALL, SIDNEY L. SMITH,

ROBERT ¥. BLUM, C. A. VANDERHOOY, and others, have also promised drawings.
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Artists, Amateurs, Artisans, Instructors, Con-
noisseurs, Patrons and Lovers of Art, Archi- Photo-Etchings ot Six ¥amous Paintings
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Azaline process, and retain their full color

Energetic and intelligent Representatives wanted in
all parts of the civilized world. Liberal pay.
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THE LAST 50 COPIES.
BARYIL.

HE S1UDIO for December 7th contains a Brilliant
Essay on the Life and Works of Antoine-Louis
Barve, illustrated with an original Etching by

Otto H. Bacher, of a Venus and Juno, from the Bronze
Candelabrum designed in 3846 for the Duc de Mont-
pensier; two Photo-Etchings of Bas-Reliefs, by Barye
dated 2831 ; a portrait of Barye, by Bacher: and seven
engravings of the most important of his Lronzes

Price, only 30 Cents a Copy.
Ovrders should be addressed to

Tue Stunio Pusrisaing Co.,
864 BROADWAY, NEW YORK.

DOES IT PAY TO ADVERTISE IN

THE JOURNALIST?

This is what shrewd advertisers say about it:

TUE JOSEPH DIXOXN « RUCIBLE CO..
JERSEY JITY, N, T, Sept. 24th, 1889,
BROTIER TORMAN:

Whar charny have you put upon our advertisement in
Tie JourRNALIST “hat he 2ditors from Maine (o Frisco
are rushing in1or .amples of Dixon's 788 & 3412 "

W2 have received (265) tw- hundred and sixty-five
answers to "lie adv.in 'fug JIHURNALIST already durving
the month of September—twenty-two days. Our sample
packages have ran outand we are nbout seventy-five or
a hundred behind on orders, bot will catch up again in
a few days, Yourst

ruly,
GEC, Iy LoNxa, Adv. Manager,
POPE MANXUFACTURING COMPANY,
RosToN, Maxs., Scpt. 21st, 1889,
Mr. ALLAN FORMAY,

Edi.otr f The Journalist, New York, N.Y.
Dear Sir.—~Th . -pe . g advertiscment has been
in TUR JOULNALIs© 2 F... 07 rs  nd.bw.llstay there, 50
long a8 THE JOURNALISY main’. ins .18 'rms;tion, and the
Pope \Ifg. Zo has somethmg fu 1. The bright news-
paperincn f the country read Tuk JOURNALIST ¢ there 13
no veonomi nl way o get at them except tarough the

columns of THHE OURNALIST.

Yery cruty ; 18, Adv. Depariment,
P'oPE MFG. {: .. Boston, Mass,,
NATIPL C. FOWLER, JT.
ALLEN & GINTER (-RCORPORATED),
Jobac.o [lanu.acturers,
RicitmoND, VIRGINIA, Sept. 21st, 1889,
ALLAX ForMaN, s

lditor 'l hc?lnurn:.lls“. 1i7 Kassao St N, T,
Dear Sir—~It gives ns pleasare ¢ say that we have osed
the colwmnns of TUE JOURNALISD? fol” 8ev ral years with
results that are more than -atisfactors, We Zonslder it
one of the besvadver ring mediwins in the .ountry.
Yours very truly,
ALLEN & GINTRR, (Tncorporated),
Tnoxas F.JEFFREES, Sect'y & Treas.
Among owr regular patrons are The United T'ress. The
Murtual Life Ingurance <;o., Tha Iiquitabie Life Assurance
Socicty, ‘The New York Lite, Tlie Trave.ers’ Life and
Accidént Insurance (o.. The New Yoyk Wrpld, The
Boxton Qlube. The Chicitygo Herald, The New York Press,
The Stoelholder.and others of the best and most enters
prising © n-ern: Ir the Unijted States.

Would these successful business
men advertise in THE JOURNALIST
if it did not pay them ?

For Z3ll rartioculars, rates, ete, aprly ‘o

ALLAN FORMAN,

Laitar ant Proprictor of THE JOURNALIST,
117 Nassau St., New York, N, Y,
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WEEKLY, with all {ull-page supplements, etc.,
$5.00 a year, in advance, or $2.75 hall-ycarly, in
advance, post-paid to any part ot the United States
or Canada. kxtra for postage to foreign countries
comprised in the Postal Union, $1.00 on yearly,
and 50 cents on half-yearly subscriptions.

FirsT, or Main Epiriox of Tig MoNTH, with
all full-page suppicments, etc., $3.00 a year, In ad-
vance, or $1.75 half-yearly, in advance, post-paid
to any part of the United States or Canada. Extra
for postage to forcign countries comprised in the
Postal Union, 50 cents on yearly, and 25 cents on
half-yearly subscriptions.

FERMS OF ADVERTISING.

Our card of Advertising Rates will be forward-
ed on application.

Address all communications, and make Money-
Orders, Drafts, etc., payable to

TIE STUDIO PUBLISIING CO.,
864 Broadway, New York City.

PUBLISHER'S DEPARTMENT.
THE STUDIO.

The Only Weekly Art Journal Published in
America.

With the first number of the new volume, the fitth of
the New Series. published on Saturday, Decembver 7th,
THE STUDIO began its weekly issue. The number pub-
lished on the first Saturday of the month will contain
from three to five full-page supplements cousisting of
etchings, photo-gravures, photo-ctelings, photo-engruy-
ings, ete., etc. The literary contents will continue to be
of the xame bigh character as at present : art criticisms
by the best hands, notices of home and foreign exhi-
bitions, correspovdevce from England and France, with
occaxional] letters from Germany and elsewhers; book-
reviews and notes on matters of art-interest, the world
over.

The numbers of THE STUDIO to e published on the
succeeding Saturdays of the month will consist of eight
pages, but will be increased to twelve as occasiov arises.
This issue of T STUDIO will not Le illustrated. All
the issues of THE STUDIO Will be printed on the same
size page, with paper of the same quality, but in swmaller
type, except the headings, which will be uniform in all
the numbers.

Itis intended in this portion of Tar Srupro to cover
& field that has thus far not been ocenpied by any art-
journal in this countrv, thongh something like the same
purpose is served by the Chrontque des +irls, the Courrier
de I'2irt and the Kunsl-Chronik, the weekly flyers of the
Gazelle des Beauz-:Arls, L'dArl, and the Zeitschrifi fur
Bildende Kunsi, respectively. Bul even these publica-
tions do pot cover the whole field to be occupied Ly the
weekly issue of TaE STUDIO, which is intended to bea
chronicle as complete as the publishers can wake it, of
all the minor art matters of the country, and of as much
18 is possible to get hold of, of what is going on abroad
0 each wees. This chronicle will consist of announce-
ments of art exhibitions, present and to come. Reports
of sales, items of news, short book notices: whatever,
in short is of current interest and importance in the
world of art.

This venture must, we are certain, commend itself to
the art-public, to connoisseurs, amateurs, and to artists,
instructors in art, to art clubs, schools and art institu.
tions.

Tag Stupio can be ordered through any art, bovk or
newsdealer in the United States, or subscribed for at this
office for a year, six or three months, as desired.

Artists Divectory.

The name and address of artists will be inserted in
every issue of THE STUDIO, for a year at $15.00 for a
single line, and $10.00 for each additional line, which
will include a copy of TAE STUDIO for the same term,

Bacher, Otto H., 58 West 57th St., New York.
Blum, Robert F., 80 Washington Sq., New York.
Chase, William M., 51 West 1oth St., New York.
Hall, Henry W., 26 Bank St., New York.
Vanderhoot. C. A., §2 East 23d St., New York.
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TIFFANY & CO.,

UNION SQUARE,

NEW YORK.

Have received the following awards at the Exposition Univer-

selle, at Paris, 1889,

FOR SILVERWARE,
The Grand Prize

and to the Managing Director of their Manufactares of Silver,
THE DECORATION OF THE LEGION OF HONOR.

FOR JEWLELRY of Precious Metals, chased, carved, enameled,
inlaid, mounted and fillagreed, set with diamonds, pearls and

precious stones, and for Diamond Cutting.

GOLD MEDAL.

FFor PPrecious and ornamental stones of North America .n their
natural state and eut, showing various forms of Cutting. GOLD

MEDAL,

IFor collection of I'earls with the species ot shells in which they
are found in the brooks, rvivers and on the coasts of North Amer-

GOLD MEDAL.

ica.

For Fine Leather goods, Pocket-Books, Note-Books, Card,
Cigar and Cigarctte Cases, Port-folios, Blotters, Pads and vari-
ous articles for the library table richly mounted in gold and
silver: Ivory articles for the toilet and library table, richly carva
ed and Mounted in Gold and Silver, chased, c¢tched, enameled

and inlaid. GOLD MEDAL.

For Copper-plate Engraving and Printing.

