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CRITICAL APPENDIX ON THE ORPHIC
TABLETS.

I. The Petelia Tablet.

Found in excavations near Petelia, 8 Italy : now in the British Museum.
Kaibel, CIGIS, No. 638. Of. Comparetti, JLS. v p. 112,
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EYPHSZEIS A AIAAO AOMON ETT APISTEPA KPHNHN,

TIAP A’ AYTHI AEYKHN ESTHKYIAN KYTTAPISSON-

TAYTHS THS KPHNHS MHAE SXEAON EMTTEAASEIAS.
EYPHZEIZ A’ ETEPAN THE MNHMOZYNHE ATTO AIMNHS
YYXPON YAQNP TIPOPEON, $YAAKES A’ ETTITTIPOSOEN EASIN.
EITTEIN: THE TTAIS EIMI KAl OYPANOY ASTEPOENTOS,
AYTAP EMOI TENOS OYPANION: TOAE A’ ISTE KAl AYTOI-
AIYHI A’ EIMI AYH KAI ATTOAAYMAL- AAAA AOT’ AIYA
YYXPON YAQP TTIPOPEON THE MNHMOIZYNHS ATTIO AIMNHS.
KAYT(Ol S0)I AQZOYSI THEIN OEIHE ATIHO AIMN)HE

KAl TOT' ETTEIT’ A(AAOIZI ME®) HPOQESSIN ANAZEIS

----- IHZ TOAE-----OANEISO - ---

------- TOAETPAY -« -+ -

o TAQSEITTA(D)--- SKOTOS AMGIKAAYYAS

*Thou shalt find to the left of the House of Hades a Well-spring,
And by the side thereof standing a white cypress.
To this Well-spring approach not near.
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But thou shalt find another by the Lake of Memory,
Cold water flowing forth, and there are Guardians rgefnre it

Say: “I am a child of Harth and of Starry Heaven ;

But my race is of Heaven (alone). This ye know yourselves.

And lo, T am parched with thirst and I perish. Give me quickly
The cold water flowing forth from the Lake of Memory.”

And of themselves they will give thee to drink from the holy Well-spring,
And thereafter among the other Heroes thou shalt have ¥ords]]jp....’

Kaibel (Le.) says “pertinet lammina, ut nunc apparet, ad saeculum iii vel
summum iv ante Chr. n.” It had formerly been supposed to be much later. He
confidently attributes the accompanying tablet (No. V.) to the fourth century,
and this one seems to me to be quite as early or earlier. It is altogether more
carefully written, which detracts from its appearance of age. The use of the
diphthong ov for instance, where No. V. has o, is probably a sign of careful
writing, not of lateness. The letters are very well formed and early in shape.
Subscript « is never neglected. Elision only once (elui atip), and then, it would
seem, of set purpose to avoid ambiguity. Weight must also be allowed to
the completeness and accuracy with which the text of the “ancient Orphic
poem” (see below on No. V.) is given, with no compendia or corruptions. The
dialect, also, is pure literary epic; i.e, one may presume, the pure dialect of
the “ancient poem” itself, with no admixture of local forms such as have crept
by process of time into the formulae on the other tablets. The double o of
elpjooes in L 1 may indeed be dialectical ; cf. doorepoBiira, Aecomolvas in
V., but that scarcely affects the main impression.

II. Three tablets from Crete (Eleuthernae ?) now in the National Museum
at Athens.

A,

BINAIAY g c ARICCETWK/ [ ape AnYMAIAA A APIEMING

KPANAC AIENAWEN IAE" (ATHKYSAP\'E ©F€
TICAC Z I NWwbdE ZIFACY|qeHMIK A | DIMAN
ACTE PoenN TOC

Length 55 mm.; breadth 7 mm.

B.

AYAIAYOCETWEK ALANOAAY M A MAIAA AT IEMOY
KPAN&CP\lEIPOWEﬂ]Ac—:—; IATHEKY $®APIIoC

TICAEZINWACTITACYISCH MiKAI W PAN®
ACTeEe P o ¢c NTOCc

Length 62 mm.; breadth 8 mm,
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C.

OIYAIAYOCE MW KA MO MY MAIAMA MIEMS|
KPANALAICIPOWENIAEZIATHKY D AP | T 0C

TICAEIINWAE I | IFTACTIOCHMIKA| WOPANL
ACT € POENTOC

Length 56 mm.; breadth 10 mm.

The general formula represented by these tablets is :

Aljrac ados éya kal dmdMvpar—ANNG wie ppov
Kpdvas alepdw [or aleviw] éml Sefut, i xugpapioos.
e 8 ot i - -

md & €ou;..Tas vids fui kal dpavd dorepdevros.

‘I am parched with thirst and I perish—Nay, drink of Me,

The well-spring flowing for ever on the Right, where the Cypress is,
Who st thowTiee,coveerrruniors :

Whence art thou?—I am son of Harth and of Starry Heaven.

Tablet C was published, with some inaccuracies, by M. Joubin in Bull. de
Corr. Hell. xvil. p. 122, where it is said to have been found at Eleuthernae
in Crete. I subjoin an account of the three tablets kindly sent by Mr Marcus
Tod, Assistant Director of the British School at Athens, to whom are also due
the above fac-similes.

