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Α Ό T T f l l P C ! I n 1 8 9 0 T H E STUDIO wi l l enter upon its eighth year of publication, and the fifth vo lume 
A l t 1 I V J J L I D · o f t l l e N e w Series. T J l e arrangement the editor has made with eminent writers on art 

' matters enables h im to promise greater var iety in the l i terary contents of the journal , while 
at the same time preserving that independence and individual ity that have made a great part of its success, and 
have won f o r it the support of the educated and cultured portion of the community . Art crit icisms, sales, etc., 
by the best critics, notices of home and fore ign exhibitions, corresjiondence f rom England and France, with 
occasional letters f r o m Germany and elsewhere; book reviews and notes on matters of art-interest, the world 
over. Nothing wil l be spared to make THE STUDIO in the f u t u r e as it has tried to be in the past, an impart ia l 
and interesting record of all that is going on in the art world of our own land, whi le the best foreign corres-
pondents procurable wil l enable us to keep our readers in formed of the important doings in the older world. 
Τ ϊ Τ I T O T D λ T T A W O During the course of the year a n u m b e r of va luable i l lustrations wil l be pub-
l L L U M i l A l i U r m . l i s l l e d ; Etchings, Engravings , Photo-Gravures, Photo-Etchings, Wood-cuts, and 

' Drawings, these last reproduced by process, representing the best that can be 
accomplished by American artists. Recourse wil l seldom be had to foreign assistance : the aim of THE STUDIO 
being to do all that l ies in its power to encourage and develop the talent of our own men and women not in any 
b l ind spirit of know-nothingism, but because we think in this way best to interest the world at large. 
P T f l U I W P C5 M r - S I D N E Y L . S M I T H , a lready known to the readers of THE STUDIO by h is Etchings 
J j 1 ΐ η ί Π Ι ΐ δ . o f " A S i lver Coffee-pot set with pear ls , " " A Portrait of J o h n Quincy Adams at the age of 

s ixteen," has accepted commiss ions f o r four plates. I . and II . , groups f r o m Asia M i n o r , " The 
Rape of Europa , " " Hermes leading Sappho to Charon . " These two groups are of the highest beauty and are not 
exce led b\ any thus f a r discovered. I I I . , a group f rom the base of the bronze Candelabrum designed by Barye, 
" Athene and Aphrodite . " Only three copies of the Candelabrum are known. IV., a group of Angels f r o m the 
f resco in the Eiccardi Chapel, Florence, by Benozzo Gozzoli. M r . O T T O I I . B A C H E R has completed a plate 
of an inkstand of majol ica of Italian manufacture . Th i s remarkable work bears distinctly the date 1492, the 
date of the discovery of America by Christopher Columbus, and will no doubt be a conspicuous object in this 
coming four-hundredth anniversary of that event. Mr. Bacher has produced a bri l l iant and spirited etching. 
His etching is the exact size of the original object, and wants only color to reproduce its f u l l effect. Other plates 
by Mr. Bacher wil l appear in the course of the year . ΛI r . W I L L I A M HI. C H A S E has promised to etch a 
plate f r o m some one of his recent works. M r . l t O l i E K T F . B L U M has accepted a commission to make an 
etching f r o m a picture in the Gallery of the Yale School of F ine Arts. This portrait, attributed to the school of 
Francia , represents a Princess of the Vilelli f ami ly , and is a striking and beaut i fu l work. 

M r . H E N R Y M A R S H , it is hoped, wil l enrich the pages of THE 
STUDIO with some of his wood-cuts—an announcement that we are sure 
wil l be read by the lovers of pure art with as much pleasure as it gives 

u s to make it. Mr. Marsh's wood-cutting made an era in the art in this country ; it is one of the things in that 
field of which we have most reason to be proud, and we cannot consider THE STITDIO complete unti l it lias some-
thing to show f r o m the hand that engraved the Moths and Butterf l ies of Massachusetts, and the drawings by 
Franc i s Lathrop, not to mention other works in which this subtile and original genius has expressed h imse l f . 
Ώ Ώ i \ \ ] T f t n C I Other artists have promised their co-operation; among them M r . K E N Y O N C O X , 
\ j I f U Ο , o n e o u r most bri l l iant and accomplished draughtsmen, who has jus t finished a draw-

ing for Ceracchi 's Bus t of Washington, latelv shown at the Centennial Eoan Exhibit ion, 
and which was publ ished in the November , 1889, issue. M e s s r s . I I . W . H A L L , S I D N E Y L . S M I T H , 
R O B E R T F . B L U M , C. A . Y A N B E R H O O F , and others, have also promised drawings. 
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A C A D E M Y , [890. 

WH A T interests the true critic who has for many 
years trod the galleries of the Roya l Academy, 

in London, is not so much what is the best picture of 
the year, but, " Has the art-mind of the exhibitors 
made any advance?" Though many may abuse this 
large exhibition of the year's work, it is in reality the 
best mode of judging the progress of our young art-
ists. Th i s year, though we can point to no great suc-
cess in a single picture, we can, however, congratulate 
the Forty Academicians on greater large-mindedness 
in their choice of pictures and of greater efforts to free 
themselves from that narrow predjudice which they 
have at times been accused of nursing. The mot-
to which they place on the first page of their cata-
logue might some years ago have been quoted against 
themselves by altering the word " nature" into " t h e 
A c a d e m y . " " T h e artist has a twofold relation to na-
ture—he is at once her master and her s lave." 

T o hang A l m a Tadema and Stanhope Forbes, Van 
Beers and John S. Sargent, shows that the Forty are 
open to new impressions ; that they recognize that na-
ture is as many-sided as art ; and that it is the duty of 
a body of Artistic men not to lay down hard and fast 
rules but to keep their minds free to seek by wise and 
fair selection all new types of work. In this way 
they will avoid the shame of seeing some great man 
or great school arise which they have not had the 
power to recognize till it was too late. Let them 
remember the mistakes of the Salon, and avoid 
them. In saving this we know well enough that they 
also have to beware of setting a false fashion ; but per-
haps a false move is better than 110 move at all : the 
one can be corrected, the other disheartens all original 
expression and stops the advancement, not only of 
individual men, but of a whole nation. 

The difficulty of dealing appropriately with such a 
large number of pictures in a short article forces us 
to take but a few specimens or types, and courtesy, as 
well merit, makes us head our remarks with the Presi-

dent, Sir Frederick Leight jn's beautiful picture of the 
" B i r t h of Psyche" purchased by the Chantry be-
quest. This graceful, nude figure is a poem in form 
and in color, of a purity and beauty which should 
teach all artists how the nude should be treated so as 
to express the noble as well as the beautiful : the re-
ilection in the water and the background of the violet 
curtain, the white drapery, and the yellow on the floor 
disarm all criticism. The President, is moreover, for-
tunate in possessing an individual style of his own, 
which is happily almost impossible to imitate ; other-
wise we should perhaps weary of his enamel-like flesh 
though never of his perfection of drawing. 

When, however, Sir Frederick Leighton uses the 
same means and, shall we say? a similar model for his 
" Tragic Poetess," we fail to be impressed even though 
he has tried to give his lovely woman a tragic expres-
sion. From Leighton we naturally fall upon Alma 
Tadema's " Fng idar ium. " Here not one Psyche, but 
many, are in all stages of undress. The beautiful mar-
ble, the minute finish, the rich color of this artist have 
already established a fame for him which his Academy 
pictures this year will not materially increase. In the 
minute style again we turn toward Van Beers, and 
his high finish and bright coloring give us but little 
pleasure. Though his ' ' Smile" belongs to a lovely face 
we see nothing expressed in it, but a coquette who is 
exquisitely dressed and painted. Is art made the bet-
ter or the worse by such inartistic treatment ? The 
admiration some accord to high finish leads to bad 
results except in such hands as Alma Tadema. Such, 
for instance is a picture (799) " A Greek G i r l " by 
Henry Chadwick. Lifeless, stiff, and ugly the girl 
stands before us ; the green garment, the dark hair, 
and the bright blue sea behind are all minutely fin-
ished sadly brilliant and intensely unpleasant, but we 
have to put up with these bad imitations of A lma 
Tadema, for all inferior artists, who have no original-
ity of their own seek a master, adding neither to his 
honor or their own. 