GOLD MEDAL,

And Five Silver and Five Bronze Medals for Collaborators.

PRACTICAL WORKS

IRT. DRAWING. PAINTING. ETC.
Woodward's Artistic Drawing Studies.

1A drawing-book of Heads, Figures, Animals, and
r.andscapes.  Superior Studies for the J.ead Pencil
and Crayon, for Artists, Art Students, and Schools.
The finest work of the kind ever published in this
country. Adapted to all ages and all conditions of
progress, Eighty quarto plates. Price....... 36,00

Book of Japanese Ornamentation.

A collection of designs adapted to the use of De-
corators, Designers, Sign Painters, Silversmiths
and others. Designs all practical, range (rom the
simplest to the most elaborate, Price

Sketching from Nature in Pencil and

Water Colors.—Excellent work _for young ari
students; full of practical information, clearly pre-
sented. Illustrated. Price.................. 50 Cl8,

Use of Colors.

Valuable treatise on the properties of different
pigments and their suitableness to uses of artists
and:sVuHentsy | Brice s Vi Wi, 25 CLs.

Marine and Landscape Painting in Dil

Practical guide. Fully illustrated. Price..50 cts.

Marine and Landscape Painting in

Water Colors.—Practical guide. Price.....50 cts.
ADDRY 88:

THE COMMERCIAL CO.,

864 BROADWAY, NEW YORK.

il

When buving DrawinG PenciLs ask for
DIXON'S AMERICAN GRAPHITE ARTISTS.
If your stationer does not keep them mention Tz
Stupio and send 16 cents in stamps to the Josesr Dixos
CrucisLr Co., of Jersey City, N. J., for samples worth
double the mouey.

T. A. WILMURT,
Picture Frames

and Mirrors,

54 East Thirteenth St.

listablished 1848. NEW YORK.

Artistic Designs in Gold, Bronze, Hard Woods, etc.
Paintings Restored. Re-gilding and repairing done in
the neatest manper. Special attention given to arrang-
ing Galleries and Dwellings. Careful packing for ship-
ment by Rail or Water. Also, Oil Paintings, Etchings
and Engravings for sale.

1. MARSCHING & CO.
Artists’ Materials,

27 Park Place, New York.

28~Send for New lilustrated Catalogue.
Mcntion THe Stupbro.

M. H. HARTMANN,

Successor to P. J. Urrrcn,

Importer of Artists’ Materials,
Cor. 12th Street and 4th Avenue,
NEW YORK.
For Reduced Price List of Dr. F. Scheenfeld & Co.s
Winsor & Newtow’s and Hardv-Alan’s Colors.

ENGRAVING

Ilustrations for Books, Magazines, Newspapers,
Catalogues, etc., reproduced from pen,
pencil, or crayon drawings, en
gravings, etchings, photo-
graphs, etc.

Sena Copy and Particulars for Estimale.
JOSEPH J. KOCH, Manager,

No. 864 Broadway, New York.
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A SAUNTER THROUGH THE ROYAL
ACADEAY, 8yo.

[TAT interests the true critic who has for many

vears trod the galleries of the Royal Academy,
in London, is not so much what is the best picture of
the year, but, “* Has the art-mind of the exhibitors
made any advance?”  Though many may abuse this
large exhibition of the year's work, it is in reality the
hest mode of judging the progress of our young art-
ists.  This year, though we can point to no great suc-
cess in a single picture, we can, however, congratulate
the Forty Academicians on greater large-mindedness
in their choice of pictures and of greater efforts to free
themselves from that narrow predjudice which they
have at times been accused of nursing. The mot-
to which they place on the first page of their cala-
logue might some years ago have heen quoted against
themselves Ly altering the word ““nature” into < the
Academy.” ““I'he artisthas a twofold relation to na-
ture—he is at once her master and her slave.”

Fo hang Alma Tadema and Stanhope Forbes, Van
Beers and fohn S, Sargent, shows that the Forty are
open to new impressions ; that they recognize that na-
ture is as many-sided asart; and that it is the duty of
a body of Artistic men not to lay down hard and fast
rules but to keep their minds free to seck by wise and
fair selection all nmew types of work. In this way
they will avoid the shame of sceing some great man
or great school arise which they have not had the
power to recognize till it was too late. Let them
remember the mistakes of the Salon, and avoid
them, in saving this we know well enough that they
also have to beware of sctiing a false fashion ; but per-
haps a false move is better than no move at all : the
one can be corrected, the other disheartens all original
expression and stops the advancement, not only of
individual men, but of a whole nation.

The difficulty of dealing appropriately with such a
large number of pictures in a short article forces us
to take but a few specimens ortypes, and courtesy, as
well merit, makes us head our remarks with the Presi-
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Price, IFive Cents

dent, Sir Frederick Leighton's beautiful picture of the
< Birth of Psyehe” purchased by the Chantry be-
quest.  This graceful, nude figure isa poem in form
and in color, of a purity and beauty which should
teach all artists how the nude should be treated so as
to express the noble as well as the beautiful - the re-
llection in the water and the background of the violet
curtain, the white drapery, and the yellow on the floor
disarm all criticism. The President, is moreover, for-
tunate in possessing an individual style of his own,
which is happily almost impossible to imitate ; other-
wise we should perhaps weary of hisenamel-like flesh
though never ol his perfection of drawing.

When, however, Sir Frederick Leighton uses the
same means and, shall we sav? a similar model (or his
““Tragic Poetess,” we fail to be impressed even though
he has tried to give his lovely woman a tragic expres-
sion.  Trom Leighton we naturally fall upon Alma
Tadema’s ** Fngidarium.”  Here not one Psyche, but
many, are in all stages of undress,  The heautiful mar-
ble, the minute finish, the rich color of this artist have
already established a fame for him which his Academy
pictures this vear will not materially increase.  In the
minute style again we turn toward Van Beers, and
his high finish and bright coloring give us but little
pleasure. Though his < Smile” belongs to alovely face
we see nothing expressed in it, but a coquette who is
exquisitely dressed and painted. s art made the bet-
ter or the worse by such inartistic treatment? "I'he
admiration some accord to high finish leads to bad
results except in such hands as Alima Tadema.  Such,
for instance is a picture (799) ““A Greek Girl” by
[tenry Chadwick. Lifeless, stiff, and ugly the girl
stands beflore us ; the green garment, the dark hair,
and the bright blue sea behind are all minutely fin-
ished sadly brilliant and intensely unpleasant, but we
have to put up with these bad imitations of Alna
Tadema, for all inferior artists. who have no original-
itv of their own scek a master, adding neither to his
honor or their own.

The portraits this year are not very remarkable, and
because of two illustrious names being linked together
every onc will look at Sir John Everett Millais’
portrait  of <“Mr. Gladstone and His Grandson.”
Whether the great Millais has been unfortunate, or
whether his hand has lost his cunning, we cannot de-
cide, but this picture is very disappointing.  Glad-
stone has a mild, benign expression whicli tells nothing
of his character, and the child is positively stupid.
That nameless quality, apart from technique and like-
ness, which all great portraits should possess is de-
cidedly wanting. We prefer 1" adema’s portrait of
““Mr. Waterlow,” where the painter has striven to get
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deeper down than the mere outside man ; though the
pose, with the hand resting on the chin, and a strained
neck, is not altogether satisfactory. Mr. Orchard-
son, who has well earned his popularity, has also
trie his hand at portraiture.  In his portrait of ““J.
C. Stevenson” we get the same coloring we know so
well in his subject pictures, but he appears to us
not vet able to manage a large canvas. In this
portrait there seems to be a want of breadth necessary
for larger work. From Quless we get what we ex-
pect to get in his portraits of ““The Mayor of Brad-
ford” and the “ Bishop of Chichester,” good work, but
no great advance. Herkomer gives us ‘“ Major F.
R. Burke;” it is like Herkomer, so we hope it is also
like the Major. Sant’s uninteresting portraits are
much in request, but great art and many sitters are
not necessarily alwavs allied. It will be very amus-
ing during the coming season to hear Sant contrasted
with Sargent, who, in his portrait of ““ Mrs. R.,” has
dared to paint a strong-minded lady in tennis felt cap
and short jacket, stepping out upon thelawn. Don't
expect prettiness, but life, motion, earnestness. Neced
we add, however, that Mr. Sargent will not steal
Sant’s sitters 2 Gettie, in his picture of ““Sir Edmund
Hay-Currie” has done good work. He has striven
to give the look of energy which his sitters possess in a
marked degree—an energy which has helped to rear
the People’s Palace.