“The inscription is at present in the Ethnikon Mouseion here, and along
with it are two others almost exactly similar. I could get no information about
them, save that they also, according to the Edperjpwor of the Museum, are
‘from Crete’ All three are on thin strips of gold, roughly rectangular, and
are traced in very small and fine letters with a needle point. The execution is
in all three instances rough, but C is considerably better in this respect than
A ; B holds an intermediate position. I worked with a powerful magnifying
glass, and in most cases am quite sure of my readings even where 1 differ from
Bull. Corr. Hell?

Nores: L 1. What comes between afos and éye in A, Mr Tod cannot
decipher. Was it alos written twice ?

mie poe C: e pov B (and O, according to Joubin). I had conjectured from
Joubin's reading mie ppov, the initial p being doubled as in évi ppeydpoow, ete.,
in the so-called Aeolic poetry (Cretan= Arcadian =* Urgriechisch’), and this
proves to be the reading of A.

L 2. awepoo C and B. Joubin gave alel jéo: aievaw A. Evidently the
Doric genitive of an adj. alépoos or alévaos. Mr Tod (and I also) had con-
Jjectured aié péw, and he would also take alevdw as a verb.

T kuhapiaos i SC. ol

As to the metre and reading of the last line, see below p. 672.

1—2
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III. Timpone Grande Tablet (a).

A thin rectangular slip of gold, like the others, found in a large tomb in
the commune of Corigliano-Calabro, 8. Italy. (Published in the At d. R.
Aeccad. dei Lincei, Serie 11 1878-79; Memorie, p. 328 : cf. Kaibel, CIGIS,
642.) The fac-simile that follows was kindly furnished by Prof. Comparetti.

AA AT ANy X HITPONITI HibA of AEA |olo
AES1ONEIWoIA X AE| TANAHEEYNAIM ENoN

E YMAAATTAN T A X A PP HAGSINToIAGH *
MATVAN 1R 0Z @ £ FriE rioNoEl SOEGEE]
ENOYEs ANOFPQ /10y £ PY¢c£EEANA
ETTETES (AIPXA IPEAE=ANo A [0t
AEIMANASTEJE POYZKAAAL FA
$ELE NE[AZ

TAMN dmdrap Yuxn mpolimne aos dehiow

Sefwov eyowas Jerwva

weeeesnnsnTeQUAaypévor € pdla wavra,

Xaipe mabdv 10 wibnpa, T68' olwe mwpicle émemivess.
Oeds éyévou €¢ avBpamou.
éputhos €s yaka émeres.
xaipe, yaipe, Sefuav dBorop <dov>

Aeypdvas Te {epovs katd <7 > d<A>cea Deve<dho>vela.

‘But so soon as the Spirit hath left the light of the sun,

To!the Hight..........ciiiiitinsmisnanaraee0f Knnois

Then must man...............being right wary in all things.

Hail, thou who hast suffered the Suffering. This thou hadst never suffered
before.

Thou art become God from Man. A kid thou art fallen into milk.
Hail, hail to thee journeying on the right.........
...Holy meadows and groves of Phersephoneia.’

. 2. The reading is doubtful. The strip of gold has been folded over
and over, making eight little divisions by vertical lines and four by horizontal.
The curious thing is that in some cases the fold has been allowed for in the
writing, in others not. For instance, the first vertical fold would cut, as a rule,
the seventh or eighth letter from the beginning. A large space has been left
for it between é¢ and dvfperov in line 5 (the gold is worn into a little hole at
this point, and may have been somehow injured before the writing wus made) ;
and in lines 1, 3, 4 and 7 the letters successfully dodge it. But the y of yaipe
is half obliterated, and the letter following ¢ in 1 2 is lost in a mass of
crumpled gold. It might be EIOIAS = jofas, supposing a space to be vacant
in the crumple, as between é¢ and dvfpdmov. But ENOIAZ is the most
probable, standing presumably for ENNOIAZ. The following word has gener-
ally been read as AEI, though AEI is equally probable.

l. 3. 706" olme : T T ovww coni. Kaibel.
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éyévov. The v is clear.

As to the interpretation of 1. 2, we may accept Kaibel's judgment : “videtur
versus ex duobus coaluisse : nam hoe quoque carmen ex antiquiore archetypo
derivatum est.” But any attempt to restore the original “carmen antiquum ”
is utterly uncertain. How uncertain, it may be worth while illustrating from a
parallel instance.

There is a small oval Christian amulet (C/G S 2413, 18) containing verses
from an elegiac poem of Gregory Nazianzene in an abbreviated form. One
passage, for instance, runs in the original

Xpioros dvaf kékeral oe Puyeiv és Aairpa Oakdoans
7€ kard okomélwr 1€ ouvar dyeliw,
ws Aeyeava mapofey aracBalor.
This appears on the amulet (I divide the words) :
Xo dvaf xéheté ae uyev éo Nerpa Bahdoans
€ 4 okoméheov ¢ ovd dnv
o eeva wdpot drdafaor.

The accented letter alone, or the first and last, or a group of letters in the
middle are made to stand for a word. On this principle we might find in
AEITINA

Aebiov, "Evvolas Aeomoivas U8are Nipvas
or various other formulae built up in the same manner. (I mark the letters
which occur, not those which are omitted.)