T h e portraits this year are not very remarkable, and 
because of two illustrious names being linked together 
every one will look at Sir John Everett Millais' 
portrait of " M r . Gladstone and His Grandson. " 
Whether the great Millais has been unfortunate, or 
whether his hand has lost his cunning, we cannot de-
cide, but this picture is very disappointing. Glad-
stone has a mild, benign expression which tells nothing 
of his character, and the child is positively stupid. 
That nameless quality, apart from technique and like-
ness, which all great portraits should possess is de-
cidedly wanting. We prefer Τ adema's portrait of 
" Mr. Watedow, " where the painter has striven to get 
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deeper down than the mere outside man ; though the 
pose, with the hand resting on the chin, and a strained 
neck, is not altogether satisfactory. Mr. Orchard-
son, who has well earned his popularity, has also 
tried his hand at portraiture. In his portrait of " J . 
C. Stevenson" we get the same coloring we know so 
well in his subject pictures, but he appears to us 
not yet able to manage a large canvas. In this 
portrait there seems to be a want of breadth necessary 
for larger work. From Ouless we get what we ex-
pect to get in his portraits of " T h e Mayor of Brad-
ford" and the " Bishop of Chichester," good work, but 
no great advance. Herkomer gives us " M a j o r E . 
R. Burke ;" it is like Herkomer, so we hope it is also 
like the Major. Sant's uninteresting portraits are 
much in request, but great art and many sitters are 
not necessarily always allied. It will be very amus-
ing during the coming season to hear Sant contrasted 
with Sargent, who, in his portrait of " Mrs. R . h a s 
dared to paint a strong-minded lady in tennis felt cap 
and short jacket, stepping out upon the lawn. Don't 
expect prettiness, but life, motion, earnestness. Need 
we add, however, that Mr. Sargent will not steal 
Sant's sitters ? Gettie, in his picture of " S i r Edmund 
Hay-Currie" has done good work. He has striven 
to give the look of energy which his sitters possess in a 
marked degree—an energy which has helped to rear 
the People's Palace. 

There is not a doubt that we must look for famous 
men among the landscape-painters. This year the 
Academy is rich in beautiful landscapes and the Im-
pressionists have made a mark. Thev have got a 
footing themselves, and, what is better, they have in-
fluenced the old school. Leader is perhaps too old to 
change. We have three pictures by him; we prefer his 
" Silent Evening Hour," the other two being hard and 
wanting in atmosphere. But let every one look out for 
R.Noble's pictures ; " B y the Linn Pool" and "After 
the Spate" are both exquisite in color and treatment. 
This Scotchman will win fame, if indeed he has not al-
ready done so, among those who know. " Olsson's Sea-
Breezes" will rejoice the hearts of those who love nature 
and art. The treatment is simple in the extreme. You 
have white clouds towering up as they do by the sea, 
white waves breaking, shining gray sand, and only two 
stakes standing up against the sky. Here is perfect 
sea-solitude and perfect delight. We select this pic-
ture as being a good example of the school. We have 
no space to describe the pictures of Buxton Knight, 
Abbey, Lingwood, Peppercorn, Aumonier, Lavery, 
Alfred Parsons. Brett has become harder—seems afraid 
of leaving his rocks. Why should an artist fear to lose 
popularity if he leaves his own too-well-beaten path ? 

Of animal-painters we have now but one who unites 
poetry with the skill necessary for the art. Swain's 
" L i o n e s s Defending Her Cubs" is a splendid picture. 

This year the historical pictures are at a discount, 
and as they oftener than not mean merely ordinary 
models dressed in fancy costume, we do not regret 
this much; but there are several pictures which tell a 
story, and among these we should pick out " B y Or-
der of the Court," by Stanhope Forbes, the head of 
the Newlyn School. The figures are all true to life 
and the expressions are good, but the story is hardly 

told well enough; for in the sale by auction in the 
living-room of a cottage, the things sold are hardly 
cottage-like enough, the atmosphere is wanting and the 
light not well arranged; the cottage walls are too even 
in tone. The other story is very well told and will be 
a d m i r e d — " T h e Puritan's First Winter" in New Eng-
land, watching for the Fortune relief ship, by G. H. 
Boughton. In the foreground a young girl is loving-
ly caressing the hand of an old woman; the snow is on 
the ground, and you feel the cold. In the background 
you look at a stormy sea, men and women are sheltering 
under stunted bushes, and a couple are eagerly watch-
ing for the relief ship. The picture is very pretty. 
Want of space forbids us mentioning particularly 
" Rus in Urbe," a charming boy-and-dog, by Briton 
Riviere, and " Our Village," by Herkomer, which will 
be much admired; " H o w Lisa Loved the King, " by 
Blair Leighton; and the best one of Burgess' " T h e 
Sculptor," which is well composed, and Goodall's 
" T h a m e s from Windsor Castle" with its miles of 
distance. 

If, as we said, there is here no great picture, in fair-
ness it should be said that there are few that are very 
bad, the selection has been careful; and in a future 
paper we hope to notice some few of the younger and 
less known artists who show promise. 

The sculptures, as usual, are few and not to be 
compared to the French sculptures. We noticed 
" M y Mother," by Alice Thornycroft; " O l d Mar-
jorie," by Lawson ; and also " A Model of a Wall 
Fountain," by that rising young sculptor W. Rey-
nolds Stephens, who is one of the few men ready to 
turn their talent toward improving our ordinary ugli-
ness, and who wishes that art should not be destined 
simply for Burlington Howe once a year, but should 
enter into the every-day life of every artistic nation. 

Estrie Stuart. 

MR. C L A U D E P H I L L I P S writes in the Academy, 
of the Exhibition of the Royal Academy : 

" There is nothing very sensational or very striking 
about this year's display at the Royal Academy, and 
the general impression left by an examination of the 
paintings and plastic works in the round there brought 
together is consequently not a very vivid one. Thus 
even the diligent observer, after a conscientious first 
examination of the galleries, is apt to pronounce the 
show a mediocre one, rather beneath than above the 
usual sufficiently modest level. This would, never-
theless, in our opinion, be a hasty and not altogether 
a fair judgment. It must be conceded to those who 
take the lowest view that there is still evident on al-
most every side a want of concentration, a want of def-
initeness in the artistic aims sought to be achieved, 
and an absence of true style, as of authority for good 
or for evil in technical matters. It is still too patent 
that the main object to be attained—if the fates be 
favorable—is to captivate quand mime a so-called artis-
tic public, which, affecting a passionate interest in the 
productions of English art, is still at the best thick-
skinned and hard to move. The Old Guard—includ-
ing, alas ! some of the brightest luminaries who have 
upheld the national flag in former years have very 
palpably turned the brow of the hill, and are descend-
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ing with alarming rapidity. On the other hand, it 
must in fairness be pointed out that the level of tech-
nical achievement is slowly but surely rising, and that 
the walls of the Academy are now but rarely disfigured 
by such displays of lamentable vulgarity of concep-
tion and grotesque insufficiency of execution as have 
on former occasions brought British art into ridicule. 
The wave of foreign influence flowing from French 
centres has not been allowed to submerge the in-
digenous style so absolutely as it has done the most 
Scandinavian, American, and even German schools, 
though, it is making itself in the most opposite quarters 
very sensibly felt. 

"One important feature of the present exhibition is 
the presence in unusual numbers of works by French-
bred American painters, all of whom exhibit the very 
remarkable facility of their race for dexterous assimi-
lation and imitation, and prove, nevertheless, once 
again that America, if she has many exceedingly skil-
ful practitioners, has as yet no national art. The 
name and the manner of Mr. J . S. Sargent are assur-
edly by this time very familiar to the art-loving pub-
lic ; and not less so the sympathetic style of Mr. 
Edwin Abbey ; but comparatively strange, except to 
frequenters of the Paris Salon, will be the productions 
of Mr. Dannat, Mr. George Hitchcock, Mr. Ralph 
Curtis, Mr. Julian Story, and Mr. John Donoghue. 
Among foreign contributors less nearly akin to our-
selves in blood are M. Ernile Wauters, M. Fantin-
Latour, and Μ. E. de Blaas. 