There is not a doubt that we must look for famous
men among the landscape-painters. This year the
Academy is rich in beautiful landscapes and the Im-
pressionists have made a mark. Thev have got a
footing themselves, and, what is better, they have in-
fluenced the old school. Leader is perhaps too old to
change. We have three pictures by him; we prefer his
“Silent Evening Hour,” the other two being hard and
wanting inatmosphere. But let every one look out for
R.Noble’s pictures ; ““By the Linn Pool” and “After
the Spate” are both exquisite in color and treatment.
This Scotchman will win fame, il indeed he has not al-
ready done so, among those who know. “Olsson’s Sea-
Breezes” will rejoice the hearts of those who Jove nature
and art. The treatment is simple in the extreme. You
have white clouds towering up as thev do by the sea,

white waves breaking, shining gray sand, and only two’

stakes standing up against the sky. 1lere is perfect
sea-solitude and perfect delight.  We sclect this pic-
ture as being a good example of the school.  We have
no space to describe the pictures of Buxton Knight,
Abbey, Lingwood, Peppcrcorn, Aumonier, Lavery,
Alfred Parsons. Brett has become harder—seems afraid
of leaving hisrocks. Why should an artist fear to lose
popularity if he leaves his own too-well-beaten path ?

Of animal-painters we have now but one who unites
poetry with the skill wecessary for the art. Swain's
““Lioness Defending Her Cubs” is a splendid picture.

This vear the historical pictures are at a discount,
and as they oftener than not mean merely ordinary
models dressed in fancy costume, we do not regret
this much; but there are several picturcs which tell a
story, and among these we should pick out < By Or-
der of the Court,” by Stanhope Forbes, the head of
the Newlyn School. The figures are all true to life
and the expressions are good, but the story is hardly
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told well enough; for in the sale by auction in the
living-room of a cottage, the things sold are hardly
cottage-like enough, the atmosphere is wanting and the
light not well arranged; the cottage walls are too even
in tone. The other story is very well told and will be
admired—¢“The Puritan’s First Winter” in New Eng-
land, watching for the Foriune relief ship, by G. 11,
Boughton. In the foreground a young girl is loving-
ly caressing the hand of an old woman; the snow is on
the ground, and you feel the cold. In the background
vou look at astormy sea, men and women aresheltering
under stunted bushes, and a couple are cagerly watch-
ing for the relief ship. The picture is very pretty.
Want of spacc forbids us mentioning particularly
““ Rus in Urbe,” a charming bov-and-dog, by Briton
Riviere, and ““ Our Village,” by Herkomer, which will
be much admired ; ““Ilow Lisa Loved the King,” by
Blair Leighton; and the best one of Burgess’ < The
Sculptor,” which is well composed, and Goodall’s
“Thames from Windsor Castle” with its miles of
distance.

If, as we said, there is here nogreat picture, in fair-
ness it should be said that there are few that are very
bad, the selection has been carcful; and in a future
paper we hope to notice some few of the younger and
less known artists who show promise.

The scuiptures, as usual, are few and not to be
compared to the French sculptures. We noticed
“My Mother,” by Alice Thomycroft; ““Old Mar-
jorie,” by Lawson; and also “‘A Model of a Wall
Fountain,” by that rising young sculptor W. Rey-
nolds Stephens, who is one of the few men ready to
turn their talent toward improving our ordinary ugli-
ness, and who wishes that art should not be destined
simply for Burlington 1lowe once a year, but should
enter into the everv-day life of every artistic nation.

Lsme Stuarl,

R. CLAUDTE PHILLIPS writes in the -lcademy,
of the Exhibition of the Royal Academy :

““There is nothing very sensational or very striking
about this year's display at the Royal Academy, and
the general impression left by an examination of the
paintings and plastic works in the round there brought
together is consequently not a very vivid one. Thus
even the diligent observer, after a conscientious first
examination of the galleries, is apt to pronounce the
show a mediocre one, rather bencath than above the
usual sufficiently modest level. This would, never-
theless, in our opinion, be a hasty and not altogether
a fair judgment. It must be conceded to those who
take the lowest view that there is still cvident on al-
most cvery side a want of concentration, a want of def-
initeness in the artistic aims sought to be achieved,
and an absence of true style, as of authority for good
or for evil in technical matters. It is still too patent
that the main object to be attained—if the fates be
favorable—is to captivate guand méme a so-called artis-
tic public, which, aficcting a passionate interest in the
productions of English art, 1s still at the best thick-
skinned and hard to move. The Old Guard—includ-
ing, alas! some of the brightest luminaries who have
upheld the national flag in former years have very
palpably turned the brow of the hill, and are descend-
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ing with alarming rapidity.  On the other hand, it
must in fairness be pointed out that the level of tech-
nical achievement is slowly but surely rising, and that
the walls of the Academy are now but rarely disfigured
by such displays of lamentable vulgarity of concep-
ton and grotesque insufficiency of execution as have
on former occasions brought British art into ridicule,
The wave of foreign influence flowing {rom French
centres has not been allowed to submerge the in-
digenous style so absolutely as it has done the most
Scandinavian, Ametrican, and even German schools,
though, it is making itself in the most opposite quarters
very sensibly felt.

“One important feature of the present exhibition is
the presence in unusual numbers of works by French-
bred Amecrican painters, all of whom exhibit the very
remarkable facility of their race for dexterous assimi-
lation and imitation, and prove, nevertheless, once
again that America, if she has many exceedingly skil-
ful practitioners, has as yet no national ar.. The
name and the manner of NMr. J. S Sargent are assur-
edly Ly this time very familiar to the art-loving pub-
lic; and not less so the sympathetic style of M.
Edwin Abbey; but comparatively strange, except to
lrequenters of the Paris Sa/on, will be the prodactions
of Mr. Dannat, Mr. George llitchcock, Nr. Ralph
Curtis, Mr. Julian Story, and DMr. John Donoghue.
Among foreign contributors less nearly akin to our-
selves In Dlood are M. Ewnile Wauters, M. Fantin-
Latour, and M. E. de Blaas.

‘“Imaginative art is not necessarily based on mytho-
logical or romantic legend, or, indeed, dependent on
the mere defrogue of classicality or romanticism, as is
proved by the absence of this subtle and indefinable
clement in such excellent work as is often provided
by Mr. Alma Tadema and Mr. Pettie. It may, on
the other hand, be present even in studies dealing
primarily with the animal world ; and this is conclu-
sively shown on the present occasion in the contribu-
tions to the Academy of Mr. Watts and DMr. J. DML
Swan. Let us first take, however, a little gem by
the last-mentioned artist, < The DPiping Fisher-boy’
{(465), in which the human element is paramount.
Lapping blue waters surround and gently caress a flat
rock, on the smooth stones of which a naked fisher-
boy lies prone {luting to the fishes, who, likethe birds
of St. Francis, crowd round him and lift their heads in
ravishment. A certain subtle charm as a thing
done as a labor of love—and not with one eye glanc-
ing round the corner at the gros public—emanates from
this poetic study. But Mr. Swan must beware of al-
Jowing his love of the Llue-gray tonality, from which
he cannot apparently escape, to degenerate into man-
nerism. T'he harmony is, on this scale, charming ;
but in the larger performances it lacks just that sell-
assertive power, from a decorative point ol view,
which a French painter would bave known how to
impart to it. A splendidly passionate design is the
same painter's ‘Lioness Defending Her Cubs’ (614),
painted, however, in so obscure and smoky a varia-
tion of the same key that, in its present position, it
is hardly to be made out.”
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THIE WORLD'S FAIR COMMISSIONERS AT-
POINTED BY THE GOVERNORS OF THE
VARIOUS STATES AND TERRITORIES.

RESIDENT INARRISON has at last been able to
complete the World's Fair Commission.

The Governors of some of the States were very
tardy about sending their nominations, but the last
of them were received on Monday, NMay 26, after the
Secretary of State had done a good deal of hurrying
up by telegraph, and as soon as the Governors had
madec their nominations the President made his own
appointments of Commissioners-at-Large.

The appointments, to have been within statutory
time, should have been made on Saturday at latest,
but the delay is not going to result in any trouble, be-
cause nobody will dispute the legality of the appoint-
ments.  Within a month the Commissioners will be
called together by Secretary Blaine at Chicago, IIL,
when officers will be appointed.

Following are the Commissioners nominated by the
Governors of the various States and ‘Territories

Alabama—Oscar R. Hundley, Frederick G. Brom-
berg, G. L. Wirth, William H. Hull

Arizona—\William Zekendorf, George F. Cates,
Herbert H. Logan, W. L. Van Horne.

Arkansas—John D. Adams, Lafayette Gregg, ]. T.
W, Tillar, Thomas H. Leslie.

California—DM. 1. De Young, William Forsyth,
George Hazleton, William M. Bunker (declined).

Colorado—Russell E. Goodell, Fred J. V. skiff,
John A. Porter, O. C. French.

Connecticut—Leverett Brainerd, Thomas M. Walk-
er, Charles I. Brocoker, Charles R. Baldwin.

Delaware—George V. Massey, Willard Hall Porter,
William Saulsbury, Joshua 'I'. Marvel.