But, is this the process that has taken place at all? The same amulet,
a few lines earlier, in place of

ety ar épav peléwy, ey’ dm fuoi Buirou,
KM\(’! 5¢"’! wup, ﬁ‘k‘&P) "“"Eq! F“;P‘
gives
pevy’ dn’ épov pedéav i mip Behudp kakin pope
through mere lipography, the writer’s eye having wandered from ¢ to .
On this principle we may here be dealing with an original such as

Aefidv, "Evvoias del Twva mooul dépeaba
XpipmTopevor kpavas, wepuhaypévor € pdla wdvra.

Such conjectures are merely illustrative. The basis of sound conclusion
seems to be that we have here fragments of formulae, not a complete sentence.
(See below p. 672.)

The word 8efwor must, 1 think, certainly bear its ordinary meaning “right,”
“on the right 7 : cf. L. 6 8efiav 68ouropdv, and, for the syntax, Sefios difas dmép
doreos Q 320; odfe xardoras, Sefios, alavaros Beoiow émevyopevos Theogn. 943,
“On the right, by the Spring of Ennoia” means, perhaps “by the Spring of
Thought issuing from the Lake of Memory.”

Such a sense would suit the doctrines of tablets I. and IL, and might even
help to explain the origin of Dante’s Eunoé. (Professor Comparetti, who takes
Sefiow in the metaphorical prose sense of “clever,” considers the introduction
of such a word to be due to Euripidean or sophistic influence.)
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IV. Timpone Grande Tablet (b).

NPATEToNOTHMAITIE THIAMM ATA/ FNAKYBEAEIARKOPPATE FNTAINAHMHTPOE Hy

TATAITTATATTTALE ¥ PATHYY AELZAMI AHA IE NYIAHANTAL THIp TAE THN KATOTIE Y] kAl

EHAET YAAN £ ANHEMAMMN ECIAAD M ALL CTHTO TANNY AR ANTHEYKAHTEAAMONAE

STATPAT = TANTAA A MAETAPA N TH Pry YN TAISEAARAWN TACETANIEMO | B TAHTEATIA
THMH A £21 N YOMENMAIEPATEZ T & HANEFTTA TONKIZINN VE fWMEamx! ANTAYYE

emThma priAff L IA STANEEYEN 4 £ 7T/ & KAJHANG/ITA AIENA M | VRRATE/OMAGET
1AYEF) :gswﬂ[?ﬂﬂ“’f" VAKATIEL A T A0 N M'-iNAN?lAM MuaYd A MY/

HETEYAMA 1/ EININTEARYIIE Y RCT H TPA B2 INTPOSH\IL 7 HONTE!
TA &1 NN THIN NI MESTOP M 4 f <ca pp H

ARATA M
MR AT YN WAL HETOCT DAy T MY, PREAAAAT

Prof. Comparetti examined the tablet when it was discovered in 1879, and
reported (Notizie d. Scawi, 1880, p. 328) that it contained names of divinities
belonging to the Orphic theology. Of these he then read Profogonos, G¢é,
Pammétor, Kybelé, Koré, Démétér and Tyché. For his later results we must
await his publication and discussion of the new fac-simile which, by his kind-
ness, is reproduced above. Prof. Diels published the tablet with a full
discussion in 1902 (Ein Orphischer Demeter-Hymnus, Festschrift Theodor
Gomperz, p. 1), He also with great kindness has allowed his photographs of
the tablet to be used for the purposes of the present book.

I examined the tablet itself in the Naples Museum and was able here and
there to make out a few more letters than Prof. Diels ; but, as it evidently did
not contain any special Orphic doctrines, and was besides very trying to the
eyes, I did not attempt a complete transeript. This note is based chiefly on
Prof. Comparetti’s fac-simile,

That the tablet is unintelligible as it stands, no one will deny. It seems
indeed to belong to that class of magical or cryptic writings in which, as
Wiinsch puts it, “singulari quadam scribendi ratione id agitur ne legi possint.”

Prof. Diels, however, did not view it in this light. He adopted the hypo-
thesis that the tablet was the simple and bond fide work of an Apulian engraver
who knew very little Greek, but was copying a Greek original which already
contained various readings. He often got his letters down in the wrong order ;
often mistook one letter for another; often tried to correct his mistakes by
repeating words or syllables.

Much of this seems perfectly true. Cf for transpositions toehaBpovra
= é\acifpovra, poama = odpami, wrev apara=mwéyr dauara, paTiern = pnriera,
ogeuraw = oain mais (1)

Confusions ;: rArawrraramra Zev (=wdvromwral or drra, lara written back-
ward ?), 80 wavwwarravrys, if that is what is written, must be an attempt to
get some word right by repeated correction.

Ignorance of Greek : Havorra =Iavérra, emrmpap = érripap are typical, but
the above transpositions and confusions point to the same conclusion. On the
other hand, there is knowledge of the Greek alphabet, as is shown by the
varying shapes of many letters, e.g. 8, p [sometimes R}, # [sometimes P, and
the use of compendia : ef. especially the eurious compounds with N.

