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THREE PICTURES 

SPOSALIZIO .,., 

(TI-IE ~IARRIAGE OF THE VIRGIN) 

By R. LIEBREICH. 

B 
EHENSON, In his study and criticisl11 of Italian Art (second 

series) , g'Ives his opinion that the "Sposalizio" of the 

l\1useunl of Caen, ,vhich until no,Y has been considered as 

an hnportant ,york of Perugino, should only be attrihuted to one 

of his pupils, Lo Spagna. 

AUlong' those ,yho accept the strong support ,yhich he gIves to 

his hypothesis, there are, I believe , many ,vho could not follo,v 

Mr. Berenson in his supposition that Lo Spagna painted this picture 

under the influence of the one of H.aphael of the sanle subj ect, painted 

for Cita di Castello and no"r at the Brera in Milan. A.s the differ­

ence in conlposition and especially in all details of execution appears 

to be too great. Such ,yould not be the case if Raphael's influence 

could be sho,yn by an earlier picture of his, painted in 1502 as a 

Gradino under the Nativita, by Pinturicchio, for the Convent of 

St. Francisco at Sienna (see note I at end). 

This Gradino sho,YS still distinctly the influence of Perugino 
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and of Pintnricchio, on ,yhose demand it ,,~as painted. The" Spo­

salizio" of the Brera on the contrary, painted at ihe end of Raphael's 

first period (in 1504), is nIuch freer f1'on1 such influence. Com­

paring' the picture of Caen ,yith the Gradino, ,ve find Berenson's 

hypothesis infinitely more 'probable, the grouping and the. type 

of nIost of the n10dels are the sanIe but the defects vvhich Berenson 

points out in the Caen picture, and attributes tQ the inferiority of 

Lo Spagna, are not to be seen in the Gradino, ,vhose author shovys 

his superior talent at the early age of nineteen . . 

TvYO yeal's later, this is "yith ren1arkable greater freedom manl­

Cliche Gir lllldoll. PER1;GIN. - L E ~IARI.\ G E DE 1. .\ YJEH GE 

( Mus ee de Caen ) 

fe~ted in the pic­

ture of the same 

subj ect painted for 

Citta di Castello, 

no,v in the Brera at 

l\1ilan 0 There all 

differences bct,Yeen 

the Caen and the 

Sienna pictllre are 

more marked and 

developed. ...-\t the 

firs t glance one 

sees in the Caen 

picture the square 

figure of the priest 

in an ung'raceful 

posture, the Virgin 

shovving' more than 

desirable her con­

dition, through a 
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yery fornI1ess drapery. The index finger of her right hand unna­

turally contracted. J oseph keeping the flourishing hranch so that 

it seenlS to gro,Y out of his head. His right leg hadl~Y placed. 

J\1.oreoyer in the ,yhole picture the drapery is ,yeak and heavy. 

·N one of these defects pointed out hy 13erenson are to he seen In 

the Gradino of Sienna, and this difference is still more nIarked III 

the , .. Sposalizio" of the Brera, painted fronl other nIodels and super­

ior in COlllposition 

to the Gradino, as 

nIuch as the lla­

phael of 21 is to 

the B.aphael of 19. 

Ho,yever conlpar­

ing' the t,yO pic­

tures of llaphael as 

to their actual con­

dition and state of 

preservation, ,ye 

find the nlost de­

licate nlinia ture­

like execution of 

the Gradino, by its 

absolute preserva­

tion, g'iying to thi~ 

earlier composition 

a charln, ,yhich 

restoration and 

retouches have di­

nIinished in t he 

one of the Brera. 
Cliche B"oyi (Milall). RA PHAEL SANZIO. - LE MAIUAGE DIl LA VIERGE 

Pinacotheque Royate, Milan (Patais B/'era) 
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The Gradino supports no doubt much 1110re the theory of Berenson 

about thc origin of the Cacn picture than the Brcra Sposalizio. 