District of Columbia—Alexander T. Britton, Alfred
A. Wilson, E. Xutz Johnson, Dorsey Claggett.

TFlorida—Richard Tumbull, Joseph Hirst, Jesse I
Bernard, Dudley W. Adams.

Georgia—Charleton H. Way, Lafayette McLaws,
John W. Clark, James Longstreet.

Idaho—John E. Stearns, George A. Manning,
John M. Burke, A. J. Crook.

Illinois—Adlai T. Ewing, Charles H. Dere, De
Witt C. Smith, Lafayette Funk.

Indiana—Thomas E. Garvin, Elijah B. Martin-
dale, William E. McLean, Charles M. Travis.

Oklahoma Territory—D. Miles, Othneil Bezon,
Joseph W. McNeal, John Wallace.

Iowa—W. I. Buckanan, Wijlliam I. King, Joseph
Eiboeck, John Hayes.

Kansas—Charles K. Holliday, Jr., Reese R. Price,
J. T ‘T'hompson, Frank W. Lanyon.

Kentucky—]John DBennett, James A. McKenzie,
John Morris, David M. Comingore.

Louisiana—Davidson 3. Penn, Thomas ]. Wood-
ward.

Maine—\William G. Davis, Stephen O. Brown,
Charles Edwards, Augustus R. Bixby.

Maryland—Lloyd Lowndes, James Hodges, Daniel
E. Conkling, Geo. M. Upshur.

Massachusetts—Francis W. DBreed, Thomas E.
Proctor, George P. Ladd, Albert C. Houghton.
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Michigan—Charles H. Richmond, M. Henry Lane,
Geo. H. Barbour, Ernest B. Fisher.

Minnesota—»M. B. Harrison, O. V. Tousley, T. C.
Kurtz, L. P. Hunt.

Mississippi—Joseph M. Bynum, Robert L. Saun-
ders, Fred W. Collins, Joseph N. Biinker.

Missouri—T. B. Bullene, C. H. Jones.

Montana—Lewis H. Hershfield, Marcus Daly, F.
W. White, Timothy E. Collins.

Nebraska—Albert G. Scott. Euclid Martin, John
Lauterbach, William L. Main.

Y 4
Nevada—]amesW Haines, George Russell, ]:noc'

Strother, Richard Ryland.

New Hampshire—Charles D. McDuffie, Walter
Aiken, Frank E. Vealey, George Van Dyke.

New Jersey—William J. Sewell, Thomf\s Smith,
Frederick S. Fish, Edwin A. Stevens.

New Mexico—Richard Mansfield White, Thomas
C. Gutierrez, Louis C. Tetard, Charles B. Eddy.

New York—Chauncey M. Depew, John Boyd
Thatcher, James Roosevelt, James H. Breslin.

North Carolina—Thomas B. Keogh, A. B. An-
drews, C. A. Bingham. Elias Carr.

North Dakota—Hamline P. Rueker, Martin Ryan,
Peter Cameron, Charles H. Stanley.

Ohio—William Ritchie, Harvey P. Platt, Adolph
Pluemer, Lucius C. Cron.

Oregon—Henry Klippel, M. Wilkins, J. L. Mor-
row, W. T. Wright. )

Pennsylvama—Wnlham McClellan, John W. Wood-
side, R. Bruce Ricketts, John K. Hallock.

Rhode Island—Gardiner C. Sims, Lyman B. Goff,
Lorillard Spencer, Jeffrey Hazard.

South Carolina—A. P. Butler, J. C. Coit, H. P.
Hammett, E. L. Roche.

South Dakota—William Mclintyre, M. H. Day,
L. S. Bullard, S. A. Ramsey.

Tennessee—Thomas L. Williams, L. T. Baxter,
Rush Strong, A. B. Hurt.

Texas—Archelaus M. Cochran, John T. Dickinson,
Lock McDaniel, H. B. Andrews.

Utah—Patrick H. Lannon, Frederick ]. Kiesel,
William M. Ferrv, Chas. Crane.

Vermont—H. Henry Mclntyre, Bradley B. Smalley,
Aldace F. Walker, Hiram Atkins.

Virginia~—John T. Harris, V. D, Groner, Alexander
McDonald, Charles A. Heermans.

Washington—Charles B. Hopkins, Henry Drum,
Clarence B. Bagly, William Bingham.

West Virginia— J. D. Butt, J. W. St. Clair, W.
Vrooman, M. ]. Finley. v

Wlsconsm—thp Allen, Jr., John L. Mitchell,
George E. Goodin, Myron Reéed.

Wyommg—Asabel C. Beckwith, Henry G. Hay,
John McCormick, Asa C. Mercer.

Commissioners-at-Large by the President’s selection:
August E. Bullock, of Massachusets, with Henry In-
galls of Maine, as alternate ; Thomas W, Palmer, of
Michigan, and Joseph Oliver, of Indiana, asalternate ;
Richard C Kerens, of Missouri, and Robert W. Fur-
nas, of Nebraska, as alternate ; Edwin H, Ammidown,
ofiNew York, and Gorton W. Allen, of New York,
as alternate ; Peter A, B. Widener, of Pennsylvania,
and John W. Chalfant, ol Pennsylvania. as alternate ;

Samuel M Inman, of Georgia, and Wm. Lindsay, of
Kentucky, as alternate ; Henry Exall, of Texas, and
Henry L. King, of Texas, as alternate; Mark L. Mc-
Donald, of Colorado, and Thos Burke, of Washing-
ton, s alternate.

HE “TERRA-COTTA GROUPS AGAIN. ARE
THEY FORGERIES? A LETTER FROM MR,
W. J. STILLMAN.

TO the Editor of Tue StupIO :

Sir: Like M. Reinach, I am not disposed to
enter into a controversy with dealers in antiquities of
whose capacities and good faith I know nothing, but
there is one statement in the letter of M. Cartault
which shows that he is at least incapable of reading
English correctly, and which I must take the trouble
of correcting. He says, ““Mr. Stillman says that he
knows the workman who makes these groups.” 1
have said nothing of the kind. 1 said that I knew
one man in Athens who was engaged in the manufac-
ture of false figurines, but at the period in which he

‘fiourished the large groups had not been invented.

For the benefit of the general public who have not
been able to study the question on the spot, I may
say that the counterfeiting of the well- known Tanagra
statuettes known as figurines has been carried on more
or less ever since the originals have been known, first-
ly by the adding of heads to bodies that had none,
and then bodies to heads that had none and final-
ly making the entire figure. This has been going on
for many years, and was well known to the archzo-
logical public at Athens. The old Ttalian sculptor
whom I alluded to, was engaged in this phase of the
trade, working for a well-known Greek dealer.

The arguments of M. Cartaunlt, “ which no one has
attempted to refute,” are too sillv to need,refutation.
The supply of genuine antiques is very limited, and
all the cemeteries which furnish them are known
to archzologists—when the supply becomes unlimited,
as is the case now both with single and grouped fig-
ures, the inevitable inference is that they are not genu-
ine. M. Reinach after considerable research has
come to the conclusion that these forgeries are not
made in Smyrna ; the Greek archzological authori-
ties having made more or less investigation have
come to the conclusion that they are not made at Ath-
ens; I have made no investigations and simply
adopted the conclusions of my Greek friends, not
knowing of M. Reinach’s investigations, and even
now not knowing the nature and extent of them, but,
as [ know his competence and scientific sincerity, 1
am bound to admit his conclusions until their incor-
rectness is shown, which it is not likely to be by the
researches of the dealers in antiquities to whom the
real, or accepted, genuineness of an object ofattribut-
ed antiquity is the same, and whose principleisto buy
for as near nothing as is possible, and sell as near the
stars as may be.

One consideration of plain common-sense ought to
satis{ly the public of the apochryphal character of these
large groups—they all come from a single dealer, Mr.
Lambros, of Athens. 1 do not say that he is the man-
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ufacturer or even that he knows where or when they
were made. Any one who knows the character of this
business will, a priors; satisfy himself that such a
mine of wealth could not be by any human contri-
vance kept in the hands of any man or firm if it were
in an antique necropolis, for the finders of antiquities
are a shrewd race, and know well that the competi-
tion of the dealers to whom they sell is the chief ele-
ment in the increasing of their compensation. Itisa
commercial impossibility to keep the provenance of
these things secret from all the other dealers in Athens
if they come from any excavations, because the own-
ers of the land and the diggers of the graves are alike
too shrewd to be thus cornered. The variety of style
which is adduced as evidence of the genuineness of
the articles is, on the contrary, a proof that they are
forged. If they coincided in essential traits with
articles of proved provenance we might suppose that
some objects had escaped the superintendence of gus
de drorf, but the novelty, the unknown and undiscov-
erable provenance, and the monopoly, taken together,
hardly leave the need for an expert condemnation on
artistic grounds. The subject has no great import-
ance to the general public, but it is well known that
many thousands of dollars have been spent by Amer-
icans in these spurious antiquities, and they are
worth no more than recognized imitations or copies,
to be got for a small fraction of the cost. On patri-
otic grounds as well as on archzological, 1 desire to
expose the fraud. Good imitations of known and
authoritative types will do no harm at least, except to
the pocket of the buyer, but when we come to mo-
tives unknown to Greek art it is archaological for-
gery, only to be classed with the forgery of archaic in-
scriptions, and that the groups in question are of this
kind is by the naive dealer made a merit, and was the
basis of the laudatory article in the Cen/ury Magazine.