" Imaginative art is not necessarily based on mytho-
logical or romantic legend, or, indeed, dependent on 
the mere defi-oqiie of classicality or romanticism, as is 
proved by the absence of this subtle and indefinable 
element in such excellent work as is often provided 
by Mr. Alma Tadema and Mr. Pettie. It may, on 
the other hand, be present even in studies dealing 
primarily with the animal world ; and this is conclu-
sively shown on the present occasion in the contribu-
tions to the Academy of Mr. Watts and Mr. J . M. 
Swan. Let us first take, however, a little gem by 
the last-mentioned artist, ' T h e Piping Fisher-boy' 
(465), in which the human element is paramount. 
Lapping blue waters surround and gently caress a flat 
rock, on the smooth stones of which a naked fisher-
boy lies prone fluting to the fishes, who, like the birds 
of St. Francis, crowd round him and lift their heads in 
ravishment. A certain subtle charm as a thing 
done as a labor of love—and not with one eye glanc-
ing round the corner at the gros public—emanates from 
this poetic study. But Mr. Swan must beware of al-
lowing his love of the blue-gray tonality, from which 
he cannot apparently escape, to degenerate into man-
nerism. The harmony is, 011 this scale, charming ; 
but in the larger performances it lacks just that self-
assertive power, from a decorative point of view, 
which a French painter would have known how to 
impart to it. A splendidly passionate design is the 
same painter's ' Lioness Defending Her Cubs ' (614), 
painted, however, in so obscure and smoky a varia-
tion of the same key that, in its present position, it 
is hardly to be made out. " 

T H E W O R L D ' S F A I R C O M M I S S I O N E R S AP-
P O I N T E D B Y T H E G O V E R N O R S OF T H E 
V A R I O U S S T A T E S A N D T E R R I T O R I E S . 

P R E S I D E N T H A R R I S O N has at last been able to 
1 complete the World's Fair Commission. 

The Governors of some of the States were very 
tardy about sending their nominations, but the last 
of them were received on Monday, May 26, after the 
Secretary of State had done a good deal of hurrying 
up by telegraph, and as soon as the Governors had 
made their nominations the President made his own 
appointments of Commissioners-at-Large. 

The appointments, to have been within statutory 
time, should have been made on Saturday at latest, 
but the delay is not going tu result in any trouble, be-
cause nobody will dispute the legality of the appoint-
ments. Within a month the Commissioners will be 
called together by Secretary Blaine at Chicago, 111., 
when officers will be appointed. 

Following are the Commissioners nominated by the 
Governors of the various States and Territories 

Alabama—Oscar R. Hundley, Frederick G. Brom-
berg, G. L. Wirth, William Id.' Hull. 

Arizona—William Zekendorf, George F. Cates, 
Herbert H. Logan, W. L. Van Home. 

Arkansas—John D. Adams, Lafayette Gregg, J . T. 
W. Tillar, Thomas H. Leslie. 

California—M. Id. De Young, William Forsyth, 
George Hazleton, William M. Bunker (declined). 

Colorado—Russell E. Goodell, Fred J. V. ^kiff, 
John A. Porter, O. C. French. 

Connecticut—Leverett Brainerd, Thomas M. Walk-
er, Charles F. Brooker, Charles R. Baldwin. 

Delaware—George V. Massey, Willard Hall Porter, 
William Saulsbury, Joshua 'P. Marvel. 

District of Columbia—Alexander T. Britton, Alfred 
A. Wilson, E. Kutz Johnson, Dorsey Claggett. 

Florida—Richard Turnbull, Joseph Hirst, Jesse T. 
Bernard, Dudley W. Adams. 

Georgia—Charleton H. Way, Lafayette McLaws, 
John W. Clark, James Longstreet. 

Idaho—John E. Stearns, George A. Manning, 
John M. Burke, A. J . Crook. 

Illinois—Adlai T. Ewing, Charles H. Dere, De 
Witt C. Smith, Lafayette Funk. 

Indiana—-Thomas E. Garvin, Elijah B. Martin-
dale, William E. McLean, Charles M. Travis. 

Oklahoma Territory—D. Miles, Othneil Bezon, 
Joseph W. McNeal, John Wallace. 

Iowa—W. I. Buckanan, William F. King, Joseph 
Eiboeck, John Hayes. 

Kansas—Charles K. Holliday, Jr., Reese R. Price, 
J. F Thompson, Frank W. Lanyon. 

Kentucky—John Bennett, James A. McKenzie, 
John Morris, David M. Comingore. 

Louisiana—Davidson B. Penn, Thomas J. Wood-
ward. 

Maine—William G. Davis, Stephen O. Brown, 
Charles Edwards, Augustus R. Bixby. 

Maryland—Lloyd Lowndes, James Hodges, Daniel 
E. Conkling, Geo. M. Upshur. 

Massachusetts—Francis W. Breed, ddiomas E . 
Proctor, George P. Ladd, Albert C. Houghton. 
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Michigan—Charles H. Richmond, M. Henry Lane, 

Geo. H. Barbour, Ernest B. Fisher. 
Minnesota—Μ. B. Harrison, Ο. V. Tousley, T. C. 

Kurtz, L. P. Hunt. 
Mississippi—Joseph M. Bynum, Robert L. Saun-

ders, Fred W. Collins, Joseph N. Blinker. 
Missouri—Τ. B. Bullene, C. H. Jones. 
Montana—Lewis H. Hershfield, Marcus Daly, F. 

W. White, Timothy E. Collins. 
Nebraska—Albert G. Scott, Euclid Martin, John 

Lauterbach, William L. Main. g 
Nevada—James W. Haines, George Russell, Enocp 

Strother, Richard Ryland. 
New Hampshire—Charles D. McDuffie, Walter 

Aiken, Frank E. Vealey, George Van Dyke. 
New Jersey—William J. Sewell, Thomas Smith, 

Frederick S. Fish, Edwin A. Stevens. 
New Mexico—Richard Mansfield White, Thomas 

C. Gutierrez, Louis C. Tetard, Charles B. Eddy. 
New York—Chauncey M. Depew, John Boyd 

Thatcher, James Roosevelt, James H. Breslin. 
North Carolina—Thomas B. Keogh, A. B. An-

drews, C. A. Bingham. Elias Carr. 
North Dakota—Hamline P. Rueker, Martin Ryan, 

Peter Cameron, Charles H. Stanley. 
Ohio—William Ritchie, Harvey P. Piatt, Adolph 

Pluemer, Lucius C. Cron. 
Oregon—Henry Klippel, M. Wilkins, J . L. Mor-

row, W. T. Wright. 
Pennsylvania—William McClellan, John W. Wood-

side, R. Bruce Ricketts, John K. Hallock. 
Rhode Island—Gardiner C. Sims, Lyman B. Goff, 

Lorillard Spencer, Jeffrey Hazard. 
South Carolina—A. P. Butler, J . C. Coit, H. P. 

Hammett, E. L. Roche. 
South Dakota—William Mclntyre, Μ. H. Day, 

L. S. Bullard, S. A. Ramsey. 
Tennessee—Thomas L. Williams, L. T. Baxter, 

Rush Strong, A. B. Hurt. 
Texas—Archelaus M. Cochran, John T. Dickinson, 

Lock McDaniel, Η. B. Andrews. 
Utah—Patrick H. Lannon, Frederick J . Kiesel, 

William M. Fern", Chas. Crane. 
Vermont—H. Henry Mclntyre, BradleyB. Smalley, 

Aldace F. W'alker, Hiram Atkins. 
Virginia-—John T. Harris, V. D. Groner, Alexander 

McDonald, Charles A. Heermans. 
Washington—Charles B. Hopkins, Henry Drum, 

Clarence B. Bagly, William Bingham. 
West V i r g i n i a - J . D. Butt, J . W. St. Clair, W. 