Nevertheless I venture to bring for,Yard another hypothesis ,yhich 

seems to me sinlpler and having 1110re practical probability. It is 

supported by the numerous sketches and clra,yings no,Y in differ­

ent Muscun1S and Collections qnoted by Berenson. Fron1 these 

I conclude that Perugino, before he painted an altar-piece for the 

Church of St. Lorenzo, placed in his studio his ,veIl kno"rn n10dels, 

indicating thcir posture, for111ing' the groups he ilnagined. AIl his 

pupils profited by this opportunity, nlaking sketches of the " Tholc 

or of single groups, or studies of SOll1e of the figures. This ,,,"ould 

explain t,yO so differently gifted pupils as H.aphael and Lo Spagna 

dra,ying' the salne con1position after,Yards used for painting, sho"ring 

such differences as the Caen picture and the Sienna Gradino o This 

also ,yould explain Pinturicchio there the female figure dra,yin g 

no,v in Florence attributed to hill1 by Berenson, the model being 

used at the sallle tin1c by all others ,yorking at Perugino's studio. 

This explains too that Pinturicchio kno"ring Raphael's sketch of the 

Sposalizio engaged him to conle to Sienna in order to paint the 

Gradino under the large picture Nativity of the ' Tirgin (see note I) 

,yhich he painted for the Convent of San Francisco in Sienna on 

command of Signor Sergardi. 

'fhe great delicacy of the gradino has been specially n1entioned 

In all descriptions of the ,vhole picture that appeared before the 

year 1655. 

In that year happened the conflagration (see note 2) of the con­

vent destroying together ,vith several other famous pictures that of 

Pinturicchio, of ,vhich the 10"Test part only the gradino " Tas saved 

and sent to 1{on1e for Pope Alexander , TI!. ,vho before he ,,~as 

elected Pope (Fabio Chigi) described the picture in his guida di 
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Sienna (see note 3). The manuscript of ,vhich IS still In the Biblio­

theque of Sienna. 
The gradino remained In Rome until left to a ncphe,v of the 

Pope in vvhose family it has been remaining' until the actual pro-

prietor bought it and brought it to Paris. Therefore it has been 

described only by authors living 

instance ~ did not knovv it, 

property. 

before I655. The later ones for 

as it vvas then already private 

NOTE 1. -l... Una di esse fu cer tamenle la b ella laxola (.:on la Nathita delIa Y crgine per quelIa 
chiesa di S. Francesco, dalI'Orsini inlieramente ignorala, e da allri suoi biografi . NclI' archiyio di 
quel COllvento rimaJ1CYa la seguenle memoeia, a noi comnnicata dal ch. P. Pungileoni. 

« Pietro P erugino famosissimo piltore fece una layola grande, che ru tcnuta hellissima, alI'allare 
di Gioyanni. .. e aUa cappeUa di Gioyanni Piccolomini Cardillale di S. Enstachio, con rara ccccl­
lenza dipinse la NaliYita di n ostro Signore, ma e cosa mirahile. Bcrnartlino Pinturicchio, anch' 
esso celeb eerimo pitLore P erugino aU'allare di Filil)PO Scrganli mini s lro neUa Apostolica Camera 
effigio in una tavola cli buonissima maniera la N aliyita deUa gloriosa Vergine, et il famoso 
HaffaeUo c1a Urbino vi dipinse ncl graelino d eUa tayola con piccola maniera allre sacre storic. » 

NOTE 2. _ « NeU' incendio delIa chiesa accaduto ncl I'\. agosto 1655 peri la belIa layola d el 
Hazzi, che rappresentaya la inYenzione, deUa Croce , nna di Pielro Perug'ino , in cui era mirahil­
m ente espres 'a la Naliyila di nostro Signore con una (lel PinLuricchio, alIa qual tayola Haflaelle 
di Urbino c1ipinse il gradino con granc1issimo amorc, com e si ha <1aUa riceyuta eli mauo slessa dd 
Pittore che l'auLore di un « manoscriLto d ell'Archiyio di queslo conYento , aLlesla ayrrla yedula 

appresso i Signori Sergardi Nohili Senesi. » 

NOTE 3. _ Si pada poi cli ques Lo quadro del Pinturicchio auche in'una yecchia Guida di Siena 
del 1625, scriLta da Fabio Chigi, che rn poi Alessandro Yll eel anchr iyi si elice, che ayra la 

preelella dipinta da Hafl'aello . 