Prof. Diels, however, goes a good deal further than this. He attempts to
shew that the original from which the tablet is copied is a Hymn to Demeter,
written in hexameters; and he proceeds to its conjectural reconstruction—
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while observing that “ Niemand die Unsicherheit der Erginzung verkennen
oder die Barbarei der Formen beanstanden wird”

The conjecture was worth making, and is carried out with the learning and
ability which mark all Prof. Diels’s work. So it is less surprising than it would
otherwise be, to find the tablet described by scholars!, without further quali-
fication, as a Demeler-hymnus| But it remains a highly improbable hypo-
thesis, not only because of the violent thanges necessary to get any consecutive
sense suitable to a Demeter-hymmnus, but more definitely because among the
few really legible passages in the tablet, the very clearest are certainly not in
dactylic metre ; wwéiv § pel’ fjuépay, lyrpos "Hhee, ellkAnre Saipor. True, there
are fragments also which seem dactylic ; pevp’ doraxra mwupds, Nikas 8¢ Toyaes
éparns wapprder Molpas (7).  But this need not surprise ns. The words of a
charm, for instance, are sometimes found set in the midst of a hexameter
verse; cf. the Tanagra Tablet in Wiinsch, App. CIA, Praef. p. viii :

‘Eppir xuhijoxe xBivior
(karaBifnue Awvvoiav)

xai Peporepovnav. (Sfoar Awo-
vuolas yAa@gav krA.)

This parallel would account easily for all the hexameter fragments that we
have in this tablet.

On the other hand, the strange corruptions and repetitions of the tablet are
more than can be explained by the mere ignorance of a copy-maker. They
are not indeed similar to the rows of abracadabra-like syllables found in magical
papyri (ef. Dieterich, Abraxas, p. 178 8pfovfy acbe abnpovwpapa fap peyapvay-
ovpe krA.), but they do bear a fairly close resemblance to some of the cryptic
curses, in which, as said above, the writing is deliberately confused by trans-
positions and the like, so as to be unintelligible. Cf. Wiinsch, 110:

TTPOTONOITIEPTAYTAANATI OTOZKAITOZATOPAIAZTIPOQTO
NANATIAEHATTATAKAIHMAIOITOIZTOIZTIMATI ITATOTIQIAE

TOITTAPATIPOITOIOTOKAIOTOTTOAOTIKANAEKAIAYTOZ KAITH

THXNH

(DpéTov @omep TavTa. .. .. oUtws kal o "Apwrraydpas . ... . then at the end
xaradie (1) avrovs kal Ty Téx.)

TOZATOPAIAS = ¢ "Aptorayipas is just like what we find in our tablet, and
examination will show many other resemblances.

I have here attempted no reconstruction. I have merely copied the
inscription and tried to collect such intelligible words or phrases as presented
themselves at onee or were to be reached by very slight emendations. The
result so obtained is a patchwork of a few ritual phrases and fragmentary
formulae ; rows of titles of gods, heroes and daemons, including possibly Phanes
and certainly Rhadamanthys ; and lastly, an unintelligible residuum.

The whole seems to be a charm of some kind, concerned with healing and
fasting. I can find no signs of its being a curse ; nor indeed was gold, unless
I am mistaken, used for writing curses. The long lists of titles of gods can be
paralleled in abundance from magical inseriptions and papyri.

! E.g. Maass, Die Tagesgitter, p. 288,
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Transeript :

TTPOTOTONOTHMAITIETHITAMMATPIETTAKYBEAEIAKOPPAOZX
ENTAINAHMHTPOZHT |

TATATITATATITAZEY|IATHTYAEPZATTIAHAIETTYPAYHIANTAZT
HIANTAZTHNKATOTIENIKAII

ZHAETYXAITEPANHETTAMMH -EQIMOIPAIZETHTOITANNYAN
ANTHZYKAHTEAAIMONAE

ETTATPIATI - TTANTAAAMAZTAPANTHPNYNTAIZEAABPONTA
AETTANIEMOIBNTEZTAHTEATTA

- THMHAEPITTYOMEMMAIEPAYEZTIZ - - A- ETITATONHZZIN
NYZINHMEOHMEPANET() - - -

ETTITIHMAPTINN - X - IASTANZEYENOPYTTIEKAIHANOTITA
AIENAMINAMATEIOMAZETT

-TTIAYZE| - EPEYMAZTAKTATIYPOZX - AKATTEAIONAMHIEMON
KANNAAIEPAAAMANOYAAMNYI

TAEZTHOTEZAMAPIE - - - NTEAP[IZEYKETHZEIAA --- TPAB - -
IHTPOZHAIZTHONTEI

HI - QSNHIZYNNAOZESTITENAMATAMHTHN - - THENNZYM
MEZTOPEME - - 1IPHM

«A-+-HP---NOZX --:-- EYTOAAEPTALI - MYH - PAENA
INAI

Hpwrdyove T Mnriera wapparpiela (1) KuBehela Koppa, doin wats (?) Afuyrpos

grarac(?) maranra ( =wavrémral) Zeb ldrg, v 8¢ Sapami(?) “Hhee wupady pav-

raoty) (avraoty éxaro- - e (?) Nika {on 8¢ Tiya - ire ®dvys wappngror Moipa [or

Nikats };’Bé rixais €pdvgs mapundeot Molpais| Erijroi(?) mavraworai(?) ebelyre

Adatpor déomora 'lary (!) mavroddpacra warrppruvra (=mavroxparveral) éhaci-

Bpovra Spemavee (1) -+ --+ TApréa wavry. M7y dépe miep’ €p pot éxadys, (1) ricw - -

s'rrﬂ:révq;rrw. Nuéiv ) pel’ nuépav €ya ---- émrqpap v woraotyy (1) Zet évo-

plrrie kal gavimra Ole vapareaie (1) éxmiBioere ﬁzﬁ}.ﬁ’ dorakra wupls - - - Kaw

mwediow (1) -+ - fyepow - - - - dte 'Padapavy - ------ ébapap - -+ - Zev -+ Adafpa)rpa - -
inrpos "Hhee (1) -ocevrvvens- ws () n ovwwaos wévr dpara pgcceeeee oupp-
G0 LB+ ey e 50 s o e wias onias