Vrooman, M. J . Finley. 
Wisconsin—Philip Allen, Jr . , John L. Mitchell, 

George E. Goodin, Myron Reed. 
Wyoming—Asabel C. Beckwith, Henry G. Hay, 

John McCormick, Asa C. Mercer. 
Commissioners-at-Large by the President's selection: 

August E. Bullock, of Massachusets, with Henry In-
galls of Maine, as alternate ; Thomas W. Palmer, of 
Michigan, and Joseph Oliver, of Indiana, as alternate ; 
Richard C Kerens, of Missouri, and Robert W. Fur-
nas, of Nebraska, as alternate ; Edwin H. Ammidown, 
of New York, and Gorton W. Allen, of New York, 
as alternate ; Peter A. B. Widener, of Pennsylvania, 
and John W. Chalfant, ol Pennsylvania, as alternate ; 

Samuel ΑΙ Inman, of Georgia, and Wm. Lindsay, of 
Kentucky, as alternate ; Henry Exall , of Texas, and 
Henry L. King, of Texas, as alternate; Mark L. Mc-
Donald, of Colorado, and Tlios Burke, of Washing-
t o n ' s alternate. 

H E T E R R A - C O T T A G R O U P S AGAIN. A R E 
T H E Y F O R G E R I E S ? A L E T T E R F R O M Μ R. 
W. J . S T I L L M A N . 

TO the Editor of T H E S T U D I O : 

SIR : Like M. Reinach, I am not disposed to 
enter into a controversy with dealers in antiquities of 
whose capacities and good faith I know nothing, but 
there is one statement in the letter of M. Cartault 
which shows that he is at least incapable of reading 
English correctly, and which I must take the trouble 
of correcting. He says, " M r . Stillman says that he 
knows the workman who makes these groups." I 
have said nothing of the kind. I said that 1 knew 
one man in Athens who was engaged in the manufac-
ture of false figurines, but at the period in which he 
flourished the large groups had not been invented. 
For the benefit of the general public who have not 
been able to study the question on the spot, I may 
say that the counterfeiting of the well-known Tanagra 
statuettes known as figurines has been carried on more 
or less ever since the originals have been known, first-
ly by the adding of heads to bodies that had none, 
and then bodies to heads that had none and final-
ly making the entire figure. This has been going on 
for many years, and was well known to the archaeo-
logical public at Athens. The old Italian sculptor 
whom I alluded to, was engaged in this phase of the 
trade, working for a well-known Greek dealer. 

The arguments of M. Cartault, " which no one has 
attempted to refute," are too silly to need.refutation. 
The supply of genuine antiques is very limited, and 
all the cemeteries which furnish them are known 
to archaeologists—when the supply becomes unlimited, 
as is the case now both with single and grouped fig-
ures, the inevitable inference is that they are not genu-
ine. M. Reinach after considerable research has 
come to the conclusion that these forgeries are not 
made in Smyrna ; the Greek archaeological authori-
ties having made more or less investigation have 
come to the conclusion that they are not made at Ath-
ens ; I have made no investigations and simply 
adopted the conclusions of my Greek friends, not 
knowing of M. Reinach's investigations, and even 
now not knowing the nature and extent of them, but, 
as I know his competence and scientific sincerity, I 
am bound to admit his conclusions until their incor-
rectness is shown, which it is not likely to be by the 
researches of the dealers in antiquities to whom the 
real, or accepted, genuineness of an object of attribut-
ed antiquity is the same, and whose principle isto buy 
for as near nothing as is possible, and sell as near the 
stars as may be. 

One consideration of plain common-sense ought to 
satisfy the public of the apochryphal character of these 
large groups—they all come from a single dealer, Mr. 
Lambros, of Athens. I do not say that he is the man-
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ufacturer or even that he knows where or when they 
were made. Any one who knows the character of this 
business will, <2 piori, satisfy himself that such a 
mine of wealth could not be by any human contri-
vance kept in the hands of any man or firm if it were 
in an antique necropolis, for the finders of antiquities 
are a shrewd race, and know well that the competi-
tion of the dealers to whom they sell is the chief ele-
ment in the increasing of their compensation. It is a 
commercial impossibility to keep the provenance of 
these things secret from all the other dealers in Athens 
if they come from any excavations, because the own-
ers of the land and the diggers of the graves are alike 
too shrewd to be thus cornered. The variety of style 
which is adduced as evidence of the genuineness of 
the articles is, on the contrary, a proof that they are 
forged. If they coincided in essential traits with 
articles of proved provenance we might suppose that 
some objects had escaped the superintendence of qui 
de droit, but the novelty, the unknown and undiscov-
erable provenance, and the monopoly, taken together, 
hardly leave the need for an expert condemnation on 
artistic grounds. The subject has no great import-
ance to the general public, but it is well known that 
many thousands of dollars have been spent by Amer-
icans in these spurious antiquities, and they are 
worth no more than recognized imitations or copies, 
to be got for a small fraction of the cost. On patri-
otic grounds as well as on archaeological, I desire to 
expose the fraud. Good imitations of known and 
authoritative types will do no harm at least, except to 
the pocket of the buyer, but when we come to mo-
tives unknown to Greek art it is archaeological for-
gery, only to be classed with the forgery of archaic in-
scriptions, and that the groups in question are of this 
kind is by the naive dealer made a merit, and was the 
basis of the laudatory article in the Cenlury Magazine. 

I can understand that the dealers in antiquities in 
Paris or elsewhere should saltare nelle furie at the 
doubt of the genuineness of these articles, for I hear 
that some of them have been heavily charged with 
them, but honest dealers will not be concerned, be-
yond regretting that they have been taken in. 

Yours truly, 
J J', f. SHI/man. 

R O M E , Italy, May 13, 1890. 

A T R E A S U R Y D E C I S I O N A T V A R I A N C E WI TH 
T H E F A C T S IN T H E CASE. 

MR. E U G E N E H. L E W I S , of the law-firm of 
Eaton & Lewis, New York, has addressed the 

following open letter to Assistant Secretary of the 
Treasury Tichenor, concerning Mr. Tichenor's recent 
decision upon the question of the right of the Bous-
sod-Valadon Company to import paintings free of 
duty for exhibition purposes : 

N E W Y O R K , May 23, i8go. 
The Hon. George C. Tichenor, Assistant Secretary 0/ 

the Treasury, Washington, D. C. : 
D E A R S I R : My attention has just been called to 

your letter of the 15th inst. to the Collector of the 
Port of New York, containing a decision upon the 

claims made by various associations to the privilege 
of importing paintings duty free, for exhibition pur-
poses, on condition of re-exporting the same within 
six months. 

This decision was made after a hearing before you 
on the 13th day of March last, at which various com-
panies, and among others the Boussod-Valadon 
Company, were invited to present any evidence whicu 
they might have to establish their respective claims 
to be "associat ions" within the scope of section 
2508 of the Revised Statutes, and, as such associa-
tions, to be entitled to the privileges conferred by that 
statute. 

You will perhaps recall that I appeared at the hear-
ing before you in behalf of the Boussod-Valadon 
Company. At that hearing I was confronted by no 
proofs whatever in opposition to that company's 
claim, nor have I ever heard of any proofs whatever 
submitted by any person or persons whomso-
ever in respect to this company, which would tend 
to even raise a question as to its being entitled to the 
privileges of the statute referred to. As I read that 
portion of your decision referring to the Boussod-
Valadon Company, it seems to me inconceivable that 
you could have had in mind, when writing it, either 
the arguments of counsel, the proofs upon which they 
were based, or the hearing itself 