I can understand that the dealers in antiquities in
Paris or elsewhere should saltare nelle furie at the
doubt of the genuineness of these articles, for I hear
that some of them have been heavily charged with
them, but honest dealers will not be concerned, be-
yond regretting that they have been taken in.

Yours truly,
. 7. Stllman.

RoxE, Italy, May 13. 1890.

A TREASURY DECISION A’l' VARIANCE WITH
THE FACTS IN THIS CASE.

R. EUGENE H, LEWIS, of the law-irm of
Eaton & Lewis, New York, has addressed the
following open letter to Assistant Secretary of the
Treasury Tichenor, concerning Mr. Tichenor’s recent
decision upon the question of the right of the Bous-
sod-Valadon Company to import paintings free of
duty for exhibition purposes :
New York, May 23, i8go.
The Hon. George C. Tihenor, Assislant Secrciary of
the Treasury, Washingion, D. C. :
Desr Sir: My attention has just been called to
your letter of the 15th inst. to the Collector of the
Port of New York, containing a decision upon the
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claims made by various associations to the privilege
of importing paintings duty free, for exhibivon pur-
poses, on condition of re-exporting the same within
six months,

This decision was made after a hearing before you
on the 13th day of March last, at which various com-
panies, and among others the Boussod-Valadon
Company, were invited to present any evidence whici
they might have to establish their respective claims
to be ‘‘associations” within the scope of section
2508 of the Revised Statutes, and, as such associa-
tions, Lo be entitled to the privileges conferred by that
statute.

You will perhaps recall that I appeared at the hear-
ing before you in behalf of the Boussod-Valadon
Company, At that hearing 1 was confronied Ly no
proofs whatever in opposition to that company's
claim, nor have I ever heard of any proofs whatever
submitted by any person or persons whomso-
ever in respect to this company, which would tend
Lo even raise a question as to its being entitled to the
privileges of the statute referred to. As I read that
portion of your decision refeiting to the Boussod-
Valadon Company, it seems to me inconceivable that
you could have had in mind, when writing it, either
the arguments of counsel, the proofs upon which they
were based, or the hearing itself.

You say in your decision : ‘Tt appears that the
Boussod-Valadon Company is a branch of the great
firm of art-dealers and publishers, Boussod, Valadon
& Co. of Paris.” 1 beg leave to remind you that no
such fact ‘*appeared” either Ly proof or admission,
but the exact contrary of that fact not only ‘‘ap-
peared” but was proved and exists. You further
say, ‘“The New York manager admits that the
principal business of his company is the sale of oil-
paintings and of the great art-publications consigned
1o it as a branch of the Paris house,” and ‘“ that most
of the valuable pictures of the association are not
hung on the walls, but are kept in glass cases, for the
reason that it is difficult to geta private purchaser and
a fair price for a picture that has been on exhibition.”
This statement is to such a degree at variance with
any statement that was made to you upon that hear-
ing, either orally or in writing, that I am in doubt
whether you must not in fact have been deciding
some other question that has arisen before you, com-
ing up perhaps from some other part of the United
States, and not the question argued at the hearing
referred to. 1 myself presented to you the affidavit
of the New York manager of the Boussod-Valadon
Company, and I have a copy of that affidavit. The
New York manager not only does not admit in that
affidavit the statement quoted by you above, but there
is not a word in his affidavit that even remotely sug-
gests either to the eye or ear the slightest resemblance
to any part of that statement. There is not a word
in his affidavit referring to ‘‘the sale by such com-
pany of oil-paintings,” or to ‘ the consignment to
such company of art-publications,” or of such com-
pany ‘“being a branch of the Paris house,” or of its
having “‘any valuable pictures either hung on the
walls or kept in glass cases” or lying on the floor,
either for the reason that ‘“it is difficult to get a pri-
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vate purchaser and a fair price for a picture that has
been on exhibition,” or for any other reason,

*Not only does the general manager say none of
these things; but so far as has been called to my at-
tention, no one else, friendly or hostile to the Bous-
sod-Valadon Company, has said them. The general
manager states in his affidavit that the only importing
business which he had transacted for the Boussod-
Valadon Company up to the date of the hearing was
the importation and exhibition of one picture, en-
titled ““La Mort de Cherif,” painted by Benjamin
Constant for the Paris Salon of 1889, and imported
for exhibition in America in advance of the Salon ;
that the Boussod-Valadon Company exhibited this
picture to the public in its art-gallery free of charge to
persons holding cards of invitation, which cards were
obtainable upon application ; that the company kept
that picture on exhibition for two months and then
re-exported it to France long before the hearing re-
ferred to ; that the picture was not intended for sale
nor offered for sale while in America.

The general manager further states in his affidavit
that the company had never imported any pictures
that were offered or intended for sale, although there
were in the Custom-House at the time of the hearing,
not yet entered or received, certain water-colors of
Madeleine Lemaire, imported for exhibition purposes,
and which the companyintended after exhibition to
re-export in conformity with law, and which were not
intended for sale.

The fact is, and is capable of demonstration, and
was demonstrated before you to be, that the Boussod-
Valadon Company was regularly organized for the
purposes contemnplated by the statute, and that the
only importations ever made by it have been for free
exhibition to the public, and that it has never sold nor
offered for sale any painting so imported, nor isthere
the slightest scintilla of proof before your department,
which has come to my attention, that any person has
ever claimed that this company ever offered any such
painting forsale. There is positive proof before you
of the exact contrary to such claim, as well as a tes-
timonial from forty or more leading American artists,
whose judgments can hardly be presumed to be inter-
ested on that side, that the purposes of the company
are promotive of art in the highest degree. If your
decision was really intended toinclude or apply to the
Boussod-Valadon Company, the word ‘‘hearing”
does not correctly describe the proceeding before you,
for what was there spoken was not heard, and what
was remembered was not spoken. Yours truly,

Lugene H. Leuwis.

PRESENT AN.. FUTURE ART-EXHIBITIONS.

R. S. L. BRACKETT, an animal-painter of Bos-

ton, Mass., has just finished a large painting of-
“Plinemon Jr.,” and '¢‘Lady Wellington,” the two
famous St. Bernard dogs belonging to Mr. E. B. Sears.
“Plimenon, Jr.,” is a son of the enormous ten-thou-
sand-dollar St. Bernard ¢ Plinemon,” owned by J. K.
Emmet, the actor. The canvas on whieh these dogs,
are reproduced is a large one, being seven feet long
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by nearly five feet high, and is on exhibition for a few
days at Mr. Brackett’s studio on Washington Street
in Boston, Mass.

HERE is much to interest the lover of art in the

Exhibition of the Art-Students’ League, of To-
ronto, Canada, lately held in the Imperial Bank
chambers, corner of Wellington Street. Not that the
work on the walls of the unpretentious rooms shows
remarkable talent, but it is suggestive of earnestness,
of carefulness, and of devotion. The greater part of
the collections is in black-and-white, and its distin-
guishing feature is the genuine care that is given to
the drawing. The danger that besets young students
in new countries is to hurry from the discipline of
drawing and design into the area of color and senti-
ment. It is easy to learn some pretty tricks of color,
but to draw well there must be patience, a constant
service and an austere, if loyal, discipline of eye and
hand. In Canada the general public knows little of
what art is doing and perhaps cares less, and that isa
pity. But the careful few are working, and this Stu-
dents’ Exhibition displays an honest, if limited, range
of work and practice. It is notable that some of the
studies from the life are free and strong. Much char-
acter or unconventionality should not be expected,
yet here and there were unexpected graces in outline
and bright sentiment.  The water-colors and oils ex-
hibited are not striking in merit, though there is a
study of a head here and an out-door scene there,
that give hints of something to come. Naturally
there are feeble things in the collection which were
intended to be strong. It is not with them we are
concerned, but with the general character of the work
of these young students, who represent the growth of
art-education in our midst. This work is at least
encouraging, and possessing as we do little that min-
isters to the tastes and ambitions of young students,
we should be prepared for less than that.

AMERICAN XNOTES.

ATISFACTION is generally expressed in France

at the passage through the United States House

of Representatives of the free art clause in the taniff

bill, but some of the newspapers complain of the high
protective character of the bill generally.

T HE Washington newspapers think their city can

beat New York in getting up a Grant monument.
There is no doubt of it, for even a wooden box four
feet high in Washington would be in advance of any-
thing in that line in the commercial metropolis.