One might translate tentatively: “O First-Born, Earth, Counsellor, All-
Motherly, Cybelean, Kora, Holy Child of Demeter(?)......, All-Seeing Zeus, Healer,
and thou Sarapis, Sun, Fire-Kindler, Maker-of-Appearances, Far-Seeing (17)

Victory and equal Fortune; come ye, Phanes, All-Counselling Fates (or
With victories and Fortunes thou didst appear, with the All-Devising Fates)

Stayers (?), All-Accomplishers (?), Wellnamed Daemon, Master, Healer (7),
All-Subduer, All-Controller, Driver of Thunder, Sickle-Bearer (2), ............ to be
endured in all wise. That thon mayest not with vapour make to burn a
tumounr in me (??) ... I will pay ... sevenfold fasting. In the nights or after
daybreak I ...... for seven days the fasting.

Zeus Penetrator (?) and All-seeing, Divine, Ruler of Streams, ... ye will
make to spring a stream not in drops of fire.........

Plain: o guide ... Divine Rhadamanthys ...... for six days...... Zeus ......
Demeter ...... Healer, Sun ...... that She sharing the Shrine for five

days may nob......cccveeenenes i
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V., VL. and VII. The Compagno Tablets.

Published Notizie degli Seari, 1880. Cf Kaibel, CIGIS, 481, a, b, c.
These three tablets were found on the estate of the Baron Compagno, near
Naples, not far from the Timpone Grande. The tablets were close to the hand
of the skeleton in each case.

V. Compagno Tablet (a).

(TAFoMAIE Rk OO A PONCOATA XOONTIA
SINEIAEVEAH ZEVIOAE YETEKAIA
QAMATOIQEOIAAASIKAI FANE
Nmarw reyozonBlonEvioMA.
FIMENAAAMEMO PAENAMALE
KAIAGANATOIQF O/AAA O/ KAIAL *
ITEPORAMTA K FFAVNON KVKAQ
PEIEMTANRARVIEN@E OLAPTA
AEQIDIMEPTOAEMEBANLITESA
NOMOLIKAPPA A IMOI £/ AELIL T
NAZAEYNOKO A TONEA N 7O ON|
AIBMIIAGIAL IMEPTOAA M5 BAN
ITEMANOMOL/ kAP FHAL| mfe

KAPIZTE QK OF
j m#f rﬁ%ﬁmmlfan EnETE

EPXOMAI EK KOGAPON, KOBGAPA XOONI{wn) BAZIAEIA,
EYKAHZ EYBOAEYX TE KAl AGANATOI OEOI AAAOL

KAl TAP ETQON YMON FTENOX OABION EYXOMA() EIMEN,
AAA ME MOPA EAAMAZE KAl AGANATOI OEOI AAAOI
-------- KAl AZZTEPOBAHTA KEPAYNON.

KYKAO A" EZETITAN BAPYTTENOEOX APrAAEOIO®
IMEPTO A’ ETTEBAN XITE®ANO TTIOX!I KAPTTAAIMOIZI-
AEZITTIOINAZ AE YTTO KOATTON EAYN XOONIAZ BAZIAEIAZ:
IMEPTO A’ ATTEBAN EZTEMANO TTOXZI KAPTTAZIMOIZI.
OABIE KAl MAKAPIZTE, OEOX A’ EZHI ANTI BPOTOIO.
EPI®0OX EX TAA" ETTETON.

Kaibel remarks with regard to these three documents: “Fuit aliquando
Saeculo Quarto antiquins apud Sybaritas earmen, quod Orphico, ut ita dicam,
dicendi genere conceptum lamminis aureis inseriptum defunctorum corporibus
imponi solebat, quo ipsi vitae ante actae quasi testimonio fidei deorum in-
ferorum commendarentur. Quod earmen cum in usum sepulcrorum saepius
describeretur, sensim corrumpebatur et in brevius redigebatur, omissis aliis,
aliis additis, pluribus denique mutatis, ut tamen primaria indoles non oblitte-
raretur. Tria nunc exempla inventa sunt....Antiquius primum est, quod ad IV
a. Ohr. n. saeculum referri iubet ipsa ratio orthographica (KYKAO, IMEPTO,
STE®ANO) sed haud ita multo recentiora reliqua duo, quod docet seripturae
genus simillimum.”

The letters are ancient and well formed, approaching more closely to those
of fourth and fifth century inseriptions than to the papyrus of, say, Timotheus.