You say in your decision : " I t appears that the 
Boussod-Valadon Company is a branch of the great 
firm of art-dealers and publishers, Boussod, Valadon 
& Co. of Paris." I beg leave to remind you that no 
such fact " appeared" either by proof or admission, 
but the exact contrary of that fact not only " a p -
peared" but was proved and exists. You further 
say, " T h e New York manager admits that the 
principal business of his company is the sale of oil-
paintings and of the great art-publications consigned 
to it as a branch of the Paris house," and " that most 
of the valuable pictures of the association are not 
hung on the walls, but are kept in glass cases, for the 
reason that it is difficult to get a private purchaser and 
a fair price for a picture that has been on exhibition.'' 
This statement is to such a degree at variance with 
any statement that was made to you upon that hear-
ing, either orally or in writing, that Τ am in doubt 
whether you must not in fact have been deciding 
some other question that has arisen before you, com-
ing up perhaps from some other part of the United 
States, and not the question argued at the hearing 
referred to. I myself presented to you the affidavit 
of the New York manager of the Boussod-Valadon 
Company, and I have a copy of that affidavit. The 
New York manager not only does not admit in that 
affidavit the statement quoted by you above, but there 
is not a word in his affidavit that even remotely sug-
gests either to the eye or ear the slightest resemblance 
to any part of that statement. There is not a word 
in his affidavit referring to " t h e sale by such com-
pany of oil-paintings," or to " t h e consignment to 
such company of art-publications," or of such com-
pany "be ing a branch of the Paris house," or of its 
liaving " a n y valuable pictures either hung on the 
walls or kept in glass cases" or lying on the floor, 
either for the reason that " i t is difficult to get a pri-
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vate purchaser and a fair price for a picture that has 
been on exhibition," or for any other reason. 
* Not only does the general manager say none of 

these things; but so far as has been called to my at-
tention, no one else, friendly or hostile to the Bous-
sod-Valadon Company, has said them. The general 
manager states in his affidavit that the only importing 
business which he had transacted for the Boussod-
Valadon Company up to the date of the hearing was 
the importation and exhibition of one picture, en-
titled " L a Mort de Cherif," painted by Benjamin 
Constant for the Paris Salon of 1889, and imported 
for exhibition in America in advance of the Salon ; 
that the Boussod-Valadon Company exhibited this 
picture to the public in its art-gallery free of charge to 
persons holding, cards of invitation, which cards were 
obtainable upon application ; that the company kept 
that picture on exhibition for two months and then 
re-exported it to France long before the hearing re-
ferred to ; that the picture was not intended for sale 
nor offered for sale while in America. 

The general manager further states in his affidavit 
that the company had never imported any pictures 
that were offered or intended for sale, although there 
were in the Custom-House at the time of the hearing, 
not yet entered or received, certain water-colors of 
Madeleine Lemaire, imported for exhibition purposes, 
and which the company intended after exhibition to 
re-export in conformity with law, and which were not 
intended for sale. 

The fact is, and is capable of demonstration, and 
was demonstrated before you to be, that the Boussod-
Valadon Company was regularly organized for the 
purposes contemplated by the statute, and that the 
only importations ever made by it have been for free 
exhibition to the public, and that it has never sold nor 
offered for sale any painting so imported, nor is there 
the slightest scintilla of proof before your department, 
which has come to my attention, that any person has 
ever claimed that this company ever offered any such 
painting for sale. There is positive proof before you 
of the exact contrary to such claim, as well as a tes-
timonial from forty or more leading American artists, 
whose judgments can hardly be presumed to be inter-
ested on that side, that the purposes of the company 
are promotive of art in the highest degree. If your 
decision was really intended to include or apply to the 
Boussod-Valadon Company, the word " h e a r i n g " 
does not correctly describe the proceeding before you, 
for what was there spoken was not heard, and what 
was remembered was not spoken. Yours truly, 

Eugene H. Lewis. 

P R E S E N T A N . F U T U R E A R T - E X H I B I T I O N S . 

MR. S. L. B R A C K E T T , an animal-painter of Bos-
ton, Mass., has just finished a large paintingof-

" Plinemon J r . , " and " L a d y Wellington," the two 
famous St. Bernard dogs belonging to Mr. Ε. B. Sears. 
" Plimenon. Jr. , " i s a son of the enormous ten-thou-
sand-dollar St. Bernard " Plinemon," owned by J . K. 
Emmet, the actor. The canvas on whieh these dogs, 
are reproduced is a large one, being seven feet long 

by nearly five feet high, and is on exhibition for a few 
days at Mr. Brackett's studio on Washington Street 
in Boston, Mass. 

TH E R E is much to interest the lover of art in the 
Exhibition of the Art-Students' League, of To-

ronto, Canada, lately held in the Imperial Bank 
chambers, corner of Wellington Street. Not that the 
work on the walls of the unpretentious rooms shows 
remarkable talent, but it is suggestive of earnestness, 
of carefulness, and of devotion. The greater part of 
the collections is in black-and-white, and its distin-
guishing feature is the genuine care that is given to 
the drawing. The danger that besets young students 
in new countries is to hurry from the discipline of 
drawing and design into the area of color and senti-
ment. It is easy to learn some pretty tricks of color, 
but to draw well there must be patience, a constant 
service and an austere, if loyal, discipline of eye and 
hand. In Canada the general public knows little of 
what art is doing and perhaps cares less, and that is a 
pity. But the careful few are working, and this Stu-
dents' Exhibition displays an honest, if limited, range 
of work and practice. It is notable that some of the 
studies from the life are free and strong. Much char-
acter or unconventionality should not be expected, 
yet here and there were unexpected graces in outline 
and bright sentiment. The water-colors and oils ex-
hibited are not striking in merit, though there is a 
study of a head here and an out-door scene there, 
that give hints of something to come. Naturally 
there are feeble things in the collection which were 
intended to be strong. It is not with them we are 
concerned, but with the general character of the work 
of these young students, who represent the growth of 
art-education in our midst. This work is at least 
encouraging, and possessing as we do little that min-
isters to the tastes and ambitions of young students, 
we should be prepared for less than that. 

A M E R I C A N NOTES. 

SA T I S F A C T I O N is generally expressed in France 
at the passage through the United States House 

of Representatives of the free art clause in the tariff 
bill, but some of the newspapers complain of the high 
protective character of the bill generally. 

TH E Washington newspapers think their city can 
beat New York in gettingup a Grant monument. 

There is no doubt of it, for even a wooden box four 
feet high in Washington would be in advance of any-
thing in that line in the commercial metropolis. 

TH E French Government has, finally induced by 
the representation of the Hon. Whitelaw Reid, 

granted to B. F. Stevens, of London, permission to 
photograph documents in the French archives relating 
to American colonial history and the Revolutionary 
war. 

TH E Secretary of the State of Illinois, on Monday, 
May 26, licensed the Chicago-Columbus Tower 
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and Construction Company at Chicago, with a capital 
stock of $2,000,000. Chicagoans need to climb high 
in order to see the upper side of the smoke cloud that 
hangs over their city. 

TH E financial results of the recent exhibition, the 
fourth of the Society of American Artists of 

New York, were more satisfactory than usual. The 
receipts from the sale of pictures were $6200 from ad-
missions, and catalogues $1822. The expenses of 
these exhibitions are heavy, but this year there will, it 
is hoped, be some profit remaining. 

MR. F R A N K D U V E N E C K , the well-known art-
ist, has gone to Cincinnati, Ohio, and Coving-

ton, Kentucky, for a visit of a few weeks, his family 
residing in the latter place. Mr. Duveneck has been 
urged to accept the directorship of the Academy of 
Fine-Arts in Cincinnati, Ohio, which he refused last 
year, and he will probably accept the position. 

MR. H U M P H R E Y W A R D , husband of the bril-
liant lady Jwho wrote " R o b e r t Elsmere," is the 

art-critic of the London Times. He has just rendered 
a signal service to our clever countryman, the painter, 
John Sargent, by questioning in the columns of the 
Times the justice of the fierce attacks to which Mr. 
Sargent's paintings in the Academy this year have 
been subjected. 

AT an early hour on the morning of May 20, when 
Lakeview Cemetery in Cleveland, Ohio, was quite 

free from visitors the remains of President Garfield 
were removed from the public vault to the crypt in the 
monument. This is to be their last resting-place. 
The remains of the President's mother were also re-
moved to the monument, which is to be dedicated on 
Memorial Day. 

TH E Vestry of Trinity Church, New York, has ac-
cepted an offer made by Mr. William Waldorf 

Astor to furnish the church with magnificent bronze 
gates as a memorial of his father, the late John Jacob 
Astor. In their general design the famous gates of 
the baptistery at Florence will serve as models, and 
they will be executed with the highest skill obtain-
able. Their cost will not fall short of $100,000. 