HE French Government has, finally induced by

the representation of the Hon. Whitelaw Reid,
granted to B. F. Stevens, of London, permission to
photograph documents in the French archives relating
to American colonial history and the Revolutionary
war.

THE Secretary of the State of lllinois, on Monday,
May 26, licensed the Chicago-Columbus Tower
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and Construction Company at Chicago, with a capital
stock of $2,000,000. Chicagoans need to climb high
in order to see the upper side of the smoke cloud that
hangs over their city.

HE financial results of the recent exhibition, the

fourth of the Society of American Artists of
New York, were more satisfactory than usual. The
receipts from the sale of pictures were $6200 from ad-
missions, and catalogues $1822. The expenses of
these exhibitions are heavy, but this year there will, it
is hoped, be some profit remaining.

R. FRANK DUVENECK, the well-known art-

ist, has gone to Cincinnati, Ohio, and Coving-
ton, Kentucky, for a visit of a few weeks, his family
residing in the latter place. Mr. Duveneck has been
urged to accept the directorship of the Academy of
Fine-Arts in Cincinnati, Ohio, which he refused last
year, and he will probably accept the position.

R. HUMPHREY WARD, husband of the bril-

liant lady iwho wrote ¢ Robert Elsmere,” is the
art-critic of the London Zimes. He has just rendered
a signal service to our clever countryman, the painter,
John Sargent, by questioning in the columns of the
Times the justice of the fierce attacks to which Mr.
Sargent’s paintings in the Academy this year have
been subjected.

AT an early hour on the morning of May 20, when
Lakeview Cemetery in Cleveland, Ohio, was quite
free from visitors the remains of President Garfield
were removed from the public vault to the crypt in the
monument. This is to be their last resting-place.
The remains of the President’s mother were also re-
moved to the monument, which is to be dedicated on
Memorial Day.

THE Vestry of Trinity Church, New York, has ac-
cepted an offer made by Mr. William Waldorf
Astor to furnish the church with magnificent bronze
gates as a memortial of his father, the late John Jacob
Astor. In their general design the famous gates of
the baptistery at Florence will serve as models, and
they will be executed with the highest skill obtain-
able. Their cost will not fall short of $100,000.

AT the monthly meeting on Tuesday of the On-
tario, Canada. Society of Artists, the arrange-
ment to conduct the Art-Department of the Industri-
al Exhibition and to import some famous pictures for
that purpose was confirmed. Committees were
appointed for the forthcoming exhibition and the pros-
perous condition of the Society commented upon.
The exhibition, which opened on Friday evening of
last week at the Toronto Art-Gallery, eclipses all pre-
vious efforts.

HILDE HASSAM, Rhoda Holmes Nicholls,
Henry B. Snell, E. M. Scott, Charles Warren
Eaton, C. McChesney, Wilhelmina D. Hawley, ]. M.
Barnsley, Ben Foster, Ralph E. Clarkson, and W, M.

Post are the Directors of the New York Water-Color
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Club, incorporated on Monday, May 26. The par-
ticular nature or objects for which the society is
formed are to encourage sociability among its mem-
bers and to further their business interests in art mat-
ters generally. )

PROBABLY most people were much surprised at
this week’s news of a revival in the Art-Associa-
tion of Brooklyn, N. Y. This body had been silent
so long, the Brooklyn Art-Club had pushed its way
along so energetically and the Brooklyn Institute was
making such energetic movements that there was
fairly good reason to suppose that the Association
might not be heard of again for a long while. The
news from the Association is not altogether conclu-
sive. Mr. Gordon L. Ford, who owns more than a
quarter of the stock, and Mr. Husted, the President,
are not in harmony. Mr. Ford's views do not seem
to be shared by others in the Association. The result
is confusion. Whether work will really begin next
fall, whether the Brooklyn Institute will absorb the
Association classes, etc., and whether the Brooklyn
Art Club will become a department of the Institute
are things to be ascertained in the fall,

HE statue of the late Thomas A. Hendricks, wiich

is soon to be dedicated at Indianapolis, Ind., is
the work of Mr. R. H. Parks. It is of bronze, is
thirteen and a half feetin height, and stands ona ped-
estal eighteen and a half feet high, also of bronze. The
design for this statue ought to delight everyone by its
novelty. Mr. Hendricks is represented standing with
his right foot thrust forward, hisright hand resting in-
side the lapel of his coat, and the left hanging by his
side, holding a parchment. The head is slightly in-
clined and turned a little toward the right. The atti-
tude suggests the act of stepping forward to address an
audience. On the pedestal there is a figure of History.
and above the word ‘‘Hendricks,” surrounded by a
wreath of oak and laurel. There is a slight difference
of opinion in regard to the design because the com-
mittee felt that the home-life expression, which Mis.
Hendricks desired to have worked out in the statue
would be incompatible with theidea of the monument.

THE arrangements for the unveiling in Hartford,
Conn., of Gerhardt's admirable statue of Gov.
Hubbard, the gift of the late George D. Sargent,
are now completed. The exercises will open at 3
o'clock on Monday, June 9. Mr. Robinson will
preside. Mr. Hyde will present the statue to the
State and the Governor will accept it. The two
formal addresses of the occasion will be by Mr.
William Hamersley, who suceeded Gov. Hubbard as
State attorney, and by Col. Charles M. Joslyn, who
studied law in Gov. Hubbard's office, was on his
staff, and is now at the head of the Hubbard Escort.

While the erercises will be open to the entire public
it is expected that the judges of the supreme and su-
perior courts, the State officers, the Governor’s staff and
members of the local bar and the State bar will be
present. The Governor’s Foot Guard will make the
occasion their field-day and the Hubbaid Escort will
also be out.
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N Saturday, May 24, the American art-students
in Paris met together for the formal opening of
tneir clobhouse on the Boulevard Montparnasse.
The clubhouse includes reading-rooms, a library,
reception-rooms, a restaurant, gardens for outdoor
painting and so forth. - The Hon. Whitelaw Reid,
the United States Minister, made a brief opening ad-
dress, after which M. Jerome and the Marquis de Ro-
chambeaun spoke. The speechmaking was foliowed
by students’ songs and recitations by a number of
young American ladies. Five hundred art-students
were present.

Mr. Reid stated that there were now 1500 Ameri-
can art-students in Paris. His references to the pas-
sage by the House of Representatives of the clause in
the new tarifi bill admitting works of art free were
received with equal enthusiasm by the American and
French artists present.

The clubhouse has been leased for nine years. It
was handsomely furnished for the Students’ Associa-
tion by Mr. A, A. Anderson, of New York, the artist.

NE of our city contemporaries, in a late review
of the Exhibition of the Society of American
Artists, just closed, makes the mistake, by one of
those slips that will happen in the best regulated edi-
torial sanctums, of attributing the work of Mr. Whitte-
more to Mr. Hovenden. He has ‘‘mixed these babies
up” in a most ingenious way. Mr. Hovenden’s de-
cidedly unattractive picture of DMr. Picknell, repre-
senting a man standing up, doing nothing, is described
as depicting ‘‘ the painter at work on a canvas, wear-
ing a stiff pot-hat, and looking most inartistic and
ansympathetic.”  This is, in fact, Mr Whittemore's
version of Mr. C. C. Curran ; and hard and ugly as
we agree with the writer in thinking the picture, it
must at least be allowed this merit, that it exactly re-
flects the hard, inartistic and unsympathetic character
ofc Mr. Curran’s work. The picture is wholly in
keeping. for the figure ofi the crouching Venus in the
background is wooden enough to have been painted
by Mr. Curran himself. Mr. Whittemore has given
his sitter precisely the air of a sign-painter, painting
for dear life, at so much a letter. The writer of the
article has a further quarrel with the fates that preside
over the types, in that he is made to say, in describing
Mr. Rice’s ‘“ Portrait of a Lady.” that she is ‘“sitting
on a red arm-chair,” when, in fact, she is standing in
front of one.

HE Art-Students’ League of New York has been

doing good work this season. The constantly
increasing facilities for study have been followed up
with improved details in management, and the school
as a whole deserves a high rank. President French is
right in saying that in the life-classes, instructed by
Kenyon Cox, H. Siddons Mowbray, De Forrest Brush,
and St. Gaudens, results have been shown which
compare favorably with the work of students in the
best Parisian schools. During the season 840 stu-
dents have availed themselves of the privileges of the
school, and the Treasurer received $22,000 in fees,
expending for rent, instruction and other expenses
$17,000. At the recent election for officers the fol-
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lowing were chosen : President, E. D. French; Vice-
Presicents. B. L. Pratt and Miss S. M. Ketcham ;
members of the Board of Control, William A. Marsh,
Miss A. L. Kellogg and E. W. Deming. These offi-
cers elect six others, and altogether form the Board of
Control for the coming year. The present instructors
at the League include William M. Chase, Kenyon
Cox, H. Siddons Mowbray, Augustus St. Gaudens,
George de Forrest Brush, |. Carroll Beckwith, B. R.
Fitz, J. H. Twachtmanand Walter Shirlaw. The sea-
son closes next week, and arrangements for next year’s
stafl of instructors are already being made. Probably
there will be few if any charges.