1. 1. The form kofapés is dialectical. It occurs in Elean and Thurian in-
seriptions, e.g. the Heraclean Tables. Contrast this peculiarity with the style
of Tablet 1.

1 punctuate after xofapdr: “I come from the Pure, O Pure Queen,” not
“Pure I come from the Pure, O Queen.” The rhythm of the line points
strongly to this. Only by a definite system of punctuation, such as did not
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exist in ancient Greek, could you in such a sentence make a reader pause
elsewhere than in the natural panse of the metre. The sense is: “1 come from
the Orphically-initiated, O Queen of the Orphically-initiated.”

3, 4, 5,8 elpev, Mipa (=Moipa: cf. the next tablet), doorepoBiira, Aeo-
amoivas are all dialectical forms.

7 and 9. Observe the difference of reading. V.9 is wrong in erepavo and
kapmracipowot, 80 dmefay, in itself an interesting variant, must be suspected to
be mere mistake also.

V1. Compagno Tablet (b).

FPIQMAE KA PRIT 0N,
An QAFPA+ ONIAL NEJ\IU\]“
mrbli?’&ow\i YUCN l

el ;
%}g”’ﬁj{ Iw 'rAr'rlr's:t

EPXOMA E KAPQNIZ XONON KAGAPA XONIQIN BAZIAHEI
EYKAE KAl EYBOYAEYI KAl GEOI (ka1) AAIMONE(c) AAAOI

KAl TPA ETQON YMO FTENO EYXOMAI OABIOIN EINAI
TTONAN A ANTATTEITEZEI EPrQll ENEKA OYZIl A()KAQIN
EITE ME MOPA EAAMAZATO EITE AITEPOTIHTI K{ePAYNON
NYN A IKETI IKQI TTAl ATNHn ®EZE®PONEAN

03 MEI TTPO®Q TTEIYH EAPAIX EX EYATEIQI

1. K may be compendium for K6 ; 12 seems to be a mistake for N.
3. EINAI either begun per compendium and then written in full, or else
the N of oABwv is compounded with the E. Cf. the next tablet.
4. Sc. wowar 8 dvramérewr’ Ep'ymu évex’ ovxl Bikalwr.
6, 7. Sec. Now § ixérns ko wap’ dywijp (0r dyaviy ?) depaediveiar
ﬁ'l‘ JLE ﬂpr:¢pﬂv WEF?H Eaﬂﬂf (33 EUE’,’ENU

VII. Compagno Tablet (c).

P2
EA PAiE?EE;'r-’E
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EPXOMAI E KAOGAPN KAS O BAZIAEAE

EYKAE(YA) KA EYBOAEY KAl OEOI OZ01 AMONEZ AAAO
KAl TAP Efl Y} TENOX EYXOMAI EINAI OABIO
TTOINAN NATATIETE EPrQl OTI AIKAQN

ET ME MOIP -« AZTEPOTIHTI (KAl) KEPAYNO

NYN AE KE IKQ1 AK() TTAPA ¢ZE¢

O3 ME PO¢ TTEYE M EAPAXZ EX EYI(1

1. Perhaps EKKAOAPQ, a double K being written per compendium.

KA® apparently KAGPO per compendium, or even kafapa. The letter
given as O is more like II, but really illegible.

After BASIAEA (EA per compendium) a letter like E or R. The name
Eukles seems to have puzzled the scribe.

2. EYKAEYA. The last letter may be A or A. Probably there is some
confused dittography, as if the E suggested beginning EYKAE again.

0201 seems miswriting for KAL

3. YQ or YM : uncertain.

Elvar per compendiwm : cf. the foregoing. Kaibel says of (B) and (¢):
“Haec duo carmina videntur ex communi archetypo esse descripta non
solum quod inter se magis similia sunt quam utrumque primo, sed etiam
propterea quod eadem ligntura in utroque verba &ABiwv elvac scripta sunt.”

4, Or NATAUETEIZ PTQ for drramérew’.

5. ET: perhaps compendium for eire,

The = of doreporire is like E. Before kepavwd there seems to be kai by
dittography.

The general formulae represented by the three tablets together, may be
translated :

‘Out of the Pure I come, Pure Queen of Them Below,

And Eukles and Eubouleus, and other Gods and Daemons :

For I also avow me that 1 am of your blessed race.

And T have paid the penalty for deeds unrighteous,

Whether it be that Fate laid me low or the Gods Immortal

Ol resaavsanns with star-flung thunderbolt.

I have flown out of the sorrowful weary Wheel;

I have passed with eager feet to the Circle desired ;

I have sunk beneath the bogom of Despoina, Queen of the Underworld;

I have passed with eager feet to (07 from) the Circle desired ;

And now I come a suppliant to Holy Phersephoneia

That of her grace she receive me to the seats of the Hallowed.—

Happy and Blesséd One, thou shalt be God instead of Mortal’

(The prose formula: ‘A kid I have fallen into milk’: is once inserted in
the midst of the poem.)