AT the monthly meeting on Tuesday of the On-
tario, Canada, Society of Artists, the arrange-

ment to conduct the Art-Department of the Industri-
al Exhibition and to import some famous pictures for 
that purpose was confirmed. Committees were 
appointed for the forthcoming exhibition and the pros-
perous condition of the Society commented upon. 
The exhibition, which opened on Friday evening of 
last week at the Toronto Art-Gallery, eclipses all pre-
vious efforts. 

CH I L D E HASSAM, Rhoda Holmes Nicholls, 
Henry B. Snell, Ε. M. Scott, Charles Warren 

Eaton, C. McChesney, Wilhelmina D. Hawley, J . M. 
Barnsley, Ben Foster, Ralph E. Clarkson, and W. M. 
Post are the Directors of the New York Water-Color 

Club, incorporated on Monday, May 26. The par-
ticular nature or objects for which the society is 
formed are to encourage sociability among its mem-
bers and to further their business interests in art mat-
ters generally. 

PR O B A B L Y most people were much surprised at 
this week's news of a revival in the Art-Associa-

tion of Brooklyn, Ν. Y. This body had been silent 
so long, the Brooklyn Art-Club had pushed its way 
along so energetically and the Brooklyn Institute was 
making such energetic movements that there was 
fairly good reason to suppose that the Association 
might not be heard of again for a long while. The 
news from the Association is not altogether conclu-
sive. Mr. Gordon L. Ford, who owns more than a 
quarter of the stock, and Mr. Husted, the President, 
are not in harmony. Mr. Ford's views do not seem 
to be shared by others in the Association. The result 
is confusion. Whether work will really begin next 
fall, whether the Brooklyn Institute will absorb the 
Association classes, etc., and whether the Brooklyn 
Art Club will become a department of the Institute 
are things to be ascertained in the fall. 

TH E statue of the late Thomas A. Hendricks, which 
is soon to be dedicated at Indianapolis, Ind., is 

the work of Mr. R. H. Parks. It is of bronze, is 
thirteen and a half feet in height, and stands on a ped-
estal eighteen and a half feet high, also of bronze. The 
design for this statue ought to delight everyone by its 
novelty. Mr. Hendricks is represented standing with 
his right foot thrust forward, his right hand resting in-
side the lapel of his coat, and the left hanging by his 
side, holding a parchment. The head is slightly in-
clined and turned a little toward the right. The atti-
tude suggests the act of stepping forward to address an 
audience. On the pedestal there is a figure of History, 
and above the word " H e n d r i c k s , " surrounded by a 
wreath of oak and laurel. There is a slight difference 
of opinion in regard to the design because the com-
mittee felt that the home-life expression, which Mrs. 
Hendricks desired to have worked out in the statue 
would be incompatible with theideaof the monument. 

TH E arrangements for the unveiling in Hartford, 
Conn., of Gerhardt's admirable statue of Gov. 

Hubbard, the gift of the late George D. Sargent, 
are now completed. The exercises will open at 3 
o'clock on Monday, June 9. Mr. Robinson will 
preside. Mr. Hyde will present the statue to the 
State and the Governor will accept it. The two 
formal addresses of the occasion will be by Mr. 
William Hamersley, who suceeded Gov. Hubbard as 
State attorney, and by Col. Charles M. Joslyn, who 
studied law in Gov. Hubbard's office, was on his 
staff, and is now at the head of the Hubbard Escort. 

vVhile the erercises will be open to the entire public 
it is expected that the judges of the supreme and su-
perior courts, the State officers, the Governor's staff and 
members of the local bar and the State bar will be 
present. The Governor's Foot Guard will make the 
occasion their field-day and the Hubbaid Escort will 
also be out. 
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ON Saturday, May 24, the American art-students 
in Paris met together for the formal opening of 

their clubhouse on the Boulevard Montparnasse. 
The clubhouse includes reading-rooms, a library, 
reception-rooms, a restaurant, gardens for outdoor 
painting and so forth. The Hon. Whitelaw Reid, 
the United States Minister, made a brief opening ad-
dress, after which M. Jerome and the Marquis deRo-
chambeau spoke. The speechmaking was followed 
by students' songs and recitations by a number of 
young American ladies. Five hundred art-students 
were present. 

Mr. Reid stated that there were now 1500 Ameri-
can art-students in Paris. His references to the pas-
sage by the House of Representatives of the clause in 
the new tariff bill admitting works of art free were 
received with equal enthusiasm by the American and 
French artists present. 

The clubhouse has been leased for nine years. It 
was handsomely furnished for the Students' Associa-
tion by Mr. A. A. Anderson, of New York, the artist. 

ON E of our city contemporaries, in a late review 
of the Exhibition of the Society of American 

Artists, just closed, makes the mistake, by one of 
those slips that will happen in the best regulated edi-
torial sanctums, of attributing the work of Mr. Whitte-
more to Mr. Hovenden. He has " mixed these babies 
up" in a most ingenious way. Mr. Hovenden's de-
cidedly unattractive picture of Mr. Picknell, repre-
senting a man standing up, doing nothing, is described 
as depicting " t h e painter at work on a canvas, wear-
ing a stiff pot-hat, and looking most inartistic and 
unsympathetic." This is, in fact, Mr Whittemore's 
version of Mr. C. C. Curran ; and hard and ugly as 
we agree with the writer in thinking the picture, it 
must at least be allowed this merit, that it exactly re-
flects the hard, inartistic and unsympathetic character 
of Mr. Curran's work. The picture is wholly in 
keeping, for the figure of the crouching Venus in the 
background is wooden enough to have been painted 
by Mr. Curran himself. Mr. Whittemore has given 
his sitter precisely the air of a sign-painter, painting 
for dear life, at so much a letter. The writer of the 
article has a further quarrel with the fates that preside 
over the types, in that he is made to say, in describing 
Mr. Rice's "Portrait of a Lady, " that she is "sitt ing 
on a red arm-chair," when, in fact, she is standing in 
front of one. 

TH E Art-Students' League of New York has been 
doing good work this season. The constantly 

increasing facilities for study have been followed up 
with improved details in management, and the school 
as a whole deserves a high rank. President French is 
right in saying that in the life-classes, instructed by 
Kenyon Cox, H. Siddons Mowbray, De Forrest Brush, 
and St. Gaudens, results have been shown which 
compare favorably with the work of students in the 
best Parisian schools. During the season 840 stu-
dents have availed themselves of the privileges of the 
school, and the Treasurer received $22,000 in fees, 
expending for rent, instruction and other expenses 
$17 ,000. At the recent election for officers the fol-

lowing were chosen : President, E. D. French ; Vice-
Presidents, B. L. Pratt and Miss S. M. Ketcham ; 
members of the Board of Control, William A. Marsh, 
Miss A. L. Kellogg and E. W. Deming. These offi-
cers elect six others, and altogether form the Board of 
Control for the coming year. The present instructors 
at the League include William M. Chase, Kenyon 
Cox, H. Siddons Mowbray, Augustus St. Gaudens, 
George de Forrest Brush, J . Carroll Beckwith, B. R. 
Fitz, J . H. Twachtman and Walter Shirlaw. The sea-
son closes next week, and arrangements for next year's 
staff of instructors are already being made. Probably 
there will be few if any changes. 

TH E commission in charge of the Soldiers' and 
Sailors' Monument at Indianapolis, Indiana, has 

given the commission for the figure of Liberty to sur-
mount the monument, to Mr. George Γ. Brewster, a 
sculptor of Cleveland, Ohio. Mr. Brewster was born 
at Kingston, Massachusetts, in 1862, and began the 
study of art in the State Normal School, then under 
the charge of Professor Walter Smith. He then went 
to Paris and entered the Ecole des Beaux-Arts, where 
he studied sculpture under Professor Dupont. While 
making his terms at the Beaux-Arts, young Brewster 
received private instruction in the studio of Antonin 
Mercie, remaining under the direction of this distin-
guished sculptor for three years. On his return to 
America, Mr. Brewster obtained employment in the 
studio of Mr. J . Q. A. Ward, who was then engaged 
upon the statue of General Garfield, lately set up in 
Washington. While living in New York, Mr. Brew-
ster received several commissions for decorative work 
in private houses and churches. He also organized 
a class in modelling in the Art-Students' League, and 
taught it for two years. He was then invited to 
Cleveland, Ohio, to work upon the Soldiers' Monu-
ment (here, and in the intervals of this occupation he 
made the design for the statue of Liberty on the Sol-
diers' and Sailors' Monument at Indianapolis, which 
has been chosen by the committee out of the twenty 
designs submitted. 