HE commission in charge of the Soldiers’ and

Sailors’ Monument at Indianapolis, Indiana, has
given the commission for the figure of Liberty to sur-
mount the monument, to Mr. George I". Brewster, a
sculptor of Cleveland, Ohio. Mr. Brewster wasborn
at Kingston, Massachusetts, in 1862, and began the
study of art in the State Normal School. then under
the charge of Professor Walter Smith. He then went
to Paris and entered the Ecole des Beaux-Arts, where
he studied sculpture under Professor Dupont.  While
making his terms at the Beaux-Arts, young Brewster
received private instruction in the studio of Antonin
Mercié, remaining under the direction of this distin-
guished sculptor for three years. On his return to
America, Mr. Brewster obtained employment in the
studio of Mr. J. Q. A. Ward, who was then engaged
upon the statue of Gencral Garfield, lately set up in
\Washington,  While living in New York, Mr. Brew-
ster received several commissions for decorative work
in private houses and churches. He also organized
a class in modelling in the Art-Students’ League, and
taught it for two years. He was then invited to
Cleveland, Ohio, to work upon the Soldiers’ Monu-
ment (here, and in the intervals of this occupation he
made the design for the statue of Liberty on the Sol-
diers’ and Sailors’ Monument at Indianapolis, which
has been chosen by the committee out of the twenty
designs submitted. ’

FOREIGN NOTES.

ISS ELINOR HALLE, a daughter of Sir Charles
Halle, designed the gold medal which the Geo-

" graphical Society gave Explorer Stanley in London.

We are glad to see that women are carrying off many
ofi the prizes to-day.

HE well-known picture by J. F. Millet, ‘“The

Gleaners “—.ZLes Glaneuses—Jately bequeathed by
Mine. Pommery to the Louvre, arrived in Paris on
Friday, May gth, in the charge of M. Moliniér of the
Louvre, who had been seent to Reims by the authori-
ties of the Museum to receive the picture from the
heirs of Mme. Pommery. ““The Gleaners” was
placed, on its arrival, in a room by itself, where it
was shown to the public for a week. It was then re-
moved to the Salle des Maréchaux, where it now hangs
in the place of honor among the modern paintings to

which that room is devoted.



NATIONAL FINE ART FOUNDRY

218 EAST 25TH STREET,
NEW YORK,

Casts Artists’ Models and Executes
Architects’ Designs in Standard
Bronze, Artistic Monuments
in Granite and Bronze

MAURICE ]. POWER.
No Catalogues.

ETCHINGS.

PORTRAIT OF MRS. GROVER CLEVELAND. ETCHED
BY PauL Rason. Of this etcbing it is guaranteed that
only the following impressions have been taken before
lettering. Two on aatin, one of which bas been present-
ed to Mre. Cleveland. Price of the remalping proof on
satin $150.00. Six on heavy Imgerial Japanese paper
with remarque, price $30.00 each. Five hundred on
Imperial Japanese paper, price $15.00 each. Copiea of
the etching, after lettering, on Holland paper, price
$2.00 each.

PORTRAIT OF MISS CATHARINE LORILLARD
WOLFE. ErcEED BY ROBERT BLoM. Of this etching
twenty-five proofs have been taken, on Imperial Japan
ese paper, price $10.00 each. Prints on large paper, $1.

©ach,

PORTRAIT OF JOBN QUINCY ADAMS. ETCHED BY
SioRey L. 8mrTH. Of this etching only fifty proofs on
India paper have been taken before lettering, price $3.
each. Prints on Holland paper, large, price $1.00 each.

A SILVER COFFEE-POT SET WITH ROUGH PEARLS
ErcHED BY SipNeY L. 8MiTH. Of thia etching only
ﬂttyh proots on India paper have been taken, price $3.00

each.

THE FRITSCHE EWER, CARVED OUT OF GLASS.
ETcHkp BY SIDNEY L. 8MiTH. Of this elching only
fifty numbered proofs have been taken on India paper
before lettering, price $3.00 each.

As theae numbered proofs cannot be obtained else-
where, orders should be addressed direclly to

THE STUD.,O PUBLISHING CO.,
864 Broapway, N:w YORK,

£ 1 QCiassical and Modern
Mm]I;I: by ;';f'fgf{f: FREE

Parts of Human Body from Nature, Anatomical Studies,
Leak and flower Forms, Geometrical Solids, Modelling
Tools, Wax and Clay for Artisis, Academies, Schools, &e.

GC.HENNECKE & CO M LwaAUKEE, W.s.

CHICAGO STORE,+ 0. 207 W"BASH AVE
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THE

EVERETT PIANO

For power and sympathetic singing,

quality of Tone, and precision and

delicacy of Touch, is unsurpassed.
UNEXCELLED

In other features which are essential

in a first-class piano.
MANUFACTURED BY
THE EVERETT PIANO CO., BOSTON.

THE JOHN CHURCH CO.

General Factors, Cincinnati.

GATE CITY STONE FILTER CO.,

46 Murray St., New York,

Fine China and Gray
Stone-ware Jars to hold
the Water.

A NATURAL STONE
for a Filtering Me-
dium,

Filtted with separate
Patent Ice Chambers to
cool the Water,

Asg easily cleaned as a
Water Pltcher.

All Water i3 filled with im-
purities during the rainy
reason,

This Fillter will AB-
SOLUTELY CLEAN IT.

Address as above for de-
scriplive Price List,

Meniion THe STUbio.

s
Open Cut shows Filler Disc n3ed I our Filters and
separaite Patent Ice Chambevs.

POPULAR BOOKS FOR THE MASSES!

The following books; each one of which containg & com
pr
comprise some of the finest wor

pular anthor, Ar_elpublmhau In neut pamphlet form
hem handsomely illustrated. They

le first-claas novel or other worm a well-known and
nted

from i‘md readable ty%o on g paper, anil many of

R ever written gome of the greatest and

most popular writers. both of America and Europe, and place the beat literature of the day within the reach of

the masses of the people.
desire to possers. Each oneiscompletein itaelf :

No. 216. The Aunt Magulire Documenta, Byihe author
of “Tue Wivow BEpOTT PAPERe.”’ Oae of the funniest books
ever publ{sbed—~/ully equal to ile famous predecossor, ** Widow
Bedott.”

No, 185, Bljah Bennpole's Adventures In New York.
Ry the author of “ Tan Miss SLiMxexs Parxms.’’ Full of
funpy sHuatlons, laughable (uctdents and ridiculous scrapes.
A great humorous book,

No. 211. Perfect Etlguetiel or, How To BrEave W
Bocixry. A complele manuai Jor ladlea and genilemen, giving
the correct rules of deportment for all occaslovs, accordin, to
tho ussgen of the best soclely.

No.231. Gulllver's Travele, Theremark biyndventures
# Lemuel Guiliver among the Lliliputlans snd Giants. A
standard work—this the only cheap edition.

No. 220. The People's Natural Hlistory. Contalning
interenting descriptions,accompanled by lilustrations of numer-
ous beasts, birde, reptiles, fishes and Insects, with moch curlous
toformation regarding thieir 1(fo and habits.

No. 2223 Modern Recltations. Alarge collection of the
moet popular recltatlons, (n prose nad verse, both for profess-
lonal elocutlonists and amateurs,

No. 219. Selectlons for Aotograpb Alowms, Valen-
tines, Wedding Anniversaries, Birithday Greetings and Booquet
Presentatlons. A large and valuable collection.

No. 218. Ballads of the War. A collection of patriotic
and soul-slirring poems, writien during the war for the Unton.,

No.8, Thelllatory and Mystery ofCommon Thinga,
‘Thls work tells all about the manulacture of the common and
familiar things which wo see every day nbout us. JRustraled.

No. 5. Dlstingulshed People. This work contains por
traits and blographles of our celebrated Statesmen, Authors,
Poets, Bdltors, Clergymen, Financiers, otc.

No, 225, Malwo's RRevenge. 1 Novel. By H. Ripes
Hao0aaxp.

No. 202. Wall Flowers. A Novel, By Mainton HaBLawno.

No.201. The Merchunt's Crime. A Novel. By Homario
ALOES, JR.

No.i88, IvantheSerf. A Novel. BySvLvawus Cons,Jr,

No. 197. HMesperia] o8, Tuz Liosrmoust BStin A
Novel. By M, T, CaLvos.
No. 201.” The Misadventiures of John Nichalson. 4

By RosxBT LoUis STRVKNSON.
No.214.” Two Klsses- A Novel. By the author of * Dora
Thorne.””