To sum up, we find in these three tablets some common characteristics.
They all show traces of the influence of some colloguial Italian dialect. The
form xoBapds is Thurian. The free omission and addition of final N is probably
another Italian symptom, having its analogy in the treatment of final M in
Latin. It seems not to have been pronounced. We find YMQ (dpav), HIPOBQ
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(wpogpor), ATNH (ayviv), EYATEIQ (elayedrv) and wice versa KPAYNON
(kepavy). There is the same uncertainty about I following another vowel :
we have EPXOMA, MEI (ue), IKQ1, The writer of (b), and perhaps of (¢) also,
did not understand what words he was writing. One could be more sure about
(e) if it were not that some of his most glaring apparent mistakes prove on
examination to be compendiary forms and possibly accurate.

But another form of compendiary writing oceurs, I think, in all of these
tablets, and is of more interest.

There is a sentence which appears in (¢) as

ET ME MOIP <s+ssscvean. AZTEPOTIHTI (KAI) KEPAYNO.

Evidently not a complete sentence, any more than it is a complete verse, but a
beginning and end with the middle omitted.
In (b) we have it a little fuller.

EITE ME MOPA EAAMAZATO ----EITE AZTEPOTTHTI KPAYNAN.

This, with a little necessary emendation, might seem to be a complete
sentence, as indeed Kaibel takes it, were it not for a fuller version still in (a).

AAA ME MOPA EAAMAZE KAl AGANATOI OEOI AAAOI
------- KAl AZZXTEPOBAHTA KEPAYNON.

This fuller and correcter version iz obviously incomplete, both in sense and
in metre. The conclusion seems to be that we have in all three cases a con-
fessedly incomplete collection of words, standing for a complete and well-known
formula. The words seem to be from the beginning and end of the sentences.
It is as though, in a community accustomed to the Anglican Church service,
we found, first: “ When the wicked man his soul alive” Second, and de-
ceptively complete in appearance: “When the wicked man shall save his
soul alive” Third, fuller and betraying its incompleteness: “ When the
wicked man turneth from sarve his soul alive”

Instances of this sort of abbreviation can be found in most liturgies, though
of course in modern times we should put dots to mark the gap in the middle.
But it is certainly not common on Greek inscriptions. Ordinary abbreviations
are common enough—© K=0Beoi Karayfovor, Suoves=8aipoves, and the like.
And there is the system, if system it can be called, illustrated by the quotation
from Gregory Nazianzene in the note on Tablet I1I. The case most closely
resembling the present that is known to me is that of the Cyprian Curses,
published by Miss Macdonald in the Proceedings of the Soc. Bibl. Archaeology,
1890, p. 160 sqq. COf Wiinsch, dppend. CIA, Praef. p. xviii sqq. They are
prayers to all Ghosts and Daemons to hamper and paralyse and “ take away the
Bupos from” some adversary, of whom the writer is in mortal fear. They begin
with metrical formulae.

The first starts:
OIKATATHNKAMONEZOI
KTTATEPEZTTATEPOOINKMHTEPE
OIKOITINEZENOAAEKEIZOEKOITINEX
OEOYMONATTOKPAAIHETTOAYKHAEA
ONTEZX
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Another, No, 1V, :

ATA—THNKAMONEZOITEZTEK
ONKMHTEPEZANTIENIPOIANAPIOI
NEITINEZEITEKOITINEZENOA

EA

These seem to represent two very similar formulae. The first will run :
Aalpoves of kara yiv kal Balpoves olrves €ore,
xal Tlarépes marépwv xal Myrépes avriéverpor (7),
xotrwes évfide relofe xai oitwes évfla xabijole,

Bupor dmd kpadins trohuxq&éa mwpoafe NaPBdvres.

The other :
Aalpoves ol kara yiv xai Baipoves oirwes ore,
Kkal ]Irrr:'psr m:ﬂ'pmv kai Myrépes avriéverpor,
ﬁﬁp:m qu yivator,
Smpnwr oirwes €are kai oirwes évfade xeiobe
< Bupov dwo kpadins> molvkndéa <mpoobe Nafdvres.>

The reconstruction of the verses is helped out by several other smaller
fragments. I have followed, with slight variations, Dieterich and Wiinsch.

Now here we find several points closely reminding us of the Compagno
Tablets. (1) The different documents are all quoting the same magical poem.
(2) Bince the prayer is a prayer to take away somebody’s fupds, and otherwise
weaken and paralyse him, I think we may conclude that the line fupov dmo
kpadins wohvandéa mpoobe AaBdvres (urdvres is added as a v. L. in one only of
the fragments) is the final line of the prayer. *Do this, that, and the other,
having first taken away the hurtful spirit out of his heart.”

(3) The second tablet (No. IV.) gives a half line &wdpioe 8¢ yivawor, for
which there is no place, and which therefore shows the incompleteness of a
formula which, as written in No. L, might have secmed complete, exactly like
kal dfdvaroe Beol dAhot in Compagno (a).

There is possibly a case of the same phenomenon in the Eleuthernae tablets
(IL). There is one place at the end where the metre is broken. It may be the
full formula contained a series of questions, beginning with Tis & &r; and
ending with IIé & €0t ;—Tas vios fpi kal @pavé drrepievros. If there were only
one tablet containing the formula, one would prefer to suppose that Tis & &o;
wd 8 &re; was mere dittography, a seribe having first written the phrase slightly
wrong and then re-written it right withont deleting the first version. But this
hypothesis becomes more difficult when there are three tablets differing in
several particulars but agreeing in this unmetrical double question.