F O R E I G N NOTES . 

MISS E L I N O R H A L L E , a daughter of Sir Charles 
Halle, designed the gold medal which the Geo-

graphical Society gave Explorer Stanley in London. 
We are glad to see that women are carrying off many 
of the prizes to-day. 

TH E well-known picture by J . F. Millet, " T h e 
Gleaners '"—Les Glaneuses—lately bequeathed by 

Mine. Pommery to the Louvre, arrived in Paris on 
Friday, May 9th, in the charge of M. Molini^r of the 
Louvre, who had been seent to Reims by the authori-
ties of the Museum to receive the picture from the 
heirs of Mme. Pommery. " T h e Gleaners" was 
placed, on its arrival, in a room by itself, where it 
was shown to the public for a week. It was then re-
moved to the Salle des Marechaux, where it now hangs 
in the place of honor among the modern paintings to 
which that room is devoted. 
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NATIONAL FINE ART FOUNDRY 
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N E W Y O R K , 

Casts Artists' Models and Executes 
Architects' Designs in Standard 

Bronze, Artistic Monuments 
in Granite and Bronze 

M A U R I C E J. POWER. 
No Catalogues. 

ETCHINGS. 
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EVERETT PIANO 
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quality of Tone, and precision and 

delicacy of Touch, is unsurpassed. 

U N E X C E L L E D 
In other features which are essential 

in a first-class piano. 
M A N U F A C T U R E D BY 

PORTRAIT OF MRS. GROVER CLEVELAND. ETCHED 
B Y P A U L R A J O N . Of this etching it ia guaranteed that 
only the following impressions have been taken before 
lettering. Two on satin, one of which has been present-
ed to Mrs. Cleveland. Price of the remaining proof on 
satin $150.00. Six on heavy Imperial Japanese paper 
with remarque, price $30.00 each. Five hundred on 
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the etching, after lettering, on Holland paper, price 
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PORTRAIT OF MISS CATHARINE LORILLARD 
WOLFE. E T C H E D B Y R O B E R T B L U M . Of this etching 
twenty-five proofs have been taken, on Imperial Japan 
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PORTRAIT OF JOHN QUINCY ADAMS. ETCHED BY 
S I D N E Y L . S M I T H . Of this etching only fifty proofs on 
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each. Prints on Holland paper, large, price $1.00 each. 

A SILVER COFFEE-POT SET WITH ROUGH PEARLS 
E T C H E D B Y S I D N E Y L. S M I T H . Of this etching only 
fifty proofs on India paper have been taken, price $3.00 
«ach. 

T H E F R I T S C H E E W E R , C A R V E D O U T O F G L A S S . 
E T C H E D B Y S I D N E Y L . S M I T H . Of this etching only 
fifty numbered proofs have been taken on India paper 
before lettering, price $3.00 each. 

As these numbered proofs cannot be obtained else-
where, orders should be addressed directly to 

T H E S T U D , Ο P U B L I S H I N G C O . , 
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T H E MISSES G R A H A M , 
(Successors to THE MISSES GREEN), 

English and French Boarding and 
Day School for Young Ladies, 

No. 6j Fifth Avenue, New York City. 

N E W Y O B K C I T Y , 54 and 56 West 55th Street. 

Rutgers Female College· 
Special Elective and full Collegiate courses. Fifty-first 
year opens Sept 25th, 1889. 

REV. G. W. SAMSON. D. D., Pres. 
MBS. E. S. WEST, Lady Principal. 

Preparatory and Boarding Dep'ts open Sept. 25th. 

NEW YORK CITY, 27 East 44th Street, between Madi-
son and Fifth Aves. 

Stern's School of L a n g u a g e s o f Ν. Y. City. 
" It would be almost impossible, I think, to overrate the 
merits of Professor Stern's method of teaching the lan-
guages ; for not only is it perfect from a theoretical point 
of view, but the practical results are most remarkable."— 
(From the Assistant Superintendent of the Public Schools 
of Brooklyn, Edward J . Ward.) Programme will be sent 
on application to the New York address. 

DISTRICT OF COLUMBIA, Washington, 1407 Massachu-
setts Ave. and 1212 and 1214 Fourteenth St., N. W 

Norwood Institute. 
A select Boarding and Day School for Young Ladies. 
M r . a n d M r s . W I L L I A M D . C A B E L L , P r i n c i p a l s . 

LONG ISLAND, Garden City, Diocese of Long Island. 

The Cathedral School of St. Paul. 
opens September 19. Church and Military School fo 
boys. Healthful location. Large staff of instructors 
Military officer detail by United States Government. 
Apply to CHARLES STURTEVANNT MOORE, A. B. (Harvard), 
Headmaster. 

ILLINOIS, R O C K F O H D . 

Rockford S e m i n a r y for Young Ladies· 
College course, standard for admission same as East-
ern colleges. Excellent preparatory course. Superior fac-
ilities for Music and Art. Resident Physician. Sargent 
system of gymnastics. For catalogues address MARTHA 
HILLARD, Principal. 

M A S S A C H U S E T T S , A U B U R N D A L E . 

Riverside School. 
A Family School of excellent advantages for a limited 
number "of girls. Prepares for Welleslev College. Seventh 
year begins Oct. 4th. Miss DELIA Τ. SMITH, Principal. 

NEW YOBK, Brooklyn, jralmon Street 

The Packer Collegiate Institute. 
A School for the thorough teaching of young ladies. Tui-
tion of highest grades, $160. per annum ; lowest grades, 
$60. There are no extra charges for instruction in Greek, 
Latin, German, French and gymnastics New Students 
will be classified September 19, 20, 21. Forty-third 
annual catalogue sent to applicants. 

NEW YOBK, Long Island, Roslyn. 

The B r y a n t School. 
A Boarding School of the highest class for boys; Primary, 
Intermediate and Academic department; thorough Mili-
tary Organization and Discipline, with Systematic Phys-
ical Training. School property representing an outlay 
of over $250,000; one of the finest in the United States, in 
close proximity to country seat of the late William Cullen 
Brvant. For Catalogue apply to GEORGE BRUCE CORTEL-
YOU, Principal. 

NEW YORK, Syracuse. 

Mrs. C. M. Wilkinson's Home School for 
GIRLS. Only TEN pupils taken. Beautifully situated on 
the hills above Syracuse. Refers to Hon. Abram S. 
Hewitt, Geo. Wm. Curtis, Thomas Wentworth Higginson 
Hon. Andrew D. White, Hon. Wayne Mac Veagh, Hon. 
James B. Angell, Louisa May Alcott, Hon. John Lowell. 

PENNSYLVANIA, Swarthmore. 

S w a r t h m o r e College. 
Opens 9th Month, nth. Thirty minutes from Broad 
Street Station, Philadelphia. Under the care of friends. 
F U L L C O L L E G E COURSE FOR BOTH S E X E S . Classical, Scien-
tific, and Literary. Also, a Manual Training and a 
Preparatory School. Healthful location, large grounds, 
extensive buildings and apparatus. For catalogue and 
full particulars, address 

E D W A R D H. MAGILL, L. L. D., President 

POPULAR BOOKS FOR THE MASSES! V 
The following books, each one of which contains a complete first-class novel or other work by a well-known and 

popular author, are published in neat pamphlet form, printed from good readable type on good paper, ami many of 
them handsomely illustrated. They comprise some of the finest works ever written by some of the greatest and 
most popular writers, both of America and Europe, and place the best literature of the day within the reach of 
the masses of the people. Please look the list carefully over, and see if you do not And therein many that you 
desire to possess. Each one is complete in itself : 

No. 216. The Aunt Magulre Documents. By the author 
of " T H E WIDOW BEDOTT P A P E R S . " One of the funniest books 
e v e r published—fully equal t o i ts famous p r - H e c e s s o r , " Widow 
B e d o t t . " 

No. 199. Bijah Beanpole's Adventures in New York. 
B y the a u t h o r o f ' · TUB MISS SLIMMEHS P A P E R S . " F u l l of 
lunny situations, laughable incidents and ridiculous scrapes. 
A ?reat humorous book. 