OUR GREAT OFFER |

Pleage look the list caml’ully over, and see if you do not find thersin many that you

“370. 206. Bread Tpon the Waters. A Novel. ByMis
U OR.

N/. 204. Page Ninety-two. A Novel. By Manvy Crcit

1.

N 212, A Va_abond Werolnes A Novel. By Mrs,
AwNiE E_WARDS,

No.21&. Clouds and Sunshine. 4 Novel.
READE,

“o. 210. Caramel Cottage. A Novel. By Mrs. Hexay

Woou.
-08. The Treasure of Franchard. A NoveL By

By CHARLES

No.
RooenT LOUis STRYRNSON.

o:‘o. 208. The Dream Woman. A Novel. By Wxis
LLINB.

No. 215. Rotbhven's Ward. A Novel. By Froaexcs
MangvaT.

No. 200. George Caulleld's Journey. A Novel By
Miss M. E. BRADDON.

No.203. Mary Hardwlck's Kival. A Novel,
Hzxay Woob,

No. 205. A Tale of Three Lions. A Novel. ByH, Rioza
HAUGAWD.

No. 195 A Dark Inherimnce. A Novel By Mainv
Cx/ * Har.

No.128. My Slgter Kate. A Novel. By the autbor of
“tDora Thorne.””

By Mra.

‘No. 180. A Woman's Secret. A Novel. By Crama
vaUST:.

No. 18l. The Wizard of Granada- A Novel. ByM.T,
Carpon,

No. 184. That Winter Night. A Novel.
BUCHANAN,
No. 2ll. Thornyeroft Grange. A Novel. By Rarr

By RopxaTt

WiNwooD.
No. 223, Ruth Herrlek. A Novel. By WiLriax H.
BusdNELL,
No. 183, The Red Cross. 4 Novel, By M. T.CiLDON.
No. 182 For Love or Riches. A Novel. By theauthor

of ‘! A Great Mistake.”

No. 49. A Bride from the 8ea. A Novel. By lhoauthor
of “ Dora Tharne.**
The Yellow Mask. 4 Novel.

No. 43. Bell Brandon. A Novel. By P. Hamivtoxn Myzne.

By Wk

We will send any four of the above numed books by mal, poet-paid, upon
receipt of 18 Centst any ten for 85 Centsj any twenty for 50
entire list (40 books) for

entnjthe

1.00. Satigraction guiranteed or re,

mnoney nded.
Please order by the numbers. This ia the greatest bargain in booke ever offered- Do notfail to take advantage of it
Address all orders to THE COMMERGCIAL CO. 864 BROADWAY, NEW YORK.
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THE MISSES GRAHAM,
(Successors to THE MISSES GREEN),
English and French Boarding and
Day School for Young Ladies,
No. 63 Fifth Avenue, New York City.

New Yorx Crry, 54 and 56 West 55th Street.

Rutgers Female College.

Special Elective and full Collegiate courses. Fifty-first
year opens Sept 25th, 1889,

REv. G. W, S8amson. D. D., Pres.
Mzs, E. 8. Weer, Lady Principal.

Preparatory and Boarding Dep’ts open Sept. 25th.

New York Crry, 27 East ¢4th Street, between Madi-
son and Fifth Aves.

Stern’s School of Languagesof N.Y. Cllg.
“ It would be almosat impossible, 1 think, to overrate the
merits of Professor Stern’s method of teaching the lan-

ges ; for not only (s it perfect from a theoretical point
of view, but the practical results are most remarkable.”—
(From the Assistani Superintendent of the Public Schools
of Brooklyn, Edward J. Ward.?( Programme will be gent
onapplication to the New York address.

DistricT of CoLumria, Washington, 1407 Massachu-
seits Ave. and 1212 and rar4 Fourteenth St, N. W
Norwood Institute.

A select Boarding and Day School for Young Ladies.
Mr. and Mrs. WiLLiam D. CaesLy, Principals,

LongG IsLanp, Garden City, Diocese of Long Ialand.

The Cathedral School of St. Paul.

opens September 1g. Church and Military School fo
boys. Healthful location. Large staff of instructors
Military officer defail by United States Gnvernment
Apply to CHARLES STURTEVANNT Mooks, A, B. (Harvard),
Headmaster.

TLLiNots, ROCKFORD,

Rockford Seminary for Young Ladies.
College course, standard for admission same as East-
ern colleges. Excellent preparatory course. Superior fac-
{lities for Music and Art. Resident Physician. Sargent
system of gymnastics. For catalugues address MAxrTHA
HiLearp, Principal,

MASSACHUSETTS, AUBURNDALE.

Riverside School.

A Family School of excellent advantages for a limited
number of girls. Prepares for Welleslev College. Seventh
year begins Oct 4th. Miss Denia T. Smrta, Principal.

New Yozrk, Brooklyn, sralmon Street

The Packer Collegiate Institute.

A School for the thorough teaching of young ladies. Tui-
tion of highest grades, $160. per annum; lowest grades,
$60. There are no extra charges for instruction in Greek,
Latin, German, French and gymnastice New Students
will be classified September 19, 20, 21.  Forty-third
annual catalogue sent to applicants.

New York, Long Island, Roslyn.

The Bryant School.

A Boarding School of the highest class for boys; Primar(,
Intermediate and Academic depariment: thorough Mili-
tary Organization and Discipline, with Systematic Phys-
u:ﬂTrmning. School Elrogcrly rcprcscnﬂnﬁ an outlay
of over $250,000 ; one of the fineat In the United States, in
close proximity to country seat of the late William Cullen
Bryant.  For Catalogue apply to Georce Bruce CorTEL-
vou, Principal.

New York, Syracuse,

Mrs. C. M. Wilkinson's Home School for
GIRLS. Only T8N pupils taken. Beautifully situated on
the hills above Syracuse. Refers to Hob. Abram S.
Hewitt, Geo. Wm, Curtis, Thomas Wentworth Higginson
Hon. Andrew D. White, Hon. Wayne Mac Veagh, Hon.
James B. Angell, Loulsa May Alcott, Hon. John Lowell,

PENNSYLVANIA, Swarthmore.

Swarthmore Collegr?.

Opens _gth Month, 1xth, irty minutes from Broad
Street Station, Philadelphia. Under the care of friends.
FULL COLLEGE COURSE POR BOTH sExms. (Classical, Scien-
tific, and Literary. Also, a Manual Training and a
Preparatory School. Healthful location, large grounds
exiensive bulldings and apparatus, For catalogue and
full particulars, address

EDWARD H. MAGILL, L. L. D, President.
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M. Knoedler & Co.

(Svccessors To GOUPIL & CO.)

HIGH CLASS OIL PAINTINGS,

WATER COLOR DRAWINGS,

FOREIGN. AND AMERICAN.

Choice Collection of Rare Etch-

ings and Engravings.

Particular attention given to

ARTISTIC AND APPROPRIATE FRAMING.

170 FIFTH AVE., Cor. 22d S.,

NEW YORK.
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WILLIAM SCHAUS,

IMPORTER OF
PAINTINGS, ENGRAVINGS, ETCHINGS
AND ARTISTS’ MATERIALS,

204 FIFTH AVENUE,

Madison Square, New York,

MODERN FRENCH AND SPANISH ART

At Johnston's Art Gallery,

17 Union Square,

Works ol Corot, Troyon, Jules Dupre, Casanova,
Barbudo, Vollon, Lizcano, Cordero, Urggell, C.
Jacque, Gatti, Echena, Sartorio, and those of many
of their contemporaries.

On Exhibition from Dec. 23d to May lat,
Botweon Lhe hours of 3 A. M. and 8 . M.
A CROICE AND BRAUTIFUL COLLECTION.

S. COLLINS,

IMPORTER OF
Hine a[%AINTINGs.

47 & 49 Liberty St., Now York.

SYPHER & €0,

860 BROADWAY.

Cor. 17th Street, NEW YORK.

IMPORTERS OF
Antique Furniture, Tapestries, Old
Silver Plate,
Paintings. Marble Statuary, Bronzes,

Porcelains, Majolica,

etc., etc.

Beg to call the attention of the
public to their large and splendid
stock of articles, including the recent
purchases of our European agents,
suitable for the

Decoration and Furnishing of Houses.

Our department of Old English
and other Silver is worthy
of special attention.

This house, established since 1832,
has gained a national reputation for
the beauty and rarity of its goods
and for the excellence of its work-
manship.

COTTIER & CO,

144 FIFTH AVENUE.

— DEALERS IN —

High Class Pictuves, and Specialists

—IN—

DECORATIONS, STAINED GLASS & FINE FURNITURE.

Messrs. COTTIER & Co., have also just published the Marvelous Etching by MATTHEW MARIS, of J. F.

Millet's «“ SOWER."” giving the feeling of the original picture.

Each Etching has been worked over by M. Maris. The entire issue is very limited and of one kind.