In any case, it would probably be wisest to regard the tablets as each
consisting of a series of formulae, mostly in verse but some in prose, some
apparently complete, others compendiary.

VIIL. The Tablet of Caecilia Secundina.
A thin gold tablet (75 mm. by 24 mm. in size) found in Rome about the
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year 1899, probably in one of the ancient tombs on the Ostian Road; now in
the British Museum. The script, though generally clear, is peculiar. The
form of ¢ (cf. evkhesoev in line 2) is new to me, but in general the writing is
like that of a cursive papyrus of Roman times. Prof. Comparetti, who has
published and discussed the tablet in Atene ¢ Roma, niv. and nv. (1903),
considers it certainly later than the Herculanean papyri, and would place it in
the second century or possibly the first, A.p.

EPAL ‘Kf@ﬂ- czo}/
X6oN N&Aq N I\L‘L
A"HT‘Aiom cah:M ‘-'; Cﬂ
C'H{er“rba\élw;’CNf*om;‘MONANerw
Ty CLEJ ;@K-Nd\w‘kc\m&‘,“w

b il 25

1 read it thus:
Epyerar éx kabapay, kabapa yboviev Bacideia,
Evxhees EdBovhet Te. Atds Téxos, imha 8 & wbe
Munpoavs, (to 8¢ dapor dolbipov avfpemoraiv)
Kawehia Sexovvdeiva, vopg alel draywoyd.

‘She comes from the Pure, O Pure Queen of those below

And Eukles and Eubouleus.—Child of Zens, receive here the armour
Of Memory, ('tis a gift songful among men)

Thou Caecilia Secundina, in due rite to avert evil for ever.’

». 2. Probably Ede)ees as Comparetti: not edeheé . The rest of this line is
certain as far as Aws rékos : after that, I make out omhadeywde, the first § being
(cf. that in ré8e below) very like a, and the o not well finished. Repeated ex-
amination of the tablet has confirmed my belief that these are the inscribed
letters ; and I may add that Dr A. 8. Murray and Mr Cecil Smith, as well
as Dr Hartwig, who formerly possessed the tablet, all independently read
the same,

Taking these letters as they stand, we may obtain sense, grammar and
metre by dividing fmha 8 €’ dde: “ Have here the armour of Memory,” and 1
believe that this interpretation, though curious, is right. The change to the
second person and the imperative addressed to the Soul are just like phrases
in the other tablets : §ABie kai paxapiore, a\ha wie pov, krA. The peculiar use
of dmha, to which I ean find nothing quite similar in our fragments of Orphie
literature, has its exact parallel in St Paul’s repeated metaphors 6rha iwaio-
atvps (Rom. vi. 125 2 Cor. vi. 7), d7ha ¢pords (Rom. xiii. 2), The “armour of
Mnemosyne” to an Orphic would probably bear just the same shade of meaning
as the “armour of light” to a Christian. Lethe was the Orphic * Darkness.”
The use of ade might be paralleled by Homer's mpduoX’ ade, and the scholiasts
have remarked long since that in the later Epic language &8¢ was used more
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freely than in Homer. The Cyprian Curses just quoted give vpels of dde
Kelpevor.,

A further question here suggests itself. Who is the Aws réxos ? Euboulens,
by a straining of the identifications of mythologers, might claim the title ; and
it would save trouble, no doubt, to admit his claim. But apart from the unfair
advantage which this would give him over Eukles, a comparison of the phrases
applied to the pure soul in the other tablets (feds éyévov, dpdv yévos SNBiov
elyopar elvar, ete.) suggests that “ Child of Zeus” is vocative. “Child of Zeus,
receive here thine armour of Memory.,” The doctrine iz orthodox in Orphism ;
the completely pure soul is the pure blood of Zagreus, freed from the dross
of charred Titan corpses, and as such is the child of Zeus. In an earlier stage
it was I'as mais kal "Qpava.

(Prof. Comparetti reads amhaa on the tablet, which he takes to be a mistake
for dmada *tender,” agreeing per sensum with réxos—not a very fortunate
conjecture.)

#. 3. Should we divide o 8¢ or To8e in apposition to émka ?

» 4. Scanned, apparently, ='kovrdeiva : such licenses are of course common,
The last three words, forming 1. 6 on the tablet, are difficult. The line begins
with a vertical bar, like I, which in a document of an earlier time one would
certainly take for the final 1 of NOMQIL Then follows ac e ; the gap in the
middle of the word would be less, if the bottom of the e were visible. After
this I make out the letters araywya, apparently the n. pl. of a word draywyos,
“caleulated to avert opposed to émayayos, “caleulated to induce” magic
influences. Mr Cecil Smith agrees with fhis reading. Prof. Comparetti, having
only the photograph to work from, read [d]el dayeydoa, “having always lived
lawfully.”

The “armour of Memory,” the “gift songful among men,” is firstly perhaps
the spiritual gift, and then in a secondary sense the actual tablet which both
symbolises and preserves from oblivion Cecilin’s claims to immortality ; and
does 8o in song.

Caecilia Secundina is not otherwise known, but must have belonged in
some way to the clan of Caecilii Secundi, She would thus be connected with
the Younger Pliny, whose name before his adoption was Publius Caecilius
Secundus.

G. M.

Cambridge : Pn’mrri-:;t the University Press,