No. 217. Perfect Etiquette; OR, How ΤΟ BEHAVB IN 
8OCIETY . A complete manual lor ladles and gentlemen, giving 
t h e c o r r e c t rules of deportment for al l occasions, according t o 
the usages of the best society. 

No. 221. Gulliver's Travels. The remark bl 3 adventures 
/ ! Lemuel Gull iver a m o n g the Lil l iputians a n d G i a n t s . Λ 

s t a n d a r d w o r k — t h i s the only cheap edition. 
No. 220. The People's Natural History. Containing 

Interesting descr ipt ions ,accompanied by i l lustrat ions of n u m e r -
ous beasts, birds, reptiles, fishes a n d Insects, w i t h m u c h c u r i o u s 
Information regarding their life and habits. 

No. 222 . · M o d e r n R e c i t a t i o n s . A la rge collect ion o f t h e 
most popular reci tat ions , in prose a n d verse , both for profess-
ional elocutionists and amateurs . 

No. 219. Selections for Autograph Alsnms, Valen-
tines, Wedding Anniversaries , B i r t h d a y Greetings a n d Bouquet 
Presentations. A large and valuable collection. 

No. 218. B a l l a d s o f t h e W a r . A collection o f pat r io t i c 
and soul-stirring poems, wr i t ten during the w a r for the U n i o n . 

No. 8. The History and Mystery of Common Things. 
This work tells all about t h e ma nufa c ture of the c o m m o n and 
familiar things which w e see every day about us. Illustrated. 

No. 9. D i s t i n g u i s h e d P e o p l e . This w o r k contains por-
t r a i t s and biographies o f o u r celebrated Sta tesmen, Authors, 
Poets , Editors , Clergymen, F i n a n c i e r s , e tc . 

No. 225. Maiwu'e ltevenge. A Novel. By H. RIDER 
HAOOABD. 

No. 202. W a l l F l o w e r s . A N o v e l . By MARION HABLAND. 
No. 201. T h e M e r c h u n t ' s C r i m e . A Novel. B y HORATIO 

ALOER, J R . 
No. 196. I v a n t h e S e r f . A Novel. By SYLVANUS COBB, J R . 
No. 197. H e s p e r l a ; OB, THE LIGHTHOUSE STAR. A 

Novel . B y Μ. T . CALDOR. 
No. 207. The Misadventures of John Nicholson. A 

Novel. B y ROBKRT Louis STEVENSON. 
No. 214. T w o K i s s e s . A Novel. B y the author of " Dora 

T h o r n e . " " 

Kuthven's Ward. A Novel. By FLORENC· 
By 

"o. 206. Bread Upon the Waters. A Novel. By Miss 
Mu CK. 

N ' . 204. P a g e N i n e t y - t w o . A Novel. B y MARY CECIL 
HAY. 

Ν 212. A Vagabond Heroine. A Novel. By Mrs. 
ANNIE E_ WARDS. 

No. 213. C l o u d s a n d S u n s h i n e . A Novel . B y CHARLES 
READS. 

"o. 210. C a r a m e l C o t t a g e . A Novel. B y Mrs. HENRY 
WOOD. 

No. .08. The Treasure of Franchard. A Novel. By 
ROBEBT LOUIS STEVENSON. 

No. 209. T h e D r e a m W o m a n . A Novel . B y W I L K I B 
COLLINS. 

No. 215. 
MA RRYAT. 

No. 200. George CaulGeld's Journey. A Novel. 
Miss Μ. E . BRADDON. 

No. 203. Mary Uardwick's Rival. A Novel. By Mrs. 
HENRY WOOD. 

No. 205. A T a l e o f T h r e e L i o n s . A Novel. By H. RIDEB 
HAOOABD. 

N o . 195. A D a r k I n h e r i t a n c e . A NoveL B y MABY 
C E ' · HAY. 

No. 198. My Sister Kate. A Novel. By the author of 
" Dora T h o m e . " 

No. 180. A Woman's Secret. 
AUGUST · . 

No. 181. The Wizard of Granada. A Novel. By Μ. T, 
CALDOR. 

No. 184. 
BUCHANAN. 

No. 211. 
WINWOOD. 

No. 223. 
BUSUNELL. 

No. 183. T h e R e d C r o s s . A Novel. B y Μ. T . CALDOR. 
No. 182. For Love or Riches. A Novel. By the author 

o f " A Great M i s t a k e . ' ' 
No. 49. A Bride from the Sea. A Novel. By the author 

o f ' ' Dora T h o r n e . " 
No. 44. T h e Y e l l o w M a s k . A Novel. B y W I L K I · 

COLLINS. 
No. 43. B e l l B r a n d o n . A Novel. B y P . HAMILTON MYERS. 

That Winter Night. 
Thornycroft Grange. 

Ruth Uerrlck. 

Novel . B y CLARA 

Novel . By ROBEBT 

A Novel . B y RETT 

Novel. B y WILLIAM 

OUR GREAT OFFER! We will send any four of the above named books by mail, post-paid, upon 
receipt of 1 8 Cents : any ten for 8 5 Cents ; any twenty for SO C e n t · ; the 
entire list (40 books) for Sl .OO. Satisfaction guaranteed or money refunded, 

f lease order by the numbers. This is the greatest bargain In books ever offered Do notfail to take advantage of i t 
Address all orders to THE COMMERCIAL CO., 864 BROADWAY, NEW YORK. 



I V THE STUDIO 

Μ. Knoedler & Co. 
(SUCCESSORS TO G O U P I L & C O . ) 

HIGH CLASS OIL PAINTINGS, 

W A T E R COLOR D R A W I N G S , 

FOREIGN AND AMERICAN. 

Choice Collection of Rare Etch-

ings and Engravings. 

Particular attention given to 

AUTISTIC AND APPROPRIATE FRAMING, 

ι JO FIFTH A VE„ Cor. 22ci St., 

NEW YORK. 

WILLIAM SCHAUS, 
IMPORTER OF 

PA INT INGS , E N G R A V I N G S , ETCH INGS 

AND A R T I S T S ' M A T E R I A L S , 

2 0 4 FIFTH AVENUE, 

Madison Square, New York. 

M O D E R N F R E N C H A N D S P A N I S H A R T 
At Johnston's Art Gallery, 

17 Union Square. 
Works ol Corot, Troyon, Jules Dupi e, Casanova, 

Barbudo, Vollon, Lizcano, Cordero, Urggell, C. 
Jacque, Gatti, Echena, Sartorio, and those of many 
of their contemporaries. 
On Exhibition from Dec. 23d to May 1st, 

Between the hours of 9 A. M. and 6 P . M . 

A CHOICE AND BEAUTIFUL COLLECTION. 

S. COLLINS, 
I M P O R T E R OF 

B I N E A I N T I N G S , 
47 & 49 Liberty St., New York. 

SYPHER & CO., 
860 BROADWAY. 

Cor. 17th Street, NEW YORK. 

IMPORTERS OF 

Antique Furniture, Tapestries, Old 
Silver Plate, Porcelains, Majolica, 
Paintings, Marble Statuary, Bronzes, 
etc., etc. 

Beg to call the attention of the 
public to their large and splendid 
stock of articles, including the recent 
purchases of our European agents, 
suitable for the 

Decoration and Furnishing of Houses. 

Our department of Old English 
and other Silver is worthy 

of special attention. 

This house, established since 1832, 
has gained a national reputation for 
the beauty and rarity of its goods 
and for the excellence of its work-
manship. 

C O T T I E R & CO., 
144 FIFTH AVENUE. 

— DEALERS IN — 

High Class Pictures, and Specialists 
— IN — 

DeCOI^ATIONS, STAINeD GLASS \ FIN6 FURNITURC. 

Messrs. C O T T I E R & Co., have also just published the Marvelous Etching by MATTHEW MARIS, of J. F. 

Millet's " SOWER." giving the feeling of the original picture. 

Each Etching has been worked over by M. Maris. The entire issue is very limited and of one kind. 


